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Erika Morini, Who Made 
a Successful Re-entry in 
Recital at Carnegie Hall, 
New York, on Oct. 5, 
After Several Years’ Ab- 
sence from America 
Portrait by J. B. Zimbler. Vienna 


In This Issue: 


MODERNISTS OF MANY NATIONS PRESENT WORKS AT LIEGE FESTIVAL 
By Dr. Paul Stefan 


THREE OPERA RARITIES DELIGHT SUMMER THRONGS AT MUNICH AND SALZBURG 
DOLLARS By Oscar Thompson 


eA OPENING OF OPERA AND ORCHESTRAL SEASONS IN AMERICA’S CENTRES 














WHO HAS STUDIED WITH 


FRANK LAFORGE 


SINCE OCTOBER 1922 WRITES 
OF HIS METHOD AS FOLLOWS: 


I become more convinced not only of the simple truths of your theories, 
but also of the clear and sane method of impartation. I sincerely believe 
that you with your exercises for relaxation support and breathing are making 
a most profound contribution to the strength and growth of that very root 
of the musical structure namely, singing. 

I am, sincerely, 


LAWRENCE TIBBETT 


I feel that my art has greatly improved under your guidance, which is 
synonymous with saying that it has been a real pleasure to work with you. 
Let me also acknowledge with gratitude your petition and your personal in- 
fluence in securing my audition at the Metropolitan Opera, which audition 
won me my contract there. 





Gratefully your friend, 


LAWRENCE TIBBETT LAWRENCE TIBBETT 


RICHARD CROOKS—veres: 


Sept. 20, 1930 
My dear Mr. La Forge: 


This is a note to thank you for the good I have derived from your 
splendid exercises in breathing and relaxation. Since I began to use them 


I have felt a steady and ever increasing benefit to my voice. 


Your work in diction is marvelous and your interpretations authorita- 
tive. 


I look forward with pleasure to continued work with you. 


Sincerely, 


RICHARD CROOKS 








AMONG THOSE WHO STUDY VOICE WITH FRANK LA FORGE ARE: 


Mme. Frances Alda, Mme. Margaret Matzenauer, Miss Emma Otero, Messrs. 
Lawrence Tibbett, Richard Crooks, Harrington van Hoesen and many others. 








RICHARD CROOKS 
FRANK LA FORGE ERNESTO BERUMEN 


Voice Production, Coaching, Programme Building, 
Classes in Accompanying and Piano 








Concert Pianist and Pedagogue Piano, Specializing in 
Interpretation and Technique 


LA FORGE-BERUMEN STUDIOS 


Address: ELLSWORTH BELL, Secretary 14 West 68th St., New York, N. Y. 





Telephone: Trafalgar 8993 
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Toscanini Rift with Bayreuth Head Rumored; 
Frau Wagner Denies Reported Difficulties 


eer ee TT UNM TT) ULLAL ecco 


Rumors of Artistic Differ- 
ences and Financial 
Troubles Refuted by Mis- 
tress of Wahnfried in Ex- 
clusive Letter to MUSICAL 
AMERICA—Toscanini Def- 
initely Engaged for Next 
Year and Financial Status 
of Festival Assured, She 
Says — Italian Conductor 
Also Engaged for Salzburg 


ERLIN, Oct. 1.—Recent political de- 
velopments in Germany have given 

rise to many conflicting reports with 
respect to Bayreuth, which in the last 
few weeks has been a storm centre of 
discussion. Among the stories which 
have been going the rounds is one about 
reported differences between Arturo 
Toscanini and Frau Winifred Wagner. 
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Dear Miss de Courcye 


iefinitions, 


in connection with the other. 


Bayreuth 


Bayreuth and commerce are two 


that it seems quite impossible f 


Perhaps it will 


Haus Wahnfried 


September 19th 1930 


KLEIBER HAILED 
IN DEBUT WITH 
PHILHARMONIC 


Austrian Conductor of Berlin 
State Opera Cordially Re- 
ceived Upon First Appear- 
ance in the United States, 
Leading Program of Ger- 
mamc Music—Makes Best 
Impression with Interpre- 
tation of Strauss Work 

By A. Wurer Keawer 


| pee KLEIBER made his initial 

appearance as comductor of the New 

York Philharwmnic-Symphony at Car- 

negie Hall om Tharsday evening, Oct. 2. 
The orchestra played superbly a 

program which read as follows: 

“Der Poskcihiite: 

Serenafie Wo. D (Kiiciall, Me. 220) 


Syngihony Wo. & im F 
“Till Dulengpiepel!'s Merry Pranks’, 


Overture tr 


Herr Kletber comvinced his New York 
listeners tthatt he is a com@uctior of taste 


It was reported on high authority that 
both Toscanini and Dr. Karl Muck had 
refused to take part in next Summer’s 
Festival. 

Toscanini, according to this story, 
was offended because Frau Wagner is- @ matter of fact Toscanini's pertica; 
sued a denial of newspaper and cable 
dispatches predicting that he would 
take over the direction of future Bay- 
reuth Festivals. She made plain that 
she would remain the artistic director 
of the festivals, according to the trust 
imposed upon her by Siegfried Wagner 


and understanding. There was little 
to distinguish his Weber reading from 
accepted stamdurds, barrimg am intensi- 
fying of the pizcucw/i im the double bass 
low A’s. The opeming slow section was 
marred by a disturbime quickening of 
some of its measures. 

The best performance of the evening 
was the Strauss, which had much to 
recommend it im the way eof sharply 
pointed temches. It was a natural and 
unaffected delimestiom 

Clarity im Perfermance 


the financial foundation of the Festspiele seems tc 


secured, as far as one dare Speak of security i! 


postwar times. 
rest of 


e aure too $ All the 


ndly thanking you for your great int 


I remain with best regards 


on his death-bed. 
Hostile Propaganda Seen 


It is believed in some quarters that 
these rumors emanate from a faction 
hostile to the Wagner family, and that 
Toscanini has been made the innocent 
victim of a political maneuver in which 
he has never desired to take a part. 
The maestro’s notorious addiction to 
silence on the subject of his artistic 
activities has not helped to clear up the 
mystery. 

The rumors of his permanent ap- 
pointment to the Bayreuth directorship 
seem to have had their source in the 
fact that the conductor was known to 
have been locking for a new house for 
next season. It was stated at the time 
that he merely wished to be sure of a 
comfortable residence, and did not in- 
tend to settle permanently in Bay- 
reuth, as reported. The idea of assum- 
ing supreme direction at Bayreuth is 
believed to have been as far from the 
noted conductor’s thoughts as it was 
from Frau Wagner’s. 


Muck Resignation Reported 


According to another rumor current 
in German circles, Dr. Karl Muck has 
refused to conduct at next season’s 
festival. The veteran German leader is 
known to have expressed strong pro- 
tests because he was given only one 
orchestra rehearsal for this season’s 
“Parsifal,” whereas Toscanini was per- 





Yours sincerely 


Ah — 
\ 








Facsimile of Letter Written from Wahnfried by Frau Winifred Wagner, Adminis- 
trative Head of the Bayreuth Festival, to MUSICAL AMERICA’S Representative in 


Germany, Geraldine de Courcy. 


mitted innumerable rehearsals for the 
new “Tannhauser” production and for 
“Tristan.” 

Political repercussions from the re- 
cent victory of the Hitler party at the 
polls are also expected to be felt in 
Bayreuth, according to reports current 
in Berlin. These state that both Tosca- 
nini and Muck are in disfavor with the 
National Socialist leaders, the first be- 
cause he is a foreigner and the latter 
because, though born in Darmstadt, he 
has been associated for the most part 
with North Germany in his artistic 
endeavors, whereas the Hitler party is 
Bavarian and nationalist in its sympa- 
thies. 


Widow Issues Denial 


Reports which have gained currency 
in Germany in recent weeks, hinting at 
artistic differences between Arturo Tos- 


Inset, a Photograph of Frau Wagner. 


canini and Winifred Wagner, the widow 
of Siegfried Wagner and his successor 
as administrative director of the Bay- 
reuth Festivals, have been denied hy 
Frau Wagner in an exclusive letter to 
Geraldine de Courcy, MUSICAL AMER- 
ICA’S representative in Germany, here- 
with reproduced. 


Festival Financially Assured 


Frau Wagner in her letter states that 
“the financial foundation of the Fest- 
spiele seems to be absolutely assured, as 
far as one dare speak of security im 
these uncontrollable postwar times. 

“As a matter of fact, Toscanini’s par- 
ticipation in next year’s festival is 
quite sure too! All the rest of the news- 
paper news was new news to me.” 

The report commented on by Frau 
Wagner was published recently in the 

(Continued on next page) 


Notable is the comductor’s sense of 
Clarity and ewphomy. He has the ability 
to take his time, always the sign of a 
true artist. His platform manner is 
modest and genial, his attitude to his 
men that of « friend rather than of a 
field marshall. There is little that is 
theatrical im his gestures, for he is eb- 
viously of these who do not hold that 
a conductor must act. For this very 
reason his comductimg will appeal less 
to our wudiences tham that of some fa- 
vorites. At times he stops conducting 
and with a small gesture ef his left 
hand guides his forces firmly. He is to 
be complimented om his freedom from 
the very kind of thing that has wom the 
groundlings among orciestral audiences 
in the Umited States today. 

Above all, it was a pleasure once 
more to hear Gerumam music interpreted 
with that straightferwardness and sin- 
cerity which te car mind is attained 
only by Gerzmam (or Austriam) conduc- 
ters. Whetewer was unsatisfactory in 
the Beethowem syumphony—and the 
opening movement was far toe slow 
and too carefully, alemst preciously, 
wrought—was atemed for by the frank, 
outspoken healtihimess of the utterance. 

His debut lest week gave assurance 
that a2 gemuime comd@uctor had arrived 
among us. It ake raised the question 
as to whether, lke many of his Ger- 
man and Auwsiriam colleagues, he is not 
more specifically am eperatie than a 


symphonk condwctur. 
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“AIDA” TO OPEN 
NEW SEASON AT 
METROPOLITAN 


“Flying Dutchman” with 
Jeritza, to Be Initial Nov- 
elty at First Saturday Mat- 
inee—Moussorgsky’s “Fair 
at Sorochinsk” and Lattu- 
ada’s “Preziose Ridicole” 
to Have American Pre- 
mieres — Maria Ranzow, 
Mezzo-Soprano, and Hans 


Clemens, Tenor, Recently 
Added to Roster 


ERDI’S “Aida,” one of the most 

spectacular operas in the reper- 
toire, as well as one in which the great- 
est number of stars can shine contem- 
poraneously, has been selected as the 
bill to open the forty-sixth season of 
the Metropolitan Opera on Monday 
evening, Oct. 27. The cast of the open- 
ing performance will include Maria 
Miiller in the name part, with Karin 
Branzell, Aida Doninelli, Giovanni Mar- 
tinelli, Giuseppe De Luca, Ezio Pinza 
and Joseph Macpherson. Tullio Serafin 
will conduct. 

General Manager Gatti-Casazza an- 
nounced on his recent return from 
Europe that he had engaged two more 
artists in addition to those already an- 
nounced in*the early Summer. These 
are Maria Ranzow, mezzo-soprano 
from Vienna, who has also sung in Bay- 
reuth and Berlin, and Hans Clemens, 
tenor, of. Berlin and Covent Garden. 
Mr. Clemens will replace the late Max 
Bloch, who died in August. 

The first of the novelties and re- 
vivals will be Wagner’s “The Flying 
Dutchman,” which will be sung at the 
Saturday matinee on Nov. 1. This will 
be the first hearing of the opera in the 
Metropolitan since 1908. The cast will 
include Maria Jeritza as Senta, Marion 
Telva, Rudolf Laubenthal as Erich, 
Friedrich Schorr, in the name part, Ivar 
Andresen and Hans Clemens, the last 
two making their American debuts as 
Daland and Steersman, respectively. 
Artur Bodanzky will conduct. New set- 
tings have been made by Serge Soudei- 
kine. 

The second revival will be Verdi’s 
“Forza del Destino,” which has been 
out of the repertoire for several sea- 
sons. This will be sung on Nov. 21, at 
a special matinee. Rosa Ponselle, who 
made her grand opera debut as Leonora 
in this work in December, 1918, will 
again he heard in the role, and Gio- 
vanni Martinelli will sing Caruso’s role 
of Alvaro. Mr. Serafin will conduct. 





Two American Premieres 


Moussorgsky’s “The Fair at Soro- 
chinsk” will follow the next week. The 
east of this work, which will have its 
first American hearing under Mr. 
Serafin, has not yet been announced. 
The settings are by Soudeikine and the 

(Continued on page 15) 





Mr. and Mrs. Josef Hofmann 
Have Second Son 


A son was born to Mr. and Mrs. Josef 
Hofmann in New York on Sept. 28. 
This is the second child of Mr. Hof- 
mann’s second marriage, the first, An- 
ton, having been born several years 
ago. No name has as yet been decided 
upon for the child. Mrs. Hofmann was 
formerly Betty Short. 
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Coast T. hrongs Hail Ravel Opera 
and Jeritza’s Colorful Salome Role 





AN FRANCISCO, Oct. 5.—San 
Francisco’s eighth annual opera 
season under the direction of Gaetano 
Merola came to a brilliant and success- 
ful conclusion with a Saturday matinee 
repetition of Maria Jeritza’s “Salome” 
and an exceptionally good production of 
“Lucia,” in which Clare Clairbert, Gigli 
and Viviani were the particular stars, 
on the evening of Sept. 27. 
A statement from R, I. Bently, presi- 





Setzer, Vienna 


Maria Jeritza as Salome in Strauss’s 
Opera 


dent of the San Francisco Opera Asso- 
ciation, states that if there is any 
deficit, it is a very small one. The 
chances are in favor of an even break, 
thanks to the numbers of standees at 
the last few performances. 


A Dramatic Portrayal 


The second performance of the sea- 
son, on Sept. 12, brought the keenly an- 
ticipated “Salome,” with Mme. Jeritza 
in the title role. It was given a pro- 
vocative performance, one more disliked 
than liked. There was nothing subtle 
about it, and Mme. Jeritza never ap- 
peared in a more unbecoming and un- 
flattering garb. A different wig and a 
modification of the gross sensuality of 
the first performance made her second 
portrayal much more grateful to the 
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eye. Her Dance of the Seven Veils 
was frankly sensuous and purposeful— 
and her veils were surprisingly heavy. 
What she had left after removing the 
seven pieces of her garment was as- 
tonishingly ample! 

Gaetano Merola conducted both “Sa- 
lome” performances. The orchestra 
shared honors with the prima donna for 
doing so good a job with but nine re- 
hearsals. John Charles Thomas sang 
the role of the Prophet to excellent ad- 
vantage, and Sydney Rayner and Doro- 
thée Manski as Herod and Herodias, 
respectively, were also deserving of com- 
mendation for expressive portrayals. 

Agnini had provided an admirable 
setting. 

Much discussion was aroused by the 
red cheese cloth covering which en- 
shrouded the severed head of the 
Prophet when it was delivered to Sa- 
lome. It was a gesture to protect the 


sensibilities from undue offense, so we ° 


were told. The second performance 

permitted a brief glimpse of the hairy 

head which may have been a compro- 
(Continued on page 43) 


GALLI-CURCI OFF 
FOR BRITISH TOUR 


Diva to Open Series of Con- 
certs in Isles 








Madame Galli-Curci and her party 
sailed for Europe on Friday, Oct. 3, 
on the Olympic for her second con- 
cert tour of the British Isles during 
October, November and December. 

She was accompanied by her hus- 
band, Homer Samuels, composer-pian- 
ist, and Jack Salter, of Evans & 
Salter, her manager, who will be in 
charge of the tour. 

Her opening concert takes place at 
Newcastle on Oct. 13, following which 
she will appear in Manchester, Birm- 
ingham, Liverpool, Brighton, Leices- 
ter, Sheffield, Dundee, Middlesbrough, 
Edinburgh, Glasgow, Belfast, Dublin 
and many other cities. Her first Lon- 
don recital will be given at the Royal 
Albert Hall on Sunday afternoon, 
Nov. 16. 
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Toscanini for Salzburg Festival 





(Continued from page 3) 
Berliner Zeitung am Mittag, and con- 
tained the following statement: 

“Toscanini’s negotiations with the 
Salzburg Festival Direction are said to 
be approaching a decision; they are 
said to concern an engagement as guest 
conductor next Summer, which will in- 
clude at least two Mozart operas. Fur- 
ther negotiations have as their object 
an artistic collaboration with Max Rein- 
hardt. Toscanini and Reinhardt have 
wished for a long time to work to- 
gether, and the Salzburg Festivals seem 
to offer the best basis for this. 

“Toscanini is said to be rather out of 
humor with Bayreuth on account of the 
discourteous tone in which Frau Wini- 
fred Wagner phrased her denial of the 
report that he had been appointed di- 
rector of the festival. Besides, on the 
grounds of partisan politics, there is 


not the slightest possibility in Bay- 
reuth of an artistic collaboration with 
Max Reinhardt, who has in recent times 
interested himself very much in the 
stage direction of operas. For these 
reasons it is quite possible that a con- 
tract binding Toscanini to Salzburg to 
a considerable degree will now follow 
as a result of the negotiations.” 

Since the publication of the report, 
Toscanini, according to reliable sources 
of information, has consented to con- 
duct Mozart’s “Magic Flute” at Salz- 
burg next Summer and also one other 
opera. In view of the definite assur- 
ance of Frau Wagner and the confirma- 
tion contained in a cable dispatch from 
Max Smith to the New York Times, 
Toscanini’s appearance at Bayreuth 
next Summer will take place as sched- 
uled, notwithstanding the Salzburg en- 
gagement. 


LITTAU TO LEAD 
OMAHA SYMPHONY 


Musical Director of Roxy 
Theatre Succeeds 
Harmati 











G. Maillard Kesslere 
Joseph Littau, Who Has Been Appointed 
Conductor of the Omaha Symphony 


Joseph Littau, musical director of the 
Roxy Theatre, has been engaged as 
conductor of the Omaha Symphony, to 
succeed Sandor Harmati, and will leave 
New York about Oct. 20 to begin his 
work with the Nebraska orchestra. 
His appointment marks one of the few 
instances in which a native-born con- 
ductor has been chosen to lead an 
American symphony orchestra. 

Mr. Littau is thirty-nine. Born in 
New Jersey, he was brought to New 
York when a few months old and since 
then has lived here most of the time. 
Except for a year’s study in Berlin, 
he received his musical education un- 
der American teachers, among them 
Mortimer Wilson, the composer. 

An associate of S. L. Rothafel (Roxy) 
for many years, Mr. Littau joined the 
musical staff of the Roxy Theatre in 
1927 and succeeded Erno Rapee as chief 
conductor last January. His conduct- 
ing of classic and modern works during 
the Sunday broadcasts of the Roxy 
Symphony has brought him much fa- 
vorable attention. In previous years 
Mr. Littau was assistant conductor of 
the Boston Opera Company under Max 
Rabinoff, musical director at the Ma- 
jestic Theatre in St. Louis and the 
Victoria Theatre in Buffalo, and a guest 
eonductor with the Nashville Sym- 
phony. 


Henry Pruniéres to Visit America 


Henry Pruniéres, noted French mu- 
sicologist, will visit the United States 
this Autumn, giving lectures under the 
auspices of Mrs. Elizabeth S. Coolidge. 
M, Pruniéres is the editor of La Revue 
Musicale and the author of many 
works on French music. 


Max Lorenz Reported Engaged for 


Metropolitan 


According to the Berlin Signale, Max 
Lorenz, dramatic tenor of the Dresden 
State Opera, has been engaged by the 
Metropolitan Opera Company. The 
engagement, as reported, will begin in 
1931. 
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Kleiber Champions Moderns and Classicists Alike 
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Noted Austrian Conductor 
Arrives on His First Visit 
to the United States to 
Lead the New York Phil- 
harmonic-Symphony Dur- 
ing the Opening Six Weeks 
of the Season—A Protago- 
nist for Modern Music, He 
Will Introduce Here 
Works of Krenek, Berg, 
Gruenberg and Others 


N® YORK’S latest conductorial 
visitor, Erich Kleiber, Generalmu- 
sikdirektor of the Berlin Staatsoper, 
Unter den Linden, who arrived on the 
Bremen on Sept. 22 to conduct the New 
York Philharmonic - Symphony during 
the first six weeks of the season, is 
known in Europe as an exponent of the 
moderns. Therefore his views on the 
latest trends in composition were of 
especial interest to members of the 
musical press, whom he received infor- 
mally at the Park Central Hotel soon 
after his arrival. 

Present at the interview was Mrs. 
Kleiber, the former Ruth Goodrich of 
California, who from time to time 
lent aid to her husband with his Eng- 
lish, of which he has on the whole an 
excellent command. Short and stocky 
in build, and bearing not a little resem- 
blance to Mussolini in his commanding 
head and keen eyes, the youthful con- 
ductor is vitality personified. His small, 
sensitive hands flashed in eloquent ges- 
tures as he talked. 

“Though all phases of modern music 
interest me absorbingly,” said Mr. 
Kleiber, “I return ever to the classics 
to refresh my heart in them. Mozart is 
my chief delight, and so I am placing 
on my first program a charming, un- 
known work by him—his Serenade No. 
9. It has never been performed in 
America, nor in Berlin for that matter. 
I found the manuscript in the State 
Library in Berlin. It is in six move- 
ments, in one of which the post horn is 
introduced. I shall play four of them, 
as they were originally scored—note 
for note. 


Favors “the Three Fs” 


“My favorite works are the three Fs 
—‘Fidelio,’ ‘Figaro’ and ‘Freischiitz.’ 
In first appearances I invariably include 
a selection from one of these on my 
program. At my first concert here I 
shall play the ‘Freischiitz’ Overture in 
its original form. The orchestration I 
am using is that of the Weber manu- 
script which is in the library of the 
Berlin Staatsoper. 

“Another novelty I will introduce is a 
Concerto Grosso by Gotfried Heinrich 
Stélzel, a contemporary of Bach. The 
works of this old master have been 
sadly neglected. In my opinion, some of 
Stélzel’s climaxes are even more bril- 
liant than Bach’s.” 

Modern music which will be heard 
here for the first time under Mr. Klei- 
ber’s baton includes excerpts from the 
first and last acts of Alban Berg’s 
opera “Wozzeck,” a Little Symphony 
by Ernst Krenek, composer of “Jonny 
spielt auf,” and a Prelude and Scherzo 
by Nikolai Lopatnikoff. 

Declaring Berg a genius, the conduc- 
tor told of the tremendous popularity 
of “Wozzeck” in Europe, and of the 
inspired quality of its music. Sur- 
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mounting its many technical diuicul- 
ties, Mr. Kleiber produced the opera at 
the Berlin State Opera five years ago, 
but for long it was not attempted else- 
where. At last it has come into its own, 
for this year it has been given in some 


thirty opera houses abroad. In the 
presentation of the fragments from 
“Wozzeck” here, Dorothee Manski, so- 
prano of the Metropolitan, will be heard 
as soloist. 


To Play American Work 


Louis Gruenberg’s symphonic poem 
“The Enchanted Isle,” played here last 


TAT 





in them.” 


x > 


‘Freischiitz. 
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season by the Boston Symphony, will 
be the only American work on Mr. Klei- 
ber’s programs this Fall. While here 
he intends to familiarize himself with 
other American scores, but the short- 
ness of his stay and the repetition of 
programs in his series preclude the 
Viennese conductor from giving further 
representation to American composers 
at this time. 

Mr. Kleiber will also conduct Richard 
Strauss’s “Alpine” Symphony, which 
he calls “The Alps.” “This work,” he 
said, “I consider not so much a sym- 
phony as a panorama or series of mu- 
sical pictures. It is a thing of lasting 
beauty—another of my chief enthusi- 
asms. When I heard the Philharmonic- 
Symphony in Europe last Spring I de- 
cided that this orchestra was the one 
to bring out its finest colors.” 


Some Dicta of Erich Kleiber, New York’s Newest 
Conductorial Guest 


oe HOUGH all phases of modern music interest me absorb- 
ingly, I return ever to the classics, to refresh my heart 


“Mozart is my chief delight.” 
“My favorite works are the three Fs—‘Fidelio,’ ‘Figaro’ and 


“The judge of all new music is Father Time.” 


LES. 


Erich Kleiber, 
“Generalmusikdi - 
rektor”™ of the Ber- 
lin Staatsoper Unter 
den Linden, Who 
Is Making His First 
Visit to the United 
States to Conduct 
the Opening Six 
Weeks’ Concerts of 
the New York Phil- 
harmonic-Sym- 


phony 


At Right, Mr. Klei- 
ber Is Seen with 
His Little Daughter, 
Veronica, from an 
Intimate Snapshot 
Made This Sum- 
mer at Kampen auf 
Syit on the North 
Sea 


Sa” 


Incidentally, Mr. Kleiber confirmed 
the report that he comes to America 
at the direct, personal invitation of 
Arturo Toscanini, the latter urging him 
to come while the two journeyed by 
train from Dresden to Berlin. 

Asked to express his opinion of the 
trend of modern music, Mr. Kleiber 
answered: “It has no definite direc- 
tion. Each composer goes his own way, 
which is as it should be. Some write 
philosophic music with an appeal to the 
mind; others are more successful in 
touching the heart. I present to the 
best of my ability that of it which most 
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interests me. But the judge of all new 
music is Father Time.” 


Conducts at Ship’s Concert 


Mr. Kleiber humorously confided that 
he had already made his American de- 
but. “The musicians of the ship’s or- 
chestra asked me to lead them in a 
concert,” he explained, “and I agreed 
to on condition that the proceeds of the 
affair go to them. Seventeen instru- 
ments, including two pianos and an ac- 
cordion, formed the ensemble. I re- 
hearsed the group twice and at the con- 
cert they give a delightful performance 
of ‘The Beautiful Blue Danube’—my 
national anthem! Senator James Reed 
of Missouri made a speech and a hand- 
some sum of money was collected.” 

This is the popular Viennese con- 
ductor’s first visit to the United 
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States. He has, however, been heard 
in South America, with the Colon Sym- 
phony Orchestra of Buenos Aires, dur- 
ing the Summers of 1926, 1927 and 
1929. 

The program for Mr. Kleiber’s first 
concert, on Thursday evening, Oct. 2, 
at Carnegie Hall, consisted of Weber’s 
“Freischiitz” Overture, Mozart’s Ser- 
enade No. 9 (K. 320), Beethoven’s 
Eighth Symphony, and Strauss’s “Till 
Eulenspiegel.” 

CAMERON EMSLIE 


PHILHARMONIC LISTS 
CONCERT SCHEDULES 





Few Changes in Personnel Announced 
Season to Last Twenty-Nine Weeks 


For 1930-31 the Philharmonic-Sym- 
phony announces a season of twenty- 
nine weeks. Following Mr. Kleiber, 
Arturo Toscanini will return to con- 
duct during his usual period of sixteen 
weeks, divided as follows: from Nov., 
10 to 23, Dec. 8 to Jan. 18, and Feb. 
23 to April 19. Leopold Stokowski will 
conduct as guest from Nov. 23 to Dec. 
7. Bernardino Molinari will appear 
during five weeks, from Jan. 19 to Feb. 
22. Ernest Schelling will again have 
charge of the children’s and young 
people’s concerts. 

There will be only two changes in the 
personnel of the orchestra this season. 
L. Fishzohn, formerly of the Philadel- 
phia Orchestra and Cincinnati Sym- 
phony, will replace W. Sargaent, second 
violin, who has resigned. S. Klass, 
formerly of the Cleveland Orchestra, 
will succeed L. Konevsky as third trum- 
pet. The first desk men remain as last 
year. 

The same number of subscription 
concerts, ninety-nine, will be given this 
season as last, in addition to the fifteen 
subscription concerts for children and 
young people. At Carnegie Hall there 
will be two series of thirteen Thursday 
evening concerts, two series of thirteen 
Friday afternoons, two series of eight 
Sunday afternoons, two series of nine 
Saturday evening students’ concerts, 
and three graded series of five concerts 
each for children and young people. 
The seven Sunday afternoon programs 
at the Metropolitan Opera House and 
the six on Sunday afternoons at the 
Brooklyn Academy of Music will be 
continued as in the past. 
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Albert Stoessel Appointed 
Head of Orchestra, Con- 
ducting and Opera Work— 
Louis Persinger Engaged 
for Violin Post Left Va- 
cant by Auer — German 
Exchange Fellowships 
Awarded 


LANS for establishing a school for 

opera, to develop the talents of 
American composers and singers, were 
among the important announcements 
affecting the future of the Juilliard 
Graduate School, made by Ernest 
Hutcheson, dean, and John Erskine, 
president of the Juilliard Foundation, 
on Sept. 17. 

It ‘was announced at this time that 
Louis Persinger, violinist, the teacher 
of Yehudi Menuhin, Ruggiero Ricci and 
other noted artists, has been appointed 
a member of the violin faculty of the 
Graduate School, to succeed the late 
Leopold Auer. Other announcements 
concerned the plans for the new build- 
ing, now being constructed as a home 
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Apeda 
Louis Persinger, Violinist, Who Has 
Been Appointed a Member of the 


Faculty at the Juilliard Graduate School 


for the Graduate School, and the es- 
tablishment of two German Exchange 
Fellowships. 


Plans for Opera School 


Mr. Hutcheson also announced that 
Albert Stoessel, who has conducted the 
String Orchestra of the Juilliard Grad- 
uate School since its inception three 
seasons ago, will be in charge of the 
enlarged departments of orchestra, 
conducting and opera. Mr. Stoessel 
will give his entire teaching time to 
the Juilliard Graduate School, having 
resigned from the New York Uni- 
versity last Spring. The orchestra 
and conducting classes will give fel- 
lowship holders training in score read- 
ing, orchestration and allied subjects, 
as well as practical experience in con- 
ducting and orchestral playing. — 

The success of these courses and 
those of the opera department during 
the past few seasons has led to their 
fuller development. After a success- 
ful experiment in Chautauqua, N. Y., 
during the Summer of 1929, when a num- 
ber of fellowship holders sang leading 
parts in several operas, classes in 
operatic training were started on a 
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Ernest Hutcheson, Noted Pianist and Dean of the Juilliard Graduate School of 
Music, Seen at His Desk 


modest scale in the Graduate School. 
Alfredo Valenti coached and staged 
acts from various operas, and public 
performances of “Hansel and Gretel” 
were given during the last Christmas 
holidays at the Heckscher Theatre. 
The work of the department will be 
expanded and carried on by Mr. Stoes- 
sel and Mr. Valenti during the forth- 
coming season in preparation for a 
complete Opera School as soon as the 
new building and equipment of the 
Graduate School are ready, probably in 
the Autumn of 1931. 


New Building to Contain Hall 


The new home of the Juilliard School 
is under construction on Claremont 
Avenue at 122nd Street, the site of 
the Institute of Musical Art of the 
Juilliard School of Music. Most of the 
present Institute of Musical Art will 
be housed under one roof. In addition 
to the studios, offices, practice rooms 
and recital halls, the new building will 
contain an auditorium with the most 
complete stage equipment for operatic 
production. Further developments will 
then take place in the Opera School 
and opportunities for actual perform- 
ance will be given to fellowship holders, 
in order that they may obtain the 
routine which young opera singers have 
heretofore found it difficult to secure 
in America. 

At the invitation of the Institute of 
International Education, the Juilliard 
Graduate School has arranged two Ger- 
man Exchange Fellowships which are 
in effect for the coming season. 
Through this arrangement, two stu- 
dents from the Juilliard Graduate 
School have gone to Berlin to enter 
the Opera School of the Hochschule 
fiir Musik, and two students from the 
Hochschule will take their places in 
the Juilliard Graduate School. 


German Fellowships Awarded 


Susan Fisher and Charles Kullman 
have been chosen from the Juilliard 
for this honor, and Annie Roesler, 
cellist, and Otto-Erich Wichmann, com- 


poser and violinist, will come from Ger- 
many to study at the school. 

Miss Fisher has been at the Graduate 
School for the past four years. Last 
Winter she was chosen to sing prin- 
cipal roles with the Brooklyn Little 
Theatre Opera Company. Mr. Kullman 
studied at the Graduate School for 
three years. He sang leading roles 
with the American Opera Company 
last season, and during the Summer of 
1930 with the Chautauqua Opera Com- 
pany in “Pagliacci,” “Faust,” “Madame 
Butterfly” and ‘other operas. 


Persinger Added to Faculty 


Mr. Persinger, who succeeds to the 
faculty post of the late Leopold Auer, 
is a musician of wide experience. He 
was born in America and began the 
study of piano and violin at an early 
age. When he was twelve years old he 
was taken to Leipzig and was gradu- 
ated four years later from the Royal 
Conservatory. He has concertized ex- 
tensively in Germany, England, Aus- 
tria, France and Denmark, and made 
his American debut with the Philadel- 
phia Orchestra in 1912. This was fol- 
lowed by an extensive American tour, 
which included appearances with many 
of the leading orchestras in the United 
States. 

In 1913 Mr. Persinger accepted the 
position of concertmaster of the Berlin 
Philharmonic, and at the outbreak of 
the war became concertmaster and as- 
sistent conductor of the San Francisco 
Symphony. While in San Francisco he 
became director of the Chamber Music 
Society of San Francisco, which later 
became known as the Persinger String 
Quartet. This organization played with 
notable success at the Pittsfield Fes- 
tival in 1922 and in many other impor- 
tant engagements. Its last appearance 
in New York was with the Beethoven 
Association. The organization dis- 
banded in the autumn of 1928. Besides 
Menuhin and Ricci, Mr. Persinger 
numbers among his students many 
other well-known violinists and teach- 
ers. 


STOKOWSKI LEADS 
OPENING PROGRAM 
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Scriabin’s “Prometheus” 
Novelty in First 
Concert 


PHILADELPHIA, Oct. 3.—Leopold Sto- 
kowski’s predilection for the moderns, 
a partiality displayed rather fully in 
recent years, had evidence again in the 
opening concert of the thirty-first sea- 
son of the Philadelphia Orchestra this 
afternoon in the Academy of Music. 
As in former years, the seasonal inau- 
guration took on much éclat, with the 
usual welcoming ovation for the con- 
ductor and abounding applause after 
the various numbers. It was noticed 
that Mr. Stokowski conducted without 
a baton, a habit which he acquired 
toward the end of last season. 

Batonless or not, he always puts 
vividness and vigor, drama and pas- 
sion into the Tchaikovsky Fifth, which 
was his opening number. He rein- 
forced the pizzicato of the strings in 
the second movement with a pair of 
harps and elsewhere augmented the 
tubas with a tenor tuba—following a 
precedent introduced last year by Ossip 
Gabrilowitsch. 

The modern numbers were Scriabin’s 
“Prometheus: The Poem of Fire,” and 
Stravinsky’s “Fire Bird” Suite. The 
Scriabin has not been heard here for a 
long time. Both conductor and or- 
chestra achieved marvels with its com- 
plicated patternings. The “Fire Bird” 
was played with richness of effect and 
full revelation of its indubitable melo- 
dies. Harold Bauer played the solo in 
the Scriabin. 

The orchestra has more than a dozen 
new players, including four new 
“firsts.” But despite changes of per- 
sonnel its members gave an exception- 
ally good account of themselves. 

A sort of unofficial opening of the 
opera season came on Monday, Sept. 
30, with an outdoor performance of 
“Cavalleria Rusticana” in the Munici- 
pal Stadium, the occasion celebrating 
the fortieth anniversary of its first 
presentation. “Pagliacci” was paired 
with it. The performance was given by 
the Apollo Grand Opera Company, 
under the auspices of the Royal Italian 
Consulate, in aid of the Italian Book 
Exposition Fund. Fulgenzio Guerrieri 
conducted with spirit. Among the 
artists heard were Dmitri Onofrei, 
Emilia Bianca, Giuseppe Interrante, 
Pasquale Ferrara, Giuseppe Martino- 
Rossi and Francesco Curci. 

W. R. MURPHY 





Society for Publication of American 
Music Announces Contest 


The Society for the Publication of 
American Music has announced its 
1930-31 competition for publication of 
new chamber music works by Ameri 
can composers. The society will select 
two or three works from the entries 
and pay for their publication, limiting 
its efforts this year to chamber music 
compositions. 

The terms of the competition specify 
that compositions should be the work 
of American citizens or by composers 
who have applied for citizenship. Man- 
uscripts should not bear the composer’s 
name, but should be marked with a 
pseudonym. The composer’s name and 
address and postage for the return 0 
the manuscript should be inclosed in a 
sealed envelope marked on the outside 
with the pseudonym. Manuscripts 
should be sent to Oscar Wagner, 49 
East Fifty-second Street, before Oct. 15. 
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Karl Hammes as Figaro and Adele 

Kern as Susanna in the New Staging of 

“Figaros Hochzeit”? at the Salzburg 
Festival 


By Oscar THOMPSON 


ALZBURG, Sept. 15.—Each Sum- 
mer, by way of a busman’s holiday, 

the Vienna Opera takes its vacation in 
Salzburg and improves the time by 
mounting new productions for the 
Salzburg Festival as well as repeating 
operas presented in the festivals of the 
preceding years. Alternating with the 
Max Reinhardt plays and supplemented 
by various concerts, including those by 
the Vienna Philharmonic, this program 
of Summer operas has become an in- 
creasingly ambitious one. Three of the 
six works included in the lyric reper- 
toire this year were freshly studied and 
accoutred, with the result that tourists 
at the Salzburg Festival were given 
opportunity to hear and pass judgment 
on elaborate productions of the Vienna 
Opera in advance of audiences in 
Vienna. Gluck’s “Iphigenie in Aulis,” 
Donizetti’s “Don Pasquale” and Mo- 
zart’s “Marriage of Figaro” were the 
new ventures of the festival just 
ended. Their companion operas, all re- 
petitions from last year, were Mozart’s 
“Don Giovanni,” Beethoven’s “Fidelio” 
and Richard Strauss’s “Rosenkavalier.” 

Because of its unusual excellence of 
ensemble, the least consequential of 
these works, the comic opera by Doni- 
zetti, was the most notable of the new 
productions and the most pleasurable 
memory of the festival. Bruno Walter, 
the orchestral hero of the hour in Salz- 
burg, may have expended even more 
of his exceptional gift for opera on the 
new “Iphigenie,” which was as strong 
in the pit as it was variable on the 
stage, but no such fusing of all ele- 
ments into a highly perfected whole as 
“Don Pasquale” resulted. 

Aside from the far greater difficul- 
ties which the Gluck work necessarily 
entailed, the casting of “Don Pasquale” 
was singularly fortunate, whereas an 
eleventh-hour substitution took Sigrid 
Onegin from the “Iphigenie” roster 
and there were at least two other par- 
ticipants who failed to give any such 
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Operas of Rococo Spirit Give Delight at Salzburg 
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© muinger, saizpurg 
Principals in the New Production of “Don Pasquale” 
Karl Hauss as Ernesto; Maria Ivogiin az Norina; Karl Hammes as Dr. Malatesta, 


and Richard Mayr 


good account of their vocal and his- 
trionic talents as they had given in 
other operas. The Salzburg “Figaro” 
was a performance of good routine, but 
not of any very superior singing. All 
of the women could have been im- 
proved upon. 


Orchestral Playing Excels 


Aside from these details, which only 
go to show that festival performances 
are like those of the regular seasons 
in the opera houses the world over, 
these Salzburg representations were 
lifted out of the rut of the common- 
place by the beauty of the playing of 
the orchestra and by the high quality 
of the conducting. What the Vienna 
Philharmonic in the pit means to any 
opera, whether by Gluck, Mozart, Bee- 
thoven, Donizetti or Strauss, may per- 
haps be best conceived by any one who 
has not actually heard this orchestra 
doing operatic duty, by pondering a 
moment the results that would be ex- 
pected if the New York Philharmonic- 
Symphony were to be called upon to 
play at the Metropolitan. With Bruno 
Walter, Clemens Krauss and Franz 
Schalk dividing between them the 
repertoire of six operas, Walter taking 
“Tphigenie” and “Pasquale,” Krauss 
“Rosenkavalier” and “Figaros Hoch- 
zeit,” and Schalk “Don Giovanni” and 
“Fidelio,” this superb Vienna ensemble, 
with strings that probably are just 
what has been claimed for them—‘“the 
finest in the world”—has had leader- 
ship of a quality rare in the lyric 
theatre anywhere. 

The Krauss “Rosenkavalier” was 
last year’s particular revelation of the 
playing of this orchestra. The two 
works entrusted to Walter this Sum- 
mer challenged its preeminence. Then 
along came Schalk, with the same 
“Fidelio” resources that he had made 
count heavily in past festivals, and 
achieved a performance that would 
have caused veteran opera patrons to 
rub their eyes at the Metropolitan. His 
projection of the Third “Leonore” 
Overture, interpolated as customarily 
before the last scene, escaped entirely 
the usual limitations of an opera per- 
formance and might very well have 
evoked in a concert hall the same 


at Salzburg: Left to Right, 


in the Title Role 


shouts and cheers that greeted it in 
the Festspielhaus. 

Yet when due obeisance is given to 
Schalk, to Walter, to Krauss, to the 
Vienna orchestra, and to that delight- 
ful ensemble in “Don Pasquale,” the 
overshadowing triumph of the festival 
must be acknowledged to have been 
that of a singer, and oné whom most 
reasonably well posted Americans prob- 
ably have considered either out of the 
picture entirely or only a relic of an- 
other era. 


Forsell’s Superb Don 


In the Don Giovanni of John Forsell, 
the grand manner survives. This 
Swedish baritone may be remembered 
in America from his brief engagement 
at the Metropolitan Opera during the 
season of 1910, when he sang a leading 
role in Lortzing’s “Czar und Zimmer- 
man” and was heard also as Amfortas, 
Tonio in “Pagliacci” and other roles, 
but not as the Don. He was intendant 
of the Royal Opera in Stockholm for 
a number of years. 

Irrespective of whether he is older 
than he looks or younger than his pre- 
war reputation would cause one to be- 
lieve, Forsell was an apparition of 
grace and elegance, commanding in 
appearance, endlessly adroit in gesture 
and facial by-play, and a singer in com- 
plete mastery of a very expressive voice 
at this Salzburg performance, in which 
he sang as guest, in succession to Kar] 
Hammes, who had appeared in an ear- 
lier performance of the Mozart opera. 
Vocally, Forsell seems never to have 
had the Italian type of high tones, but 
his use of the Italian language in this 
performance (while the others sang 
German) was not all that made his im- 
personation seem of the South rather 
than of Central or Northern Europe. 
His treatment of the_ recitative 
throughout was appreciably different 
from that of his German, Austrian and 


Hungarian associates. His parlando 
was fluently Italian. The Leporello 
was the veteran Salzburger, Richard 


Mayr. Don Ottavio was sung by Kol- 
oman Pataky, and the Donna Anna, 
Elvira and Zerlina, respectively, by 
Maria Nemeth, Luise Helletsgruber 
and Adele Kern. Mme. Helletsgruber, 
in particular, has made much progress 
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Three of the Principals in the New 
“Iphigenie in Aulis” at Salzburg: Left 
to Right, Margit Angerer as Iphigenie; 
Josef Manowarda as Kalchas, and Josef 
Kalenberg as Achilles 


since she first was heard in Salzburg 
some seasons ago. She unites a voice 
of a fresh and beautiful quality with 
exceptional charm of personality. 
There were many admirable details in 
her impersonation. 


“Pasquale” Delights 


Karl Hammes, who is also a very 
admirable Don Giovanni, was particu- 
larly happy in the “Don Pasquale” per- 
formances, singing Doctor Malatesta 
with a skill and an elegance to recall 
the Malatesta of Antonio Scotti’s 
earlier years at the Metropolitan. But 
so admirably balanced was this “Don 
Pasquale” cast that it was not Hammes 
as an individual, but Hammes in his 
relation to the other personages, that 
again left the impress of an artist who 
must be considered among the foremost 
of the day. The Norina of Maria 
Ivogiin was endlessly enchanting, 
though her singing had both its best 
quality and several varieties of second 
best. Mayr was restrained at the same 
time that he was farcical as Pasquale, 
Karl Hauss contrived to mitigate suc- 
cessfully the effect of too much driving 
of his voice—a voice rather more heroic 
than the role demanded. 

What Bruno Walter did with the 
chorus of servants in the first scene 
of the third act will remain to plague 
those who essay “Don Pasquale” in 
the years to come. A commonplace 
number was converted into a show- 
piece largely by means of the variety 
and contrast of its dynamics; en- 
hanced, it is true, by skillful stage 
treatment. 





Gluck Opera Revived 


No other detail of “Iphigenie” was 
more memorable than the playing of 
the Overture, in which Walter used his 
symphonic resources as he might have 
been expected to use them in the con- 
cert room. The Vienna players met the 
issue with the virtuosity of one of the 
finest ensembles to be heard anywhere. 
But the performance in its entirety did 
not requite the high hopes entertained 
for it. The absence of Mme. Onegin, 

(Continued on page 48) 
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Kaiden Studios, Inc. 
Arthur Judson, President of the 
Community Concerts Corporation 


OTABLE. progress in organizing 

towns on the community basis was 
reported by Loudon Charlton, executive 
vice-president, at the annual meeting 
of the board of directors of the Com- 
munity Concerts Corporation, held at 
the offices of the corporation in the 
Steinway Building on Thursday after- 
noon, Sept. 25. 

In reviewing the work of the past 
year, Mr. Charlton told the directors 
that the corporation has this year or- 
ganized fifty per cent more towns than 
last year, and in the near future will 
be operating in some 200 communities. 
Community Concert series have been 
launched in many new cities and musi- 
cal activity revived in other cities where 
it has been long dormant. Dr. Sig- 
mund Spaeth, director, as head of the 
field force, has himself visited over 
fifty communities in the last year and 
made some 300 speeches in furtherance 
of the cause of music. 


Officers Elected 


The following officers were elected: 
F. C. Coppicus, chairman of the board; 
Arthur Judson, president; Lawrence 
Evans, vice-president; Fitzhugh W. 
Haensel, treasurer, and Loudon Charl- 
ton, executive vice-president. The ex- 
ecutive committee consists of Messrs. 
Judson, Evans, Haensel and Coppicus, 
ex-officio. 

The underlying idea of concert 
courses organized on the Community 
plan is, instead of an individual entre- 
preneur hiring an artist and looking 
for the patronage of the public through 
an advertising campaign, the whole 
community backs the series, joins the 
organization and pays dues. The artists 
are not engaged until the dues are paid 
into the treasury, so there can be no 
losses of any kind. Under this plan 
hundreds of small communities which 
previously had no concerts whatsoever, 
are now able to organize active asso- 
ciations with from five hundred to three 
thousand members, each member pay- 
ing nominal dues. 

The corporation does the preliminary 
work of organization through its skilled 
field force, then the local committee 
thus organized stages a membership 
drive. When the money is paid in, the 
artists are selected by the committee 
from the very large list of artists avail- 
able, this list being the combined list 
of all of the principal New York con- 


F. C. Coppicus, Chairman of the 
Board 


cert agencies comprising the corpora- 
tion, and including practically all of the 
celebrated concert artists and musical 
attractions in this country. The num- 
ber of members in a given association 
is limited by the capacity of the hall in 
which the concerts are to be presented, 
and no individual admissions are sold. 


Plan 


Commenting on a recent drive staged 
in Springfield, Mass., Francis Regal, 
writing editorially in the Springfield 
Union & Republican, states: “This is 
obviously sounder in a financial way 
than the old plan by which the success 
or failure of a concert depended on the 
number of people who happened to feel 
like going to a concert at a given mo- 
ment, a plan which has involved serious 
losses to many public-spirited people 
who have backed concert-giving in order 
that their towns might not be destitute 
musically. Valuable as their services 
have been, it is far better to make the 
concert a community affair and finance 
it by subscription instead of in a specu- 
lative way. On this basis also it be- 
comes a matter of public interest in 
which all clubs and other organizations 
devoted to culture or civic affairs can 
properly be invited to take part. No 
endowment or guaranty fund is re- 
quired because the enterprise pays its 
own way. The organization is by volun- 
teer effort except for the service of 
representatives of the national move- 
ment, who give advice and sometimes 
help in awakening public interest.” 


Noted Artists Booked 


For the coming season the formidable 
list of artists available to communities 
accepting this plan is as follows: 


Editor Commends 


Sopranos: Elsa Alsen, Louise Arnoux, Flor- 
ence Austral, Olga Averino, Lois Bennett, Hilda 
Burke, Mary Craig, Claire Dux, Nora Fauchald, 
Ethel Fox, Amelita Galli-Curci, Madeleine Grey, 
Nanette Guilford, Sue Harvard, Maria Jeritza, 


Maria Koussevitzky, Maria Kurenko, Hulda 
Lashanska, Luella Melius, Alice Mock, Grace 
Moore, Nina Morgana, Rachel Morton, Alice 


Paton, Mary Peterson, Gina Pinnera, Lily Pons, 
Rosa Ponselle, Elisabeth Rethberg, Betsy Lane 
Shepherd, Helen Stanley, Marie Sundelius and 
Jeannette Vreeland. 

Contraltos: Merle Alcock, Marian Anderson, 
Sophie Braslau, Marguerite D’Alvarez, Dorothea 
Flexer, Grace Leslie, Kathryn Meisle, Marie 
Morrisey, Sigrid Onegin, Eleanor Reynolds, 
Marion Telva, Nevada Van der Veer. 

Tenors: Paul Althouse, Dino Borgioli, Mario 
Chamlee, Henry Clancy, Richard Crooks, Ralph 
Errolle, Arthur Hackett, Edward Johnson, Allan 
ones, Giovanni Martinelli, Edward Ransome and 
ito Schipa. 

Baritones: Frederic Baer. Richard Bonelli, 
Nelson Eddy, Herbert Gould, Herbert Heyner, 
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Lawrence Evans, Vice-President 


Kaiden-Keystone 
Fitshugh W. Haensel, Treasurer 





Apeda 


Dr. Sigmund Spaeth, Director and 
Head of the Field Force 


Fred Patton, Heinrich Schlusnus and Lawrence 
Tibbett. 

Basses: Chase Baromeo, Ezio Pinza and Paul 
Robeson. 


Instrumentalists Booked 


Violinists: Ruth Breton, Mischa Elman, 
Georges Enesco, Thelma Given, Jascha Heifetz, 
Sylvia Lent, Barbara Lull, Nathan Milstein, 
Erika Morini,- Ruggiero Ricci, Toscha Seidel, 
Albert Spalding, Joseph Szigeti, Jacques Thibaud 
and Efrem Zimbalist. 

’Cellists: Judith Bokor, Iwan D’Archambeau, 
Madeleine Monnier, Gregory Piatigorsky, Alfred 
Wallenstein. 

Pianists: Martha Baird, Ellen Ballon, Harold 
Bauer, Alexander Brailowsky, Robert Casadesus, 
Abram Chasins, Alfred Cortot, Ossip Gabrilo- 
witsch, Robert Goldsand, Katharine Goodson, 
Gitta Gradova, Edith Harcum, Vladimir Horo- 
witz, Edwin Hughes, Ernest Hutcheson, Jose 
Iturbi, Muriel Kerr, Earle Laros, Alfred Miro- 
vitch, Nikolai Orloff, Serge Prokofieff, Clara 
Rabinovitch, Ezra Rachin, Anton Rovinsky, 
| see) Schelling, E. Robert Schmitz and Carlo 
ecchi. 


Kaiden-Keystone 
Loudon Charlton, Executive 
President 


Vice- 


Two-Pianos: Bartlett and Robertson, and Ed- 
win and Jewel Bethany Hughes. 

Organists: Palmer Christian, 
nam and Fernando Germani. 

Harpist: Mildred Dilling. 

Harpsichordist: Lewis Richards. 

Trios: Cherniavsky Trio and Old World Trio. 

String Quartets: Aguilar Lute Quartet, Hart 
House String Quartet, Lener String Quartet, 
London String Quartet, New York String Quar- 
tet and Stradivarius String Quartet. 

Flutists: John Amadio and Georges Barrére. 

Dancers: Anna Duncan, La _ Argentina, 
Martha Graham, and Martha Graham and Her 
Dancers. 

Special attractions: American Opera Company, 
Barrére Little Symphony, Barrére Wood Wind 
Ensemble, Don Cossack Russian Male Chorus, 
English Singers of London, International Sing- 
ers; Opera Recital by Ethel Fox, soprano, Allan 
Jones, Tenor, and pianist, in costume; Phila- 
delphia Chamber String Simfonietta, Russian 
Symphonic Choir, Andres Segovia, guitarist; The 
Stringwood Ensemble, Wall Stephanie and Sher- 
man Fern, costume recital soprano and harpsi- 
chordist. 


Lynnwood Far- 





Elman Opens European Tour 


Playing before a brilliant assemblage 
which included the King and the dip- 
lomatic corps, Mischa Elman opened 
his European concert tour in Oslo, 
Norway, on Sept. 16. 

Mr. Elman’s itinerary will cover 
Norway, Sweden, Denmark, Germany, 
Belgium, France, and England. In 
Berlin, he is to appear under Furt- 
wingler, and in London under Mengel- 
berg. His American concert tour opens 
on Jan. 3 in Carnegie Hall. 


Steuart Wilson to Make New York 
Debut 


Steuart Wilson, English tenor, re- 
cently arrived in the United States to 
open a four months’ concert tour with 
an appearance at the Worcester Festi- 
val on Oct. 1. His bookings will take 
him through Tennessee, Virginia, Penn- 
sylvania, Ohio, West Virginia, Michi- 
gan, Illinois, Oklahoma, Missouri, Kan- 
sas and Iowa. Mr. Wilson will make 
his New York debut in the Town Hall 
on Dec. 27. 
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Dear MUSICAL AMERICA: 


When a person in any branch of art 
scores a success a bunch of individuals 
always spring up and claim to have 
“discovered” the genius. Just now it 
is Lawrence Tibbett. A well-known 
writer of popular fiction, and author of 
a really magnificent biography of the 
“father of his country” says he “dis- 
covered” him. 

All this discovering business, how- 
ever, cuts little ice if the individual has 
not the goods to deliver. Tibbett has 
got where he is by his own ability. 
Anyone who saw his debut at the Met- 
ropolitan, as I did, must agree that it 
was not promising from a dramatic 
standpoint. Vocally, Tibbett was al- 
ways excellent. 

That he has arrived where he now is, 
where he can create a furore on the 
silver screen in localities that look 
down on grand opera as being high- 
brow and dull (as it often is), is a 
monument to the man’s capacity for 
growth, which is phenomenal! 

It seems to be a matter of person- 
ality as much as anything else. I hap- 
pen to know an individual well up in 
the motion picture concern that puts 
on Tibbett’s films, and from this source 
I learn that he is the best liked, the 
least “temperamental” and the most al- 
together satisfactory artist from the 
studio standpoint whom they have ever 
handled. 

It is hardly necessary to comment on 
his screen successes. They speak for 
themselves; they prove that Tibbett, 
who at his debut was awkward, is now 
one of the best actors in the Metropoli- 
tan. And if that be treason, make the 
most of it! 

* + * 

The sort of semi-apology that the 
Metropolitan is making, officially or 
unofficially, for the selection of Lucre- 
zia Bori to create the role of the 
Duchess of Towers in Deems Taylor’s 
“Peter Ibbetson” is somewhat enter- 
taining. There seems no good reason 
why Miss Bori was chosen instead of 
an American or English-speaking 
singer, but the course is justified in the 
management’s eyes by the fact that the 
Duchess is “a foreigner” (sic!) and 
must therefore have an “accent.” 

Now, the Duchess of Towers was 
only half a “foreigner,” as her mother 
was an Irishwoman, a Miss Desmond. 
She is spoken of as being a great lin- 
guist and only once is her “accent” re- 
ferred to, when it is said to be a 
“scarcely perceptible foreign accent.” 

Furthermore, Mimsey Seraskier, 


later the Duchess of Towers, was very 
tall of stature. Peter Ibbetson’s height 
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is constantly referred to, and he says of 
her: “She was so tall that her eyes 
seemed almost on a level with mine.” 

It will be interesting to see what sort 
of Duchess of Towers Mme. Bori will 
make. * * @« 


Joseph Littat is leaving the Roxy 
Theatre, where he has been chief con- 
ductor for the past year, to assume the 
conductorship of the Omaha Symphony 
Orchestra. I wonder whether the same 
high musical standards will be contin- 
ued in New York’s largest motion pic- 
ture theatre? 

Roxy has supported Mr. Littau 
whole-heartedly in presenting in the 
Sunday afternoon symphonic broad- 
easts the best orchestral music, to the 
delight of music lovers all through the 
country. 

Gratifying, indeed, is the news that 
that thoroughly American city of 
Omaha has chosen an American con- 
ductor for its symphony orchestra, in- 
stead of following the example of sv 
many other cities in this country of 
searching for conductors in remote 
spots in Europe. I am glad to add that 
Omaha has recognized a real talent in 
Littau. Bravo, Omaha! 

My reason for speaking of the situ- 
ation at the Roxy Theatre is the ru- 
mor that “Roxy,” after his vacation in 
Europe, may not return to his old post; 
but will, with the beginning of the new 
year, be active as general supervisor of 
all productions for the National Broad- 
casting Company. 

It is said that those who have in 
charge the future of the National 
Broadcasting Company, with a view to 
the coming of television, have secured 
“Roxy’s” services for the big produc- 
tions which they plan to make in their 
theatre in the projected Radio City. 
Although this is but a rumor, I learn 
from authoritative sources that it is 
much more than an ordinary rumor— 
and may become fact. 

* * * 


Now that the lovely Rosina Galli has 
become Mme. Gatti-Casazza, some in- 
veterate opera fans have been speculat- 
ing whether the ballet at the Metro- 
politan Opera will not have an espe- 
cially tender place in the heart of the 
eminent impresario. Reports indicate 
that Miss Galli will continue her activi- 
ties as ballet mistress, if not as premi- 
ére danseuse. We shall therefore ex- 
pect sumptuous, if highly proper, 
terpischorean episodes, in the devising 
of which she will be assisted again by 
August Berger, who has given a racial 
authenticity to several divertissements 
in the more picturesque operas. 

It seems to an impartial observer 
that the dance wing of the august 
Broadway institution has been slighted 
in recent years. There have been, of 
course, several rather elaborate spec- 
tacles, notable among which was the 
“Sadko” of last year. But, unlike 
most first-rank opera houses, the 
Metropolitan has been very chary in 
recent years of staging ballet programs 
apart from opera. The impression 
seems to be that Americans do not care 
for them. I think this is a mistake. 
Any one who has observed the lighting 
eyes of the Tired Business Man and 
the subsequent whole-hearted applause 
after a dance episode in the midst of 
three hours of more or less impassioned 
song will agree with me. 

Why does not the Metropolitan do 
several mixed bills—say, a short opera 
and two major ballets? There is am- 
ple precedent for this in European op- 
era houses. The throng which gath- 
ered for the League of Composers’ 
“Sacre du Printemps” last Spring 
would indicate that non-subscription 
performances of the sort could be 


given with profit to both éye and box- 
office. 

I think most subscribers will agree 
that the Metropolitan has observed a 
rule of excessive decorum in its ballets. 
Usually these affairs are splendidly 
upholstered—sometimes rather too 
much so. One example is the invari- 
able rule that all dancers shall wear 
ballet shoes and opera-length stockings 
of flesh color, even though highly in- 
congruous, in such works as “Tann- 
hiuser” and “Mefistofele,” where the 
nymphs and Greek maidens presumabiy 
never heard of such footgear. More- 
over, their gyrations are, to put it 
mildly, often of the innocuous variety. 

A story of a shocking revolt in the 
ballet forces several seasons ago has 
belatedly reached my ears. It seems 
a few of the coryphées removed their 
stockings for the Venusberg scene, be- 
cause they didn’t want to soil them 
while lolling on the sward. But, 
horrors! One night this dereliction 
was discovered by a stage manager. 
The disobedient bacchantes were se- 
verely reprimanded—one report says 
that they were fined. Such a horrid 
episode—if I may believe my inform- 
ant, who herself was one of the wicked 
ones—has never since occurred in this 
sacrosanct opera temple! 

* * ~ 


That is truly an admirable book on 
Verdi, a review of which appeared in 
your last issue. I refer to the book 
by Ferruccio Bonavia, who has dealt 
with the life and work of the great 
Italian composer in some 160 pages. 
Quite an achievement! 

It is almost unbelievable to find on 
page 73 of that book, however, a com- 
ment by Signor Bonavia, who tells of 
Verdi’s great disappointment over 
Italy’s not joining France in the 
Franco-Prussian War. 

He quotes Verdi as writing: “It is 
the strength of the new Goths I fear.” 

Signor Bonavia’s own comment fol- 
lows: “When he came to know the Ger- 
mans better, he expressed the warmest 
admiration for their achievements. But 
the Goths of 1870 became the Huns of 
1914, and the history of the intervening 
years shows that his fears were not ill- 
founded.” Oh, Mr. Bonavia! 

Really, this is irrelevant in a book 
that purports to be musical biogra- 
phy. What is more, it sounds quite 
unworthy of a writer of Signor Bon- 
avia’s intelligence. 

Perhaps the explanation lies in the 
fact that Signor Bonavia was born in 
Trieste, Have not the citizens of that 
former Austrian seaport always been 
self-appointed over-ardent Italians, ... 
even before they were legally Italians? 
Remember, Signor Bonavia, this is 
1930! 

This business of dragging in extrane- 
ous things always makes me smile, for 
it is ever so obvious and for that rea- 
son misses fire. If Signor Bonavia 
does not like Germanic things, that is, 
of course, his privilege. But to flame 
forth in a footnote in a Verdi biography 
as he has done is assuredly choosing 
the wrong place to give vent to his 
ever so Italian feelings. 

* + + 


One reads that Mme. Jeritza is pre- 
paring to sing Nedda in “Pagliacci” 
here next season. The reason is not 
quite clear, as the part is not one, con- 
jecturally, which will fit her especially 
well, except the final few minutes when 
Nedda has the chance to fall backward 
down the two or three steps from the 
little stage onto the main one. Mme. 
Jeritza will here have the chance to 
duplicate her success in the first scene 
of “Cavalleria Rusticana” and the third 
act of “Thais.” 
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With Pen and Pencil 





Pablo Casals, Who, ’Cello Lovers Fear, 
May Join the Long List of Players of 
That Sonorous Instrument Who Have 
Forsaken It for the Conductor’s Baton, 
as Seen by His Gifted Fellow-country- 
man, ‘‘Rafael” 








But, why does not the Metropolitan 
do the handsome thing and revive 
Reyer’s “Salammbé” with the Viennese 
diva in the role of the young warrior 
Matho? Then she could have the 
chance of her life at the end, where 
Matho is hurled down the long flight of 
temple steps almost into the prompter’s 
box. As Bunthorne says, “Such an op- 
portunity will not occur again!” 

*” * * 

John Erskine, who, among other 
things, is busy as an operatic librettist 
these days—he has supplied Louis 
Gruenberg and George Antheil with 
opera “books” recently—said a very ap- 
propriate thing the other day at a 
luncheon given to the press by Ernest 
Hutcheson, dean of the Juilliard Grad- 
uate School. 

Mr. Hutcheson had told of the new 
developments in the school and asked 
Mr. Erskine to say a word. The clever 
novelist, speaking of opera, hit the nail 
on the head when he remarked: “The 
future of opera? I don’t think it has 
even a present!” He meant opera 
given in the elaborate manner in which 
such institutions as our Metropolitan 
and Chicago opera companies do it. 

Erskine believes that the opera of 
the future will be a more intimate 
form, calculated to give pleasure to 
the people, rather than expensive enter- 
tainment to the few. 

. . > 

I am glad to see that Erich Kleiber, 
who made his New York debut with the 
Philharmonic on Oct. 2, is to play 
Louis Gruenberg’s “The Enchanted 
Isle.” I am certain that he has not 
chosen it just to please American audi- 
ences. Perhaps Toscanini will now fol- 
low suit and give our composers a hear- 
ing. 

That is the hope of many, among 


them your 
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UPRIMA 


Six Concerts, Conducted by 
Stoessel, Present Much 
Variety — Delius’s “Sea 
Drift” a Novelty Heard— 


Ricci Makes Memorable 
Impression — Numerous 
Soloists Delight Large 
Audiences 


ORCESTER, MASS., Oct. 5.—The 

seventy-first annual Worcester Mu- 
sic Festival, held in Mechanics Hall 
here Oct. 1-4, came to a highly suc- 
cessful conclusion yesterday afternoon 
with a delightful orchestral concert 
for children. 

Albert Stoessel conducted the fes- 
tival chorus of over 300 voices and the 
large festival orchestra, winning the 
high enthusiasm of the asseinblage at 
each of the six concerts of the series. 

Seldom is a week of music blessed 
with so many favorable factors. Crisp, 
sunlit Autumn days kept singers and 
players at concert pitch and lured out 
capacity audiences. An unusually well 
balanced group of artists assisted. 

The opening concert on Wednesday 
evening, Oct. 1, included choral works 
by Bach, Verdi and Delius. The “Fes- 
tival Prelude” was Albert Stoessel’s 
arrangement of three Bach chorales, re- 
peated from 1927. There followed 
Bach’s Magnificat in D Major, with 
Louise Stallings, Nevada Van der Veer, 
Steuart Wilson and Frederic Baer as 
soloists. Of these, Mme. Van der Veer 
and Mr. Baer had sung at previous 
Worcester Festivals, and did consis- 
tently fine work in this and the Thurs- 
day concert. Miss Stallings disclosed 
a lovely voice of great purity, while 
Mr. Wilson sang with finish and author- 
ity. Delius’s “Sea-Drift,” a setting of 
Walt Whitman’s poem, provided the 
evening’s novelty, and at the close Mr. 
Baer, to whom fell the baritone solo, 
received the most prolonged and ex- 
cited applause of the evening. As finale 
for the program Verdi’s “Te Deum” 
gave a climactic opportunity for the en- 
tire chorus and for Miss Stallings. 


Ricci a Sensation 


The orchestral concert on Thursday 
afternoon opened in pleasantly conven- 
tional paths with Mozart’s ballet mu- 
sic from “Idomeneo.” The remainder 
of the program was unusual, the audi- 
ence losing its heart absolutely to Rug- 
giero Ricci, nine-year-old boy violinist, 
pupil of Louis Persinger. At the close 
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Worcester Festival Marked by Artistic Triumphs 


of Mendelssohn’s Concerto in E Minor, 
the little lad was recalled to the plat- 
form six times, before a reluctant audi- 
ence allowed the program to continue. 
Honest tears, exclamations of wonder 
and frenzied applause all bespoke a 
great love for the boy himself and for 
the beauty of his tone and the master- 
ful quality in his well-rounded tech- 
nique. Ricci set the pace at all times, 
with a clear knowledge of the compos- 
er’s intention. Conductor and orches- 
tra were his willing slaves. 

After this thrill, the audience was 
in good mood for the novelties which 
followed: Eichheim’s “Oriental Impres- 
sions” and. Walton’s “Siesta” and 
smashing “Portsmouth Point.” 


All-American Program 


Thursday evening’s all-American 
program opened with two orchestral 
numbers by the late Charles Tomlin- 
son Griffes—“The Pleasure Dome of 
Kubla Khan,” followed by a Poem for 
flute and orchestra, in which Georges 
Barrére was soloist. 

The remainder of the evening was 
devoted to Horatio W. Parker’s “Hora 
Novissima.” Mrs. Parker attended the 
concert and was warmly greeted by 
artists and officers of the festival. The 
work was given an exceptionally fine 
performance. Ethyl Hayden, Nevada 
Van der Veer, Paul Althouse and Fred- 
eric Baer were the soloists. 


Muriel Kerr Scores 


On Friday afternoon an unusually 
large audience greeted Muriel Kerr, 
nineteen-year-old pianist, who played 
Liszt’s Concerto in E Flat Major. Re- 
peatedly recalled to the platform, Miss 
Kerr was unable to satisfy her audi- 
ence until an encore had been given. 
Harry Fagin, her husband, as a vio- 
linist in the orchestra, had a share in 
her success. Similarly, Louis Edlin, 
this year’s concertmaster, was almost 
at the elbow of his wife, Ethyl Hay- 
den, on Thursday night. These mu- 
sical couples attracted much interest. 

The remainder of the Friday orches- 
tral concert included Albert Stoessel’s 
recently completed arrangements of 
three Bach chorales for modern orches- 
tra, also the Prelude and Finale from 
“Tristan and Isolde,” and César 
Franck’s Symphony in D Minor. 


“Artists’ Night” Program 


Friday evening was devoted to the 
usual gala “Artists’ Night” program, 
starring Nina Morgana and Paul Alt- 
house. Miss Morgana opened her group 
with the aria “Una voce poco fa” from 
“The Barber of Seville.” There fol- 
lowed a generous and delightful group 
of songs, for which Alice Vaiden was 
accompanist, one song, “Ballad of Col- 
leen,” being of her composition. Mr. 
Althouse gave the Flower Song from 
“Carmen” and Lohengrin’s Narrative. 
The orchestra opened with the interest- 
ing “March of Homage” by Grieg, and 
interspersed Stoessel’s “La Media 
Noche,” and Ravel’s Bolero. Most 
newsworthy of the orchestral numbers 
was Percy Grainger’s “Spoon River,” 
with the composer himself at the piano 
and Mrs. Grainger playing a double 
bank of staff bells. Those present mani- 
fested a keen interest in the “Nordic 
princess” of whose marriage in the 
Hollywood Bowl they had heard so 
much. “Spoon River” itself was so 
well liked that the audience demanded 
it a second time. 

For the evening’s climax, Conductor 
Stoessel had selected portions of ““Tann- 
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Era News 


Hamilton B. Wood, President of the 
Worcester County Musical Festival 
Association 


hiauser,” consisting of the march for 
chorus, “Hail, Bright Abode,” followed 
by the entire third act. Miss Morgana 
as Elisabeth and Mr. Althouse as Tann- 
hduser were assisted by Milo Milorado- 
vich as Venus and Alexander Kissel- 
burgh as Wolfram. 


Concert for Children 


On Saturday afternoon Mr. Stoes- 
sel and the orchestra gave their an- 
nual concert for children, demonstrat- 
ing their instruments singly and in 
groups. This year a_ public-spirited 
group of patrons doubled their contri- 
butions and sponsored this concert, 
making it possible for the management 
to extend the educational advantages of 
this program to many musically in- 
clined school children. 

In spite of full houses, the Worces- 
ter Festival faces annually an inevi- 


table deficit, which is met by four 
groups of subscribers. This year, de- 
spite industrial depression, subscrip- 
tions were gallantly maintained and 


the Worcester County Musical Associa- 
tion hopes to again reduce slightly its 








FOR OUR MUTUAL 
CONVENIENCE: 


In sending in changes of 
address it is earnestly re- 
quested that both the summer 
address and the address to 
which the paper is to be 
mailed during the season be 
given. 











old indebtedness. President Hamilton 
B. Wood and his efficient officers and 
committees, not only secured this sup- 
port, but saw to it that the visiting 
artists were entertained royally, and 
also arranged to have concerts given 
by the artists in the public schools, a 
custom made possible by the generos- 
ity of visiting vocalists and instrumen- 
talists. JOHN F. Kygs, Jr. 





Helen Bourne Wins Scholarship 


Helen Bourne, a young lyric soprano 
who had already won a three year 
scholarship at the Peabody Institute, 
Baltimore, has been selected for the full 
course scholarship founded by Elisa- 
beth Rethberg, of the Metropolitan 
Opera, at the School of Musicianship 
for Singers, New York. 

Miss Bourne has been three years be- 
fore the public, one year of it with the 
Little Theatre Opera Company, by 
which she is reengaged for the present 
season. Miss Bourne’s appearances 
with that organization were in “The 
Magic Flute,” “Fra Diavolo,” “Choc- 
olate Soldier” and “Gypsy Baron.” She 
has also appeared in joint recital with 
Hans Kindler and Josef Lhevinne. 


Vienna Philharmonic Seeks Toscanini 
as Guest Conductor 


VIENNA, Oct. 1.—The management of 
the Vienna Philharmonic Orchestra is 
negotiating to have Arturo Toscanini 
conduct one concert of the orchestra 
during the current season. No decision 
has as yet been reached. The regular 
conductor for the season will be Clem- 
ens Krauss. 


Subscribe for Musical AMERICA—$3 a 
year; Canada and foreign, $4. 





THIRD NEW YORK RECITAL 
ALFRED 


O’SHEA 


TENOR 


EMILIO ROXAS AT THE PIANO 


CARNEGIE HALL 


October 22, at 8.30 P.M. 








“The resonant voice showed eloquent power 
broad manly tone and command of style.” 


“New York Times” 








Tickets can be obtained through 
Recital Management Arthur Judson 
Steinway Building, 113 W. 57th St., New York 
Or Carnegie Hall Box Office 
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The National Federation of Music Clubs 





YOUNG ARTISTS’ CONTESTS 


(State and District Contests in April and May) 





The National Contest will be held at 


FEDERATION MUSIC CONGRESS 
and BIENNIAL CONVENTION 


San Francisco, June 20 - 27, 1931 





The required numbers have been selected by :— 


MADAM LOUISE HOMER....... Voice 
OSSIP GABRILOWITSCH ....... Piano 
ALBERT SPALDING............ Violin 
FELIX SALMOND........... Violoncello 
WALLACE GOODRICH........ Organ 





($6000 to be distributed in Prize Awards) 





President 
MRS. ELMER JAMES OTTAWAY 


Executive Contest Chairman 
MRS. ARTHUR HOLMES MORSE 
263 MacGregor Ave., Cincinnati, Ohio 
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Sir ae Wood Cheered as 
Thirty-Sixth Season of 
Famous Concerts Is 
Launched — Works by 
Hindemith and Villa- 
Lobos Are First Novelties 
—Arnold Dolmetsch Re- 
vives Interesting Old 
Music at Haslemere 


By Bast MAINE 


ONDON, Sept. 15.—The season of 
Promenade Concerts which is held 
in the Queen’s Hall during the late 
Summer and early Autumn each year 
is a unique institution, in fact a typi- 
cally English institution. If a visitor 
to this country desires to observe how 
the average Englishman behaves at an 
orchestral concert, what music he likes 
and what music he dislikes, and what 
standards of performance satisfy him, 
let him attend a “Prom.” There he will 
find that oft-quoted but elusive creat- 
ure, “the man in the street.” He will 
be there, having just come in from the 
street to promenade upon the ground 
floor, waiting for a favorite work to be 
played. Or if it is a Bach or Wagner 
or Beethoven night, he will be unable 
to promenade and will be standing in 
a dense crowd, drinking in every note 
of a program lasting for nearly two 
and a half hours. 
The present season 
sixth in the history 


is the thirty- 
of these remark- 
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N ew Orchestra Makes Bow at London “Proms” 


able concerts. That history will al- 
ways be closely associated with the 
names of Robert Newman and Sir 
Henry Wood. The plan was their con- 
ception: they brought it to pass. 

Since the early days there has been 
modification of policy due to new forces 
and conditions. Greatest of these has 
been the advent of broadcasting. A 
few years ago there was a crisis in the 
musical life of London, and we were 
all preparing to shed tears over the 
fate of the Queen’s Hall and the Prom- 
enade Concerts. The British Broad- 
casting Corporation stepped in and 
saved the situation, and as a result of 
the new alliance, the “Proms” have be- 
come even more famous and unique. 


J 
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Arnold Dolmetsch, Who Has 
Old-time Music at the 
Haslemere 


Revived 
Festival in 


This year a largely reconstituted or- 
chestra greeted first-night listeners. 
The new British Broadcasting Corpo- 
ration Symphony, which will make its 
debut in full strength in the coming 
season, proved a fine and very promis- 
ing organization, though naturally not 
yet completely routined. 


Changes in Musical Taste 


These thirty-five seasons have, of 
course, brought changes in musical 
taste. For instance, the Saturday pro- 
grams were always of a popular kind 
under the old regime. Actually the 
same policy is being followed for this 
season, but if we compare the popular 
programs of this year with the type 
that was prevalent twenty years or 
more ago, we begin to understand that 
the word “popular” has acquired a new 
dignity in connection with orchestral 
music. 

That added quality has been acquired 
almost entirely through the patience, 
prudence and enlightenment of Sir 
Henry Wood. When he stepped upon 
the Queen’s Hall platform punctually 
at eight o’clock on the opening night of 
the season, he found awaiting him the 
loyal public that he himself has helped 
to create. Through all the changes of 
English musical life, the “Prom” audi- 
ence has remained the same, especially 
the ground-base thereof, the promenad- 
ers. They are in all aspects unaltered, 


MALLET 








Sir Henry Wood, Conductor of the Lon- 
don “Prom” Concerts Throughout Their 
Thirty-six Years 


unalterable. They are forever with us. 
This is a comforting thought; for this 
loyal community is the leaven of our 
musical public. 

An opening night is an unforgettable 
experience. A burst of applause greets 
the arrival of each leader of the or- 
chestra—Aubrey Brain of the horns, 
Eugene Croft of the basses, Lauri Ken- 
nedy of the ’cellos, Bernard Shore of 
the violas, Barry Squire of the second 
violins, and Charles Woodhouse, con- 
certmaster of the orchestra. There is 
a gradual crescendo of acclamation 
until the climax arrives with the ap- 
pearance of Sir Henry. To hear that 
climax is to be reassured that the 
future of orchestral concerts in En- 
gland is not entirely hopeless! 

These concerts have done much for 
the ordinary musical amateur; more 
especially they have created an intense 
love for Bach’s music and a growing 
interest in the concertos and sympho- 
nies of Brahms. But the most remark- 
alle feature of all is the genuine in- 
terest which has been shown in the 
music of present-day composers, 
whether English, European or Amer- 
ican. It is my opinion that this in- 
terest has been awakened almost en- 
tirely through the influence of broad- 
casting. The result is that composers 
are encouraged to write more fre- 
quently and, whether consciously or 
unconsciously, with an eye (or an ear) 
upon broadcasting conditions. 
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During this season, many novelties 
are to be given. Among them are the 
following English works: Eugene 
Goossens’s Oboe Concerto, with the 
composer’s brother, Leon Goossens, as 
soloist; John Ireland’s Piano Concerto, 
and Ethel Smyth’s “Anacreontic Ode” 
for baritone and orchestra. (The last is 
a novelty by reason of its infrequent 
performance, not by reason of the date 
of its composition.) The two “young 
hopes” of English music, William Wal- 
ton and Constant Lambert, are con- 
ducting works of their own, the first 
his Sinfonia Concertante for piano and 
orchestra and his Viola Concerto; the 
second his “Rio Grande” for chorus 
and orchestra. 

Walton’s Viola Concerto is, I am 
convinced, one of his best works, not 
only because of the clarity of the tex- 
ture (which makes it admirably suited 
to broadcasting), but also because of 
the logic of its structure. For a time 
no English player could be found to 
play the solo part, and Hindemith came 
over to play in the first performance. 

Among the new works that have al- 
ready been given are Hindemith’s Or- 
gan Concerto, which was_ specially 
written for the medium of broadcast- 
ing, and “Choros No. 8” by the young 
Brazilian composer Villa-Lobos. The 
latter work proved too rich and 
strange a novelty for the plain promen- 
ader. It is an essay in presenting Bra- 
zilian folk-music in a new form, but 
since the composer was speaking in a 
musical language of his own devising, 
it was impossible to appraise the work 
at a first hearing. Only for one short 
episode did the harmonic feeling ap- 
proximate to any system known in 
Europe. For the rest, fierce elemental 
forces were at work and were brought 
into mighty conflict at the end of the 
work. Certainly it made an impres- 
sion, but it could not be called a mu- 
sical impression, unless one is_ will- 
ing to expand the term “music” indefi- 
nitely. 

(Continued on page 42) 
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Song for Baritone and Orchestra: 
OUT OF THE ROLLING OCEAN 


Poem by Walt Whitman 
(Score and Parts for Rental) 


G. Ricordi & Co. 


14 East 43rd Street New York 











Concert Management: 





HUGO KORTSCHAK 


Violinist 
Resumed Teaching October Ist 


At His Studio 


155 East 91st Street. 


Solo Repertoire—Chamber Music—Teaching Methods 
RICHARD COPLEY, 10 E. 43rd St., New York 


New York 
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‘’Temianka has the real violinist’s blood in his veins.” 
“One of the most remarkable violinists ever heard here.” 
“A welcome addition to the number of really great violinists.” 


“A violinist of great power—a perfect master of his instrument.” 





DECEMBER 


Dec. 28 Orchestre Symphonique Feb. 1 Stockholm Symphony Or- 
de Paris, Pierre Monteux, Con- 


ductor Feb. 3. Gavle ductor 
JANUARY Feb. 4 Stockholm (radio) March 16 Rotterdam 

Jan. 1 to 20 Ten concerts in Italy Feb. 6 Stockholm (recital) March 18 Amsterdam 
Jan. 25 Concertgebouw Orchestra, Feb. 8 Goteborg Symphony Or- March 20 Leyden 

Willem Mengelburg, Conductor chestra March 23 Lochem 
Jan. 26 Breda Feb. 10-12. Bergen Symphony Or- March 24 Enschede 
Jan. 27 Dordrecht chestra March 25 Middelburg 
Jan. 28 Den Bosch Feb. 14-28 Eight recitals in Nor- APRIL 
Jan. 29 The Hague way Tour of Spain (now booking) 


American Tour, October to December, 1931, Now Booking 


American Management 
RICHARD COPLEY 


10 East 43d St. New York City 


COLUMBIA RECORDS 































“A violinist of the foremost rank.” 


Vienna Neue Freie Presse, Feb. 10, 1930 
“A master! Temianka belongs to the great.” 
Amsterdam Telegraaf, March 2, 1930 
Hamburg Nachrichten, Jan. 8, 1930 
Oslo Nationen, Jan. 16, 1930 


London Times, March 25, 1930 


Vonte Carlo L’Eclaireur, Dec. 3, 1929 


HENRI 
TEMIANKA 


Violinist 























In America, 
October 15 to December 15 


Among other engagements, Mr. Temianka will give 
recitals in Chicago, October 19; Philadelphia, Acad- 
emy of Music, October 29; New York City, Town 
Hall, October 30. . 


In Europe, Season 1930-31 
FEBRUARY MARCH 
March 5 Cologne Symphony Or- 


chestra chestra, Herman Abendroth, Con- 


European Management 
DR. G. DE KOOS 


48 Schoutenstraat The Hague 


STEINWAY PIANO 
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FRIENDS OF MUSIC TO 
GIVE JANACEK NOVELTY 





Season to Be Opened with Czech 
Composer’s “Festival Mass” 
at Metropolitan 


The season of the Society of the 
Friends of Music will be opened with 
the American premiere of Janacek’s 
“Festival Mass,” under Artur Bodan- 
zky, on Sunday afternoon, Oct. 26, at 
the Metropolitan Opera House. Shorter 
numbers by other Czech composers 
will be given at this concert. 

The repertoire for the season in- 
cludes two other novelties, Carissimi’s 
“Daughter of Jephtha,” arranged by 
Cui, and Schumann’s “Acht Frauen- 
chére,” orchestrated by Pfitzner, both 
first American performances in these 
versions. Other works to be heard are 
Beethoven’s Mass in C Major, Mozart’s 
Requiem and Coronation Mass, Bach’s 
cantatas, “Nun ist das Heil,” “Kreuz- 
stab” and “Ich hatte viel Bekiimmernis” 
and his “Christmas Oratorio” and “St. 
John Passion,” Brahms’s “Vier Ernste 
Gesinge,” Dvorak’s “Hebraic Songs,” 
Cherubini’s Requiem, Mendelssohn’s 
“Elijah,” and instrumental works by 
Smetana, Beethoven, Bach, Handel and 
Locatelli. 

The dates of the concerts, all to be 
given on Sunday afternoons at the 
Metropolitan, are Oct. 26, Nov. 9 and 
23, Dec. 7 and 21, Jan. 18, Feb. 1 and 
15, and March 8 and 22. 

The soloists for the ten concerts will 
include the following: sopranos, Editha 
Fleischer, Ethyl Hayden, Louise Lerch 
and Elisabeth Rethberg; contraltos, 
Merle Alcock, Karin Branzell, Dorothea 
Flexer, Margaret Matzenauer and Mar- 
ion Telva; tenors, Paul Althouse, Dan 
Gridley and George Meader; baritones 
and basses, Alfredo Gandolfi, Fraser 
Gange, Dudley Marwick, Carl Schlegel, 
Friedrich Schorr and Siegfried Tappo- 
let; organ, Lynnwood Farnam; pianist, 
Kurt Ruhrseitz. 
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Noted Writer and Violinist Meet 








© August Scherl, Berlin 





An Anglo-Austrian Meeting in Berlin: John Galsworthy Greets Fritz Kreisler at a 
Garden Party in Honor of the Famous English Writer 


OHN GALSWORTHY, who will be 

remembered down the ages as the 
creator of the characters who people his 
“Forsyte Saga,” and the master violin- 
ist, Fritz Kreisler, player and creator 
of charming music, much of it in his 
own Viennese manner, met last June at 
a garden party at Zehlendorf near 
Berlin at the home of the Baroness 
Helene von Nostiz, a niece of President 
Hindenburg. 

The Baroness gave the party in 
honor of the distinguished Englishman, 
whose works she greatly admires. She 
is herself a lecturer of note and will 
appear in the United States this 
Autumn, lecturing in English, which 
she speaks with as great fluency as her 
native tongue. 











PASQUALE AMATO 


For 16 Years Leading Baritone of 
the Metropolitan Opera Company 


has resumed his teaching 
at his studio at the 


Hotel Ansonia, Broadway and 73rd St., New York 


Tel. Susquehanna 9105 


By appointment only 


























In the above photograph Lady Hum- 
bold, the wife of the English am- 
bassador, is shown on Mr. Galsworthy’s 
left. 





CHURCH MUSIC CHOSEN 





Organists Vote for Their Favorite 
Composers 


At the recent convention of the Na- 
tional Association of Organists in Los 
Angeles, an interesting disclosure was 
made as to the popularity of church 
music composers in this country. 

A questionnaire sent out by Harold 
W. Thompson to seventy-five choir- 
master-organists, prominent in various 
sections of the country, revealed the fol- 
lowing results: T. Tertius Noble, first; 
Philip James, second; Healey Willan, 
third. Among the others who received 
a large number of votes were T. F. H. 
Candlyn, James H. Rogers, H. Alexan- 
der Matthews, Clarence Dickinson, 
Mark Andrews, Edward S. Barnes, 
George W. Chadwick, Leo Sowerby and 
William Y. Webbe. 





Harry Kaufman Touring the Orient 
with Efrem Zimbalist 


PHILADELPHIA, Oct. 5.—Harry Kauf- 
man, head of the accompanying de- 
partment of the Curtis Institute of 
Music, left late in June for a world 
tour with Efrem Zimbalist. They will 
play in Java, Ceylon, Singapore, 
Manila, China and Japan and return 
to the United States on Nov. 5. 

Theodore Saidenberg, a pupil of Mr. 
Kaufman, has been engaged by Mr. 
Zimbalist as accompanist for his forth- 
coming American tour. Elizabeth 
Westmoreland, another pupil, has been 
appointed assistant opera coach at the 
Curtis Institute, and Earl Fox, a third 
pupil, is now touring Europe as accom- 
panist for Tibor de Machula, ’cellist, 
and Benjamin Groban, baritone. 


HADLEY PLANS CHORUS 





New Group of 350 Singers to Appear 
with Manhattan Symphony 


The Manhattan Symphony in the 
coming season will give four concerts 
at Carnegie Hall, six at Mecca Audi- 
torium and six at St. George’s Church. 
Dr. Henry Hadley will again conduct 
the orchestra, returning after a suc- 
cessful Summer season as guest con- 
ductor of the Tokio Symphony in Japan. 

A new venture for this society is the 
organization of a choral club of 350 
mixed voices as an auxiliary to the 
symphony concerts, the singers to be 
coached by Pearl Adams and James P. 
Dunn. The first choral concert will take 
place at Mecca Auditorium on Feb. 8 
next. 

The dates of the symphony concerts 
are: Nov. 16, March 15 and 29, and 
April 12 at Carnegie Hall; Nov. 30, 
Dec. 14, Jan. 11 and 25, Feb. 8 and 22 
at Mecca Auditorium, with the alter- 
nate Sunday programs given at St. 
George’s Church. 

Soloists engaged include Luisa Silva, 
contralto, and Pescha Kagan, pianist, 
both of whom will make first appear- 
ances in New York; Thelma Given, vio- 
linist; Claudio Frigerio, baritone; Ben- 
iamino Gigli and Rafaelo Diaz, tenors, 
and Gina Pinnera, soprano. 

Faith Van Valkenburgh Vilas is 
chairman of the women’s auxiliary com- 
mittee, and Charles K. Davis is sec- 
retary and manager of the orchestra. 

At the first choral concert, in Mecca 
Auditorium on Feb. 8, Dr. Hadley will 
conduct his work, “Mirtil in Acadia,” 
which has not been given in New York 
before. Following the principle adopted 
by the Manhattan Symphony, an Amer- 
ican composition will be performed at 
each choral concert. 

The opening concert of the Manhat- 
tan Symphony will be given under the 
auspices of the National Federation of 
Music Clubs. At this concert Luisa 
Silva will make her New York debut. 
The symphony to be performed will be 
Schuman’s First. A new work by Con- 
verse will also be given. 





Mary Peck Thomson Reopens Chicago 
Studios 


CuricaGco, Oct. 5.—Mary Peck Thom- 
son has returned from a three months’ 
sojourn in Europe and reopened her 
studios in the Fine Arts Building. Miss 
Thomson will present several of her 
pupils in recitals during October and 
November, among them Adessa Mc- 
Giffen, Margaret Heywood Wood and 
Margery Sherman. The latter’s recital 
will be under the auspices of the Musi- 





cal Guild. Frederick Shauwecker will 

be the accompanist. A. G. 

Chicago Opera Orchestra to Give 
Concert 


Cuicaco, Oct. 5.—The orchestra of 
the Chicago Civic Opera will give a 
concert in the Civic Opera House on 
Oct. 19, one week prior to the open- 
ing of the season. The soloist will be 
Isadore Berger, violinist, for a number 
of seasons a member of the orchestra 
and this year engaged as _ concert- 
master. A. G. 





Steinway 
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“They maintain a delightfully balanced and delicately 
sensitive ensembile.’’——Pitta Sanborn in the Telegram. 


Pi Brunswick Records 
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KRAEUTER WILLEKE GIORNI 


“There is a freshness and crispness about their playing 
which captivates and holds the hearers.” 
—B. L. C. in the Telegrapa. 


Management: Emma Jeannette Grazier, 100 W. 60th St.. M Y. GC. 
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Gatti-Casazza Announces Plans 
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(Continued from page 4) 


choreography by Rosina Galli. Mme. 
Galli is arranging a ballet setting of 
Moussorgsky’s “A Night on Bald 
Mountain,” which the composer is said 
to have intended as an intermezzo in 
this opera. 

Another work to have an American 
premiere, in December, is Lattuada’s 
“Le Preziose Ridicole,” an adaptation 
of Moliére’s “Les Précieuses Ridicules.” 
Lucrezia Bori will sing one of the lead- 
ing roles and Mr. Bellezza will con- 
duct. The setting has been designed 
by Robert Edmond Jones. 


A Light Opera Novelty 


The first new work of the new year 
will be Suppé’s “Boccaccio.” This is 
new to the house, but it was sung by 
the Society of American Singers at the 
Cosmopolitan Theatre in 1919. Mr. 
Bodanzky has arranged recitatives to 
replace the dialogue. 

Deems Taylor’s setting of Du Mau- 
rier’s “Peter Ibbetson” will have its 
world-premiere in February under Mr. 
Serafin’s baton. The cast, while not 
officially announced, has been conjec- 
turally given as including Edward 
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Johnson, Lucrezia 
Bori and Lawrence 
Tibbett. 


The two remain- 
ing revivals, Rossi- 
ni’s “William Tell” 
and Mascagni’s 
“Tris,” will be giv- 
en toward the end 
of the season. 





Giulio Gatti- 
Casazza, General 


Manager of the 
Metropolitan 
Opera, and His 


from Holidays 
Spent in Their Na- 
tive Italy 





The out-of-town 
season will begin 
in Brooklyn on 
Oct. 28 with “Bo- 





_— héme” sung by 
Be Mmes. Bori and 
&; Guilford and 

= Messrs. Johnson, 


Scotti and Rothier. 
Mr. Bellezza will 
conduct. The Phil- 
adelphia season 
will open the same 
evening with “Gioconda,” sung by 
Mmes, Ponselle, Claussen and Swarth- 


out, and Messrs. Gigli, Danise and 
Pasero. Mr. Serafin will be the con- 
ductor. 


No dates have as yet been assigned 
for the debuts of the newcomers in the 
company with the exception of Messrs. 
Andresen and Clemens. Lily Pons, 
French coloratura soprano, will join 
the company in December and Georges 
Thill, French tenor, in February. 





Alfred O’Shea to Give Recital 

Alfred O’Shea, tenor, will give his 
third New York recital in Carnegie Hall 
on the evening of Oct. 22. With Emilio 
Roxas at the piano, Mr. O’Shea will 
sing a widely varied program which 
includes arias by Wolf-Ferrari, Handel, 
Wagner and Massenet, old and modern 
Irish airs, and songs by contemporary 
French and English composers. 





Dan Gridley Appointed Soloist of New 
York Church 


Dan Gridley has been engaged by Dr. 
William C. Carl as solo tenor of the 
First Presbyterian Church, Fifth Ave- 
nue and Twelfth Street. 
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The above published also as Vocal Solo newly harmonized (piano accompaniment) by Gordon Balch Nevin 
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NEW YORK 


NINTH SYMPHONY 
HEARD ON COAST 


Hertz Leads Final Summer 
Concert—Recital 
Given 


San Francisco, Oct. 5.—Alfred 
Hertz received a tremendous ovation 
from 10,000 auditors when he returned 
to conduct his orchestra as guest on 
Sept. 2. The concert marked the con- 
clusion of the current season’s Summer 
Symphonies. The program was de- 
voted to the Ninth Symphony of Bee- 
thoven, preceded by the “Leonore” 
Overture No. 3. 

The Municipal Chorus, trained by 
Dr. Hans Leschke, was heard to excel- 
lent advantage in the choral passages. 
A quartet of capable soloists, including 
Lorna Lachmund, soprano; Elsie Ing- 
ham Armbrust, contralto; Albert Rap- 
paport, tenor; and Alexander Kissel- 
burgh, bass, sang the solo parts effec- 
tively. 

The new concert season was inaugu- 
rated on Sept. 5 by Myrtle Leonard, 
contralto, who introduced herself to 
San Franciscans in a program of ex- 
ceptional worth. Her singing was ex- 
cellent, and her musicianship of first 
rank. The program included a song 
specially written for Miss Leonard by 
Gunnar Johansen, “I Can Write No 
Stately Poem.” Charles Stanford’s “A 
Soft Day,” Sinding’s “There Cried a 
Bird” and Liza Lehmann’s “Rebecca” 
were welcome novelties. Mercadante, 
Scarlatti, Respighi, Wolf, Tchaikovsky, 
Paladilhe (“Les trois Priéres”), De- 
bussy and Meyerbeer were represented 
on the program. Lincoln Batchelder 
was heard as accompanist and soloist. 

Romain Verney, formerly viola play- 
er in the Abas String Quartet, is now 
at the viola desk in Kathleen Parlow’s 
Quartet at Mills College. Nathan 
Firestone is at the Abas viola stand, 
and Flori Gough Shorr has been en- 
gaged as permanent ‘cellist with the 
Abas group, succeeding Michel Penha. 

Marsory M. FISHER 





Paderewski to Play in Young People’s 
Concert of Philharmonic 


Ignace Paderewski will be among the 
soloists in the Young People’s Concerts 
of the New York Philharmonic-Sym- 
phony this season, according to a let- 
ter from Ernest Schelling, conductor 
of the series, received by the manage- 
ment of the Society. Mr. Paderewski, 
who has long been interested in the 
educational work in music which is now 
the major interest of his friend and 
former protégé, has offered his services 
as soloist to Mr. Schelling. The pianist 
will participate in an all-Polish pro- 
gram. He and Mr. Schelling, who are 
Summer neighbors on Lake Geneva, 
have sailed.together from Havre on the 
Paris and were due to arrive in New 
York on Oct. 7. 





Hope Hampton Engaged for European 
Opera Appearances 


Hope Hampton, soprano, who re- 
turned from Europe recently to sing in 
“Manon” and “Faust” with the San 
Francisco and Los Angeles opera com- 
panies, has been engaged for a number 
of appearances abroad this Winter. 
According to an announcement made 
by the soprano on her return, she will 
sing at the Royal Opera in Rome, La 
Scala in Milan, the Opéra-Comique in 
Paris and at Covent Garden next 
Spring. 






















































































CORTEZ 


American Pianist 


NOW TOURING 
EUROPE 


19 Engagements 


Returning to 
America 
December 1, 1930 


BETTY TILLOTSON 
CONCERT DIRECTION 


1776 Broadway 
New York 
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Mozart and Wagner Rule Munich Festival 
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By Oscar THOMPSON 


UNICH, Sept. 10.—Proximity of 
M the Passion Play at Oberammer- 

gau and the inability of many 
opera pilgrims to obtain tickets for the 
Toscanini performances at Bayreuth 
undoubtedly contributed to the success 
of the Wagner-Mozart Festivals in 
Munich, in spite of the ascendancy 
which Wagner at Bayreuth inevitably 
takes over Wagner elsewhere in Ger- 
many, particularly the Wagner of so 
near a neighbor as Munich. 

Of all years, this was perhaps the 
least wise for the venture at Dresden, 
where the “Ring” was modernized, sim- 
plified and stylized—to give the produc- 
tions the benefit of their good intent. 
Where there is Wagner everywhere, the 
musical tourist must choose between. 
When there is Toscanini at Bayreuth, 
the choice will not be for Valkyries in 
gymnasium garb at Dresden or else- 
where. Even Munich, secure as it 
seems to be in its position as the hub 
of the Summer operatic wheel in Eu- 
rope, may begin to ponder whether du- 
plication of Bayreuth is either neces- 
sary or wise. 


Strauss and Pfitzner Conduct 


This Summer’s repertory was supple- 
mented by what was described as a 
“Richard Strauss and Hans Pfitzner 
Week,” consisting of two performances 
of “Rosenkavalier” and two of “Pales- 
trina,” possibly because Strauss was 
born a Miinchener and Pfitzner gravi- 
tated to the estate of one. But an 
American commentator may be per- 
mitted to wonder whether either of 
these works was quite the drawing 
card Munich might have discovered for 
this Summer, by way of meeting the 
unusual interest centering in Bayreuth 
because of the advent of Toscanini. 

Strauss himself has conducted “Ros- 
enkavlier” all over Central Europe, and 
Salzburg has boasted a production of 
this work under Clemens Krauss which 
Munich could searcely hope to surpass. 
“Palestrina,” if it is to be given a place 
of importance in any operatic scheme, 
must be reckoned an opera for Ger- 
mans and not for tourists. Americans 
commonly vote it a bore. As there has 
been occasion to remark ere this, the 
Prinz-Regenten in Munich may be con- 
sidered as “America’s most important 
other opera house” because of the num- 
bers of traveling Americans who hear 
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Holdt, Munich. 


Julius Patzak as Don Ottavio in “Don 
Giovanni” at the Munich Festival 


opera there—not a few of them excur- 
sionists who have never heard opera in 
New York. They must take their mu- 
sic with their occasional travel, and 
they do not travel across the continent 
in Winter just to attend the Metropol- 
itan. 


Since Munich has found it expedient 
to supplement its usual Wagner-Mozart 
fare, it is permissible to wonder why, 
instead of the ubiquitous “Rosenkava- 
lier” or the pandiculated “Palestrina,” 
there should not have been three or 
four performances of Weinberger’s 
“Schwanda” or “Angelina,” the revision 
of Rossini’s “Cenerentola,” all of which 
are in the repertory of the Munich 
Opera. 

If there is a compulsion to produce 
only works of German origin in the 
Munich festivals, then, of course, both 
“Schwanda” and “Angelina” would be 
ruled out. No such compulsion has 
been felt in Berlin, where the repertory 
of the Spring festival included French 
and Italian works as well as German. 
Such experimental undertakings as Mil- 
haud’s “Christopher Columbus” and 
Berlioz’s “Trojans” were of consider- 
ably more interest to Auslainder than, 
say, one more “Meistersinger” or “Wal- 
kiire.” This is not to depreciate Wag- 
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Franz Grainer, Munich. 


Elisabeth Feuge, who sang the role of 
Eva in “Meistersinger” at Munich 


ner, beside whom Berlioz remains a 
mediocrity and Milhaud a pigmy. 


Wagner Dramas Staged 


This Summer’s Wagner in Munich was 
in all respects a repetition of that of 
last season and not materially different 
from the Munich Wagner of two years 
ago and three years ago. Some of the 
performances were again of a superior 
character because of good stage man- 
agement; some, because of the admir- 
able singing and acting of individual 
artists. 

As in the past, complaint was chiefly 
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with the orchestra, which has not im- 
proved under Professor Hans Knap- 
pertsbusch, Bavarian Generalmusikdi- 
rektor. It often sounded untuned. The 
quality of the woodwinds was particu- 
larly inferior. Strings were rough, the 
brass was blatant. Yet, under other 
conductors who led it as guests, this 
orchestra improved appreciably—a rep- 
etition of this writer’s experience dur- 
ing other Summers in Munich. Egon 
Pollak of the Chicago Opera, got fair 
results from it; Leo Blech, from the 
Berlin Staatsoper Unter den Linden, 
much better. And when Richard Strauss 
took the baton once more for two per- 
formances of Mozart’s “Cosi fan Tutte,” 
these same men played like the musi- 
cians they undoubtedly are. Good as 
was the Blech “Don Giovanni,” the 
Strauss “Cosi fan Tutte” was immeas- 
urably its superior. Obviously the 
Munich orchestra needs a conductor 
who is fastidious as to the quality of 
his sonorities and who insists on clar- 
ity. Beyond that, it needs a personal- 
ity. 
Some Excellent Singers 


The festivals (plural in all the Mu- 
nich literature) began with a “Meister- 
singer” that was no ordinary “Meis- 
tersinger,” in spite of frequent tune- 
lessness and much muddiness in the pit. 
What Knappertsbusch left wanting the 
stage management and many of the 
singers labored heroically to supply. 
There was an admirable Sachs, a good 
Eva, a Pogner of quality, a Kothner 
who was a somebody, and a Beckmes- 
ser who always “registered,” if some- 
times more aggressively than agree- 
ably; but curiously enough it was Da- 
vid who was the hero of this opera. 


(Continued on page 32) 
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Artists Live Holiday Season in Retrospect 
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Pianning for the Forthcoming American Tour of the German 
urand Opera Company, a Trio at the Home of Mme. Johanna 


Horatio Connell of the Vocal Faculty of the Curtis iimsititute of Music amd jadsk m Zehlendorf-Berlin. Mme. Gadski. Is Seen with 
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Chautauqua Summer Class. Those Present include Albert Mainler, Dicaibe viax von Schillings, Condu¢tor for the Tour. (Right) an 
moreland, Accompanist, Mr. Conne Arthur Holmgren, Piorence mt ; Kapellmeister Adler 


Bampton, Daniel Healy, and, Seated, Alfred de Long amd tugeme Kame 





Erika Morini, the Distinguished Young 
Violinist. Who Returns to America After 
an Absence of Seven Years, Looks as 
Though She Might Also Make an Ex- 


cellent Madame Butterfly 
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Margarete Somme Wins 
Success as a Pianist 
in Norwegian Capital 








Margarete Somme, Pianist, Who Has 
Been Acclaimed in Oslo 


Osto, Norway, Oct. 1.—In the pres- 
ence of the Royal Family, Margarete 
Somme, Norwegian pianist, was heard 
in recital here on the evening of Sept. 
6, when she scored a tremendous suc- 
cess. On Sept. 14 and 15, Miss Somme 
won additional triumphs as soloist with 
the Philharmonic Orchestra of Oslo, 
Issay Dobrowen conducting, according 
to a cable received from the Norwegian 
concert manager, A. Gréndahl. Mr. 
Dobrowen is to conduct the San Fran- 
cisco Symphony during the latter half 
of its season this Winter. 





San Francisco Municipal Concerts 
Announce Soloists 


SAN FRaAnNcisco, Oct. 5.—The ninth 
season of municipal concerts presented 
by the Auditorium Committee of the 
Board of Supervisors will begin on 
Oct. 30 at the Civic Auditorium. The 
following conductors and soloists will 
appear with the San Francisco Sym- 
phony: Basil Cameron, conductor, 
Dino Borgioli, tenor, and Richard 
Bonelli, baritone, soloists, Oct. 30; Mr. 


Cameron, conductor, Jascha Heifetz, 
violinist, soloist, Nov. 29; Mishel 
Piastro, conductor, Lillie May Ehr- 


man, dancer, and ballet, Jan. 14; Issai 
Dobrowen, conductor, Vladimir Horo- 
witz, pianist, soloist, Feb. 11; Hans 
Leschke, conductor, the Municipal 
Chorus, and Reinald Werrenrath, bari- 
tone, Marcl. 19. 





Pupils of Mrs. Frederick Nussbaum 
Win Radio Auditions in St. Louis 


St. Louis, Oct. 5.—Ra Jean Roberts, 
dramatic soprano, artist pupil of Mrs. 
Frederick Nussbaum, was the winner 
in the St. Louis Audition of the Na- 
tional Atwater Kent Radio Auditions. 
Miss Roberts sang Elisabeth’s “Prayer” 
from “Tannhauser.” 

Another pupil of Mrs. Nussbaum, 
Martha Luckie, was a local winner in 
Columbia, Mo. The state contest is 
scheduled for Oct. 18 over Station 
KMOX. 


Carl Friedberg Triumphs in Germany 


Carl Friedberg, the noted pianist, 
member of the Juilliard Graduate 
School faculty, achieved a great suc- 
cess in the recent Festival at Baden- 
Baden. 
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Harvard Musical Association to Present 
Series 


Boston, Oct. 5.—Aaron Richmond, 
the Boston impresario, has again ar- 
ranged an unusually interesting series 
of attractions for members of the Har- 
vard Musical Association. The series 
will open on Nov. 14 with the first Bos- 
ton appearance of the Polish pianist, 
Jan Smeterlin, who is making his first 
tour of this country. The Gordon String 
Quartet follows with a concert on Nov. 
28. The other offerings are: Julius 
Risman, violinist, Dec. 12; John Goss, 
baritone, Jan. 9; the Trio Instrumental 
de Paris, consisting of harp, flute and 
viola da gamba, Feb. 13; Rudolph Ganz, 
Feb. 27; Lucia Chagnon, soprano, 


March 13; Laurent Sextet of Wood- 
winds, March 27; a sonata recital by 
Felix Fox, eminent pianist, and Jean 
Bedetti, solo ’cellist of the Boston Sym- 
phony, April 10, and Harrison Potter, 
pianist, who will play on April 24. 





Hunter College Chamber 


Open Tenth Season 


The tenth season of Adolph Lewisohn 
Free Concerts at Hunter College was 
opened with a program by the Trio 
Classique on Oct. 1. The group played 
Haydn’s Trio in B Major and Mendels- 
sohn’s Trio in C Minor. Dr. Henry T. 
Fleck of the college music faculty made 
an address on the music played. 


Concerts 


in 


Bethlehem Bach Choir to Sing 
Harrisburg and Westfield 
BETHLEHEM, Oct. 5.—The Bethlehem 
Bach Choir will give two concerts in 
other cities this month, under Dr. J. 
Fred Wolle, these being the first en- 
gagements which it has sung outside of 


Bethlehem in a number of years. The 
first Bach concert will be given in 
Harrisburg on Oct. 17, the visit being 
sponsored by Ralph Beaver Strass- 
burger. On Oct. 31, the second concert 
will be given in Westfield, N. J., under 
the auspices of the Music Club of that 
city. Bach cantatas and excerpts from 
the B Minor Mass will be sung. 





Subscribe for MusIcAL AMERICA—$3 a 
year; Canada and foreign, $4. 









LOUIS FiSCHSON 
N. Y. PHILHARMONIC-SYMPHONY 


TEACHER OF VIOLIN 
CURTIS INSTITUTE 
OF MUSIC 


AS A RESULT OF SIX YEARS’ SUCCESSFUL TEACHING BY 


MEIFEF 


FACULTY MEMBER OF CURTIS INSTITUTE 
EULOGIZES ITS THREE CHILD PRODIGIES 


es 


OSKAR SHUMSKY 


CONDUCTORS OF 


N. Y. PHILHARMONIC—SYMPHONY 
PHILADELPHIA ORCHESTRA 
CLEVELAND ORCHESTRA 
SYRACUSE SYMPHONY 


GAVE THESE FIVE STUDENTS FIRST 
PREFERENCE IN CONTESTS 





ALBERT MEIFF 
WITH HIS STUDENTS 





S. GRABENCHIK 
SYRACUSE SYMPHONY 





























CLEVELAND ORCHESTRA 


302 WEST Sist ST. 


TEACHING SEASON 
1930-1931 
PHILADELPHIA ADDRESS 
CURTIS INSTITUTE OF MUSIC 


NEW YORK ADDRESS 


PHONE TRAFALGAR 0528 





M. SIMKIN 
CURTIS INSTITUTE STUDENT 
AND MEMBER PHILA. ORCHESTRA 


. g 7 


AS, __ 
WILLIAM DEMBINSKY 
CLEVELAND ORCHESTRA 





























SC SS OS. le 

















MUSICAL AMERICA for October 10, 1930 


19 


Berlin Opera and Concert Bills Show Conservatism 





Schedules for Coming Sea- 
son Reveal Trend Away 
from Violent Experimenta- 
tion and Return to the Ro- 
mantic — Roselius Work 
Has Hearing at Kroll 
Opera — Wheeler Beckett, 
American, Conductor 
Leads Two Concerts with 
Philharmonic 


By GERALDINE DE CouRcy 


ERLIN, Oct. 1—To the Berlin 

chronicler, returning to home 
waters after a Summer spent in the 
roseate atmosphere of festival per- 
formances, the almost timid quality of 
the season’s first operatic offerings, in 
spite of adequate forewarnings, has 
had the dampening and disheartening 
effect of a November drizzle. 

With experimentation running wild 
after its orgy of enormities last season, 
a general reaction to the modern har- 
monic idiom is now sweeping over the 
country, and is making it increasingly 
difficult to find a general public for 
those new works whose ostensible pur- 
pose is to “amaze rather than con- 
vince.” Under the circumstances, this 
is undoubtedly a factor which must be 
considered by the opera purveyors, who 
have to contend with the spectre of 
annihilation unless they can find a way 
of popularizing their products. 

Beyond Karol Rathaus’s new work, 
“Fremde Erde,” (Strange Country), 
which was originally scheduled for pro- 
duction at the State Opera last Spring 
but was forced to make way for Mil- 
haud’s “Christophe Colomb,” there is 
little on the calendar of that opera 
house which caters to the disciples of 
modernism, in spite of Erich Kleiber’s 
distinct predilections in that direction. 
As it now stands, the program includes 
“Night in Venice” by Johann Strauss; 
“Le Preziose Ridicole” by Lattuada in 
its German designation, “Zierpuppen”; 
“Prince Igor’; “Manon Lescaut,” a 
selection directly attributable to the 
impression made last year by Tosca- 
nini’s production; “Orpheus” by 
Krenek, and the following revivals: 
“Faust,” “Cosi fan Tutte” and “L’Elisir 
d’Amore,” with von Reznicek’s “Tanz- 
sinfonie,” Johann Strauss’s “Aschen- 
brédel” and Bienstock’s “Bezwinger des 
Lebens” as vehicles for Rudolf von 
Laban, who has replaced Max von 
Terpis as ballet master. 


Donizetti Opera Revived 


Of these, a revival of Donizetti’s 
“L’Elisir d’Amore,” known here as 
“Liebestrank,” was chosen to open the 
list, and proved a happy selection in 
so far as the pleasure of the public 
was concerned. Aravantinos provided 
a charming décor for the graceful old 
work. With Eduard Kandl, Lotte 
Schéne and Helge Rosewinge heading 
the cast, the success of the perform- 
ance was assured, although Kleiber, 
who conducted, was obviously grap- 
pling with an unruly chorus—a surface 
blemish that will wear off with repeti- 
tion. Roswinge, who is now a perma- 
nent member of the ensemble, has ex- 
cellent stage presence and vocal ma- 
terial, but the lack of that elasticity 
and abandon which characterize per- 
fect technical mastery still mar his 
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Wheeler Beckett, of Berkeley, Cal., Who 
Conducted Two Concerts with the 
Berlin Philharmonic 


work to a considerable degree, par- 
ticularly in a work of this genre. 

Max von Schillings has been con- 
ducting a series of uncut “Ring” per- 
formances at the State Opera with 
Frida Leider, Lauritz Melchior, Karin 
Branzell and Friedrich Schorr as prin- 
cipals. “Tristan und Isolde” with Mel- 
chior, Leider, Branzell and Kipnis has 
also been one of the important produc- 
tions of the past month. 


Janacek Novelty Scheduled 


The Kroll Opera, the second institu- 
tion under the direct patronage of the 
State, has announced “Aus einem 
Totenhaus” by Janacek, “Khovant- 
china” by Moussorgsky, “Undine” by 
Lortzing, and revivals of “Bohéme,” 
“Falstaff” (another Toscanini inheri- 
tance ), “Oberon” and “The Barber of 
Seville.” The first performance of the 
latter work was given on Sept. 20, 
Fritz Zweig conducting. 

The program of the Civic Opera is 
equally stamped by the bland sobriety 
of romanticism. It includes: “Gala- 
thea” by Braunfels, which was given 
its first performance last February in 
Cologne, where Braunfels is director 
of the State Conservatory of Music; 
“Armer Kolumbus” by Dressel, “An- 
gelina” (Rossini’s “Cenerentola’”), 
“Vertauschte Rollen” by Auber, 
“Oberst Chabert” by Waltershausen 
and “Aida,” “Walkiire,” ‘Meistersing- 
er,” and “Zauberfléte” as revivals. These 
last four operas are in the standard 
repertory of the State Opera and thus 
represent that duplication of effort 
which is such a bone of contention 
amongst the Berlin critics. 


Roselius Work Produced 


After the revival of “Aida” in the 
latter part of August, this institution 
turned its attention to the first work of 
a young German composer, “Doge und 
Dogeressa” by Ludwig Roselius, which 
was presented on Sept. 13 after pre- 
vious productions in Dortmund, Kassel, 
Bremen and Coburg. Roselius, who is 
a member of the well-known Bremen 
family controlling the “Kaffee Hag” 
industry, is a young man of twenty- 
eight who garnered his musical wisdom 
at the feet of Otto Taubmann and 
Georg Schumann. After a novitiate as 
Kapellmeister at the Civic Opera, he 





Dr. Ludwig Roselius, Whose “Doge und 
Dogeressa”” Was Given Its Berlin 
Premiere at the Kroll Opera 


gave up the work in order to devote 
himself entirely to composition, and 
has already published a number of 
songs and smaller works which have 
earned him some favorable comment, 
especially a sonata for piano. 

The libretto, after the current fash- 
ion, was written by the young composer 
himself, and is a free treatment of E. 
T. A. Hoffmann’s novel of the same 
name, based on the tragic history of 


COMUAUUDASENAAUOUOUUASASNLUNCUUCNCAAASUAAUU LEAS AGATU AMAT TUAAA AAO AESSNN MOE ENENAA TOURETTE NOCH ESUNALUNG TALON 





Marino Falieri, Doge of Venice. Hoff- 
mann, with the sentimental flair of the 
born raconteur, centered attention on 
the two ill-fated lovers, Antonio and 
Angeliena. But Roselius, apparently 
overwhelmed by the mass of pictures- 
que material at hand, was unable to 
separate the historical tares from the 
dramatic wheat, and merely succeeded 
in giving the unfortunate impression 
of having wilfully overturned an ant- 
hill and sent the inhabitants scattering 
in all directions. The tangled events 
were crowded pell-mell into two hours 
or more of stage business, without con- 
tinuity of dramatic impulse or phrase, 
thereby keeping the stage and the spec- 
tator in a ceaseless state of bewilder- 
ment which finally dissolved in merri- 
ment, 

The music also bore all the earmarks 
of a youthful brush and was equally 
indefinite, being nothing more than a 
tinkling neo-romantic quilt of Schreker 
and Strauss without any of the scin- 
tillant ingenuity of the former or the 
temperamental aplomb and experience 
of the latter,—a superficial nosegay of 
interrupted cadences and obvious in- 
strumentation, sprinkled with a star- 
dust of Puccini, von Schillings and 
Wolf-Ferrari. 

The work had so little evocative 
value as to leave the good old routine 
imagination of Gustav Vargo cold to 
the mysteries and glories of medieval 
Venice, and to increase the banality, 
the eyes of the public were feasted on a 
drab and toneless picture which neu- 

(Continued on page 30) 
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To Our Readers: 


With the opening of the Autumn 
season, we wish to call our readers’ at- 
tention again to the Information Service 
Department which is conducted by 
MUSICAL AMERICA. 

Inquiries in regard to all matters con- 
cerning music will be carefully answered 
by the Information Department. We 
consider it a privilege thus to serve our 
readers. 
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Enter the Concert Season 


ITH the first concert of the Philharmonic- 

Symphony at Carnegie Hall on Thursday 

evening Oct. 2 the concert season was 
opened in New York in impressive fashion. A 
brilliant audience witnessed the American debut 
of Erich Kieiber, the new Austrian conductor. 
Carnegie Hall’s stage in newly colored attire 
made a cheerful background for the event. 

Similarly the Town Hall opened its doors and 
is now the scene of daily and nightly recitals. 

All through the land, music’s voice is making 
itself heard. It will bring cheer to hundreds of 
thousands in cities large and small, where the 
concert course is one of the prized amusement 
attractions. And in addition it will win new 
converts in places where concerts have hitherto 
not been known, places which have been made 
concert towns, due to the pioneer work of or- 
ganizations which open new territory. 

Leading managers of musical attractions re- 
port increased bookings over last season. The 
artists to be heard include great names, new 
names anxious to be added to the list of great 
ones and many reliable worthy artists, who give 
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quite as much satisfaction to their admirers as 
do those who dwell on Olympus. 

All in all, a very satisfactory outlook for the 
season of 1930-1931. 


Frau Winifred Wagner Speaks! 


\ | USICAL AMERICA takes pride in pre- 
senting to its readers a letter from Frau 
Winifred Wagner, widow of the late Sieg- 

fried Wagner. 

Through its representative in Berlin, Geral- 
dine de Courcy, an official enquiry was made of 
Frau Wagner, so that readers of MUSICAL AMER- 
ICA throughout the world might learn the actual 
status of affairs. 

On page 3 of this issue a facsimile of Frau 
Wagner’s letter is reproduced, setting at rest all 
rumors which have been circulated about who 
shall conduct and who shall not when Bayreuth’s 
Festspielhaus opens its doors next Summer. 

MusICcCAL AMERICA has always led the way in 
important musical journalistic endeavor. It will 
ever be its aim to continue in the path which 
has long been for it a tradition. 


Always Second Fiddle? 


HE international jury for next year’s festi- 

val of the International Society for Contem- 

porary Music has again been chosen without 
a citizen of the United States having represen- 
tation. 

The new jury comprises Arthur Honegger, 
France; Alfredo Casella, Italy; Alban Berg, 
Austria; Gregory Fitelberg, Poland, and K. B. 
Jirak, Czecho-Slovakia. 

This year at Liége, one brief American work 
was heard. 

Some day we will awaken to a realization 
that Europe still looks at us as adolescents at 
best, artistically. 

The United States Section of the International 





Personalities 











on the jury. 


Society ought to demand a place on the jury. 
The American composer will never have a chance 
at the society’s festivals until he is represented 
The society’s history shows that. 
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Ravel Honored in His Native Town 


Ravel—A tablet was unveiled to Maurice Ravel in 
his native village of Ciboure in France on Aug. 24. 
The little Basque community arranged a celebration 
in honor of the composer, attended by many promi- 
nent personages. In the photograph are seen, in the 
foreground, M. Ravel at centre; Fritz Reiner, con- 
ductor of the Cincinnati Symphony, at left, and M. 
Mapou, who organized the celebration, at right. 
Directly behind this group are seen: left, Gabriel 
Astruc, owner of the Champs Elysée Theatre in 
Paris; right, Claude Farrére, French poet. 

Attwood—Martha Attwood, soprano, sang for the 
first time the song “The Quest,” by Maury Madison, 
to a lyric by Grace Coolidge (Mrs. Calvin Coolidge), 
wife of the ex-President, on Sept. 14 over WEAF in 
the NBC Artists’ Service program. Mrs. Coolidge, 
whose poem was published in Good Housekeeping in 
July, 1980, gave Mr. Madison permission to make 
the setting of the work. 

d’Aranyi—Yelly d’Aranyi, Hungarian violinist, in- 
herited her musical gifts from her great-uncle, 
Joseph Joachim, called the “King of Violinists.” 
1931 is the centenary of Joachim’s birth and nu- 
merous concerts of his compositions have been ar- 
ranged, at which Miss d’Aranyi will play. One of 
his finest works, the “Hungarian Concerto,” little 
known in this country, will be heard when Miss 
d’Aranyi appears with one of our symphony orches- 
tras this season. 

Respighi—Ottorino Respighi is completing a work 
entitled “La Nativita del Signore,” which is to be 
given its first performance at Siena. 

Shumsky—The American boy violinist, Oskar 
Shumsky, was the last pupil of the late Professor 
Leopold Auer to attain fame. He studied for five 
years with the master, in Philadelphia, Chicago and 
New York. 

Stopak—At the recent stage performances of 
Roxy and his Gang, Josef Stopak, concertmaster of 
the Roxy Symphony, used the famous “Woolhouse” 
Stradivarius for his solo numbers. The instrument, 
which was lent for the occasion, was made in 1720, 
and is valued at $100,000. 

Bimboni—Alberto Bimboni’s 13-year-old daughter, 
Winona Bimboni, a pupil of the late dancing master, 
Luigi Albertieri, is the author of an interesting ar- 
ticle in the September issue of The Dance Magazine. 

Milhaud—Darius Milhaud is putting the finishing 
touches to an opera, “Maximilian of Mexico,” the 
libretto of which is by Franz Werfel, noted Austrian 
dramatist. 


























Musical Jottings in Lighter Vein 








Sad Fate of a Musical Frog 


HE poor, dumb animals have not 

always come in for all of their due. 
Daily facts are cropping up that in- 
dicate even the amoeba may possibly 
have a musical “ear.” The New York 
World recently printed a communica- 
tion from one H. K. Smith of Jersey 
City, outlining an interesting method 
for the householder to snare unwary 
frogs by means of their melodic sus- 
ceptibilities. 

We don’t think this is Playing Quite 
Fair, but probably weary dwellers on 
the fringes of ponds will welcome Mr. 
Smith’s invention—especially after 
sleepless nights filled with froggy re- 
citativo secco. All that seems to be 
needed are several tuning-forks, a net 
and a good ear—on the part of the 
captor, not the frog. 


* * * 


Snared by a Musical Ear 


“We have discovered,” he writes, 
“that by using three or four tuning 
forks of different pitch, sounded at the 
same time, we could secure correspond- 
ing tone responses from the frogs in 
varying force and timbre, and that the 
frogs, apparently as fascinated as we 
were, would be attracted from about a 
radius of fifteen feet to within several 
feet of the forks.” 


_— 


That is all very well, but if this sort 
of thing gets to be general, we are 
afraid it will have a sad effect on the 
musicality of future generations of 


frogs. According to old man Darwin 
and his theory of selection, all the poor 
beasties with perfect pitch and 100 
per cent papers in solfége will be 
weeded out, and only those who can’t 
carry a tune will survive. What sort 
of nightly concerts shall we get then? 
Page the S. P. C. A. or the National 
Association for the Advancement of 
Music! 
ok * a 


Often True 


Pupil: “What is the oboe?” 

Long Suffering Teacher: “It’s the ill 
woodwind that nobody blows good.” 
—The Hellbox 


* + * 


Painless Extraction 


According to recent dispatches from 
Paris, the latest form of hazard in 
the French metropolis is provided by 
slick pickpockets who loot the pockets 
of people while ostensibly listening to 
music in the various concert halls. This 
seems a particularly cowardly time to 
pilfer—while the victim dozes. Of 
course, it isn’t the first time that money 
has been taken on slender pretenses at 
a concert! 

According to the dispatch, the nefa- 
rious bandits make a specialty of com- 
posers’ pockets. What they find there 
in France we don’t know, but we’re 
sure no American gunman would waste 
his time on such paltry pickings. Now, 
if it had been a popular tenor’s . , 
But then we suppose they are protected 
by the footlights. 

















Communications must bear the name and address of the writer, not for publica- 
tion, but as a guarantee of good faith. Address Editor, The Question Boz. 








Encore? 


QUESTION Box EDITOR: 

Is it incorrect to speak of a repeti- 
tion of a musical number in a concert 
or opera, as an “encore’’? G. C. S. 

New York, Oct. 1. 


Since the word is generally used, it 
may be accepted as correct, although 
the actual translation of the word is 
“still” or “yet.” In French theatres 
the word used is “bis,” which means 


“twice.” 
. + <7 


The Pythagorean Comma 


QUESTION Box EDITOR: 
What is a Pythagorean comma? 
Akron, Ohio, Oct. 2. E. R. 


The ratio between the octave of a 
note and a tone six whole tones higher 
than that note given. Mathematically, 
the ratio is 524288:531441. 

2 ae 
“Flying Dutchman” in New York 


QUESTION Box EDITOR: 
When was “The Flying Dutchman” 
last sung in New York? ds Bede 
Brooklyn, Oct. 2. 


In February, 1923, by the Wagnerian 
Opera Company at the Manhattan 
Opera House. The last performance 
at the Metropolitan was during the 
season of 1907-1908. 





The Vielle 
QUESTION Box EDITOR: 

Is the “vielle’ which Jean, in Mas- 
senet’s opera, “Our Lady’s Juggler” 
is directed to carry in the first act, a 
primitive violin? S. B. C. 

Chicago, Sept. 30. 


No. The vielle was the same as the 
now almost obsolete hurdy-gurdy 
which, by the way, is not the same 
instrument as the monkey-man of our 
childhood used to haul around. The 
hurdy-gurdy was typical of the jong- 
leurs. 

ie ee 


Practising the Trill 
QUESTION Box EDITOR: 

Which is the better way to practise 
a vocal trill: in a triplet, accenting the 
lower and the higher notes alternately, 
or in a two-movement, always accent- 
ing the higher? Pr. UO Be 

Birmingham, Ala., Oct. 3. 


Opinions differ. Both methods are 
good, but the main trick in acquiring 
a smooth trill is not to practise it too 
fast and to be positive that it is always 
a full whole tone and never a semitone! 
There is no royal road to a good trill, 
and it is very nearly a lost art today 
even among the world’s greatest sing- 
ers. 
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Edgar Schofield Back 
In Manhattan After 
Summer In Hollywood 





Twenty Years Ago 


as viewed in Musicat America for 
September and October 1910 








Bass-Baritone, and 
Voice Teacher, at Lake Tahoe, Cal., a 
Mile Above Sea-level 


Edgar Schofield, bass-baritone and 
teacher of singing, returned to New 
York recently from a Summer spent 
in California, to open his studio for 
the Winter. Mr. Schofield conducted a 
studio with Ellmer Zoller, accompanist 
and coach, in Hollywood during July 
and August, and took a few weeks’ va- 
cation in the Sierras before coming 
East. 

Among the singers who studied with 
Mr. Schofield on the Coast were Evelyn 
Herbert, the well-known light opera 
prima donna; Earl Covert, baritone; 
Jack Deacon, tenor, who was recently 
soloist at the Lake Louise Festival and 
who is now concertizing in Canada, and 
Virginia Marvin, soprano, who was 
heard in “A Night in Venice.” Norma 
Leyland, soprano, a pupil of Mr. Scho- 
field, is singing one of the leading roles 
in “Nina Rosa” in New York. 

Mr. Schofield has resumed his duties 
as soloist for the eighth season at the 
First Presbyterian Church in New 
York, of which Dr. William C. Carl] is 
organist and choirmaster. 


Jose Iturbi will give his opening con- 
cert of the season, on Oct. 31 at Car- 
negie Hall, a second on Jan. 26, and a 
third in the Judson Course in April. 


But, Oh, What Promise! 


Paris, Oct. 1.—The first novelty 
to be given at the Opéra-Co- 
mique will be “Macbeth” by 
Ernest Bloch, a young musician 
of promise. 


<>1910<Y 


To Stop Strings Rather Than Bullets 


St. PETERSBURG, Sept. 20.—The 
Czar has granted young Mischa 
Elman exemption from military 
service. 


<>1910<> 


Well, What of It? 


RoME, Sept. 26.—Pietro Mas- 
cagni, the composer, has cabled 
Liebler & Co., of New York, 
that his opera “Isabeau,” which 
he has written for them, is 
completed. 


<>1910<y> 


Curious Native Custom 


St. PErersspurG, Sept. 20.— 
Anna Pavlowa says that the 
American claque amazed her. 
“The claqueurs sit up in the top 
boxes armed with great wooden 
spoons which they wield at com- 


mand, and the public follows 
their lead!” 

D>1910<S 

Me Too! 


Puccini is said to be worried over 
the prospects of his new opera, 
“Girl of the Golden West.” 


—>1910<> 


And Still Longer in 1930! 


Information published in New 
York from reliable sources this 
week has it that Giulio Gatti- 
Casazza will be re-engaged at the 
Metropolitan Opera House for 
the season of 1911-1912, and 
possibly longer. 


<>1910<> 


Blighted Orange Blossoms 


Paris, Sept. 9.—Robert Winthrop 
Chanler and Lina Cavalieri, his 
bride of less than three months, 
have separated. She was dis- 
covered at lunch today with 
Prince Dolgorouki. 
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Robert Macdonald to 
Head Columbia School 
of Music in Chicago 








Balfour 

Robert Macdonald, Pianist, Who Has 

Been Appointed President of the 
Columbia School of Music 


CHICAGO, Oct. 5.—Robert Macdon- 
ald, pianist, has been elected president 
and director of the Columbia School of 
Music, to succeed Mrs. Clare Osborn 
Reed, who has held that position for 
thirty years. Mrs. Reed will retain her 
place on the faculty as a teacher of 
artist students. The board further an- 
nounces the resignation of Kathleen 
Air as vice-president. The administra- 
tive directors will consist of Mr. Mac- 
donald, Arthur Kraft and C. E. Feely. 


MUSICAL AMERICA for October 10, 1930 


CARUSO MEMORIAL AWARD ANNOUNCED 


Mr. Macdonald is a musician of un- 
usual breadth and culture. His long ex- 
perience as an accompanist for many 
noted singers, and as a coach for sing- 
ers and instrumentalists has enlarged 
his viewpoint so that he plans expan- 
sion not only in his own but in all de- 
partments of the school, 

“In assuming this position,” states 
Mr. Macdonald, “I feel that I am fortu- 
nate in having been so long associated 
with our retiring director, Mrs. Reed, 
whose foresight and sound judgment 
have brought the school to its present 
position. Her methods and ideas will 
always be an inspiration to me.” 


Cc. Q. 





Gordon Quartet to Give Three Town 
Hall Concerts 


The Gordon String Quartet will give 
a series of three concerts at Town Hall 
this season, on Saturday afternoon, Oct. 
25; Tuesday evening, Feb. 3, and 
Wednesday evening, March 11. Firat 
performances of works written espe- 
cially for the quartet by Frederick 
Stock, Alexander Glazounoff and Emer- 
son Whithorne will be given. 

Jacques Gordon, leader of the quar- 
tet, has announced that the New York 
series will be permanent. The Gordon 
Quartet is scheduled to give sixty re- 
citals during this season. The other 
members of the quartet are Edwin 
Ideler, second violin; Josef Vieland, 
viola, and Nahoum Benditzky, ’cello. 





Emilie Frick, dramatic soprano of the 
Wiesbaden Staatsoper, will sing with 
the German Grand Opera Company 
during its forthcoming tour of the 
United States. It will be her first ap- 
pearance here. 








of; ngers 


from the following selected list you are sure to find songs 
for which you have been looking. 


TO THE SUN .. 


Teaching. 


This splendid concert song, a brilliant closing number, finds place 
on a majority of recital programs today. New edition for medium 
and low voice is in response to an insistent demand. 


GOIN’ HOME (From the Largo of New World Symphony) 


ANTON Dvorak 


« Words and Adaptation by William Arms Fisher. 
High in Eb; Med. in Db; Low in C. 
In answer to insistent demand this successful melody is now in a 
key for low voices. The words Mr. Fisher has written to Dvorak’s 
melody have given it greatly increased vogue with music lovers. 
THE KING’S HIGHWAY . 
High in E; Med. in D. 
A sacred song whose title implies the highway of life. Strong and 
virile it suggests the tramp of many pilgrims. Contains two 
verses and a stirring refrain. 


LADY MOON 


caress. 


Teaching. 


Swing and lilt, splendid melody and a great climax to interpret 
in just the right way the greatly prized poem by Sam Walter Foss. 


Oliver Ditson Com pany 
ace Reeenn Oe Boston ~Mew York 


Peart G. CurrAN +50 
High in Gb; Med. in Eb. 
The calm of slumbering nature is in the opening measures; the 
mood changing with a greeting to the sun. 
style leading to a ringing and stately climax. 


SONG OF THE OPEN ..... Frank LaForce .50 
High in F; Med. in D. 


Ciara Epwarps .50 
High in Db; Med. in Bb. 
A fascinating and happy lilt, 
In darkey dialect, 
Altho an ideal encore, it may well find place in a group because 
it is sure to be demanded at once. 
THE HOUSE BY THE SIDE OF THE ROAD 
Mrs. M. H. GuLesian 
High in Eb; Med. in Db; Low in Bb. 


For Recital; Concert; Teaching. 


Of broad and flowing 


Recital; Concert; High-grade 


50 


Grorrrey O'Hara .50 
For Church; Teaching; Ballad use. 


For Recital; Concert; Teaching. 
light as a breeze, swift as a 
which may be omitted at pleasure. 


50 
For Concert; Radio; 


10 E. 34th St. 








Annual Contest for Voice 
Fellowship Scheduled 
by Foundation 


The Caruso American Memorial 
Foundation, Inc., announces that it will 
cooperate with the National Music 
League in its annual series of competi- 
tive auditions to be held in New York 
City during the month of November. 
The winner of these auditions will be 
awarded the Caruso Memorial Fellow- 
ship, which entitles the holder to $2,000 
to be used for a year of operatic study 
in Italy. 

Candidates for the operatic fellow- 
ship must be citizens of the United 
States, not over thirty years of age, 
must be able to sing complete roles in 
three or more standard operas and 
must have had sufficient preliminary 
training to be ready for actual stage 
experience. All types of voices may 
compete. The fellowship will be 
awarded on the basis of vocal equip- 
ment, musical training and ability, 
general education, seriousness of at- 


titude and dramatic ability. The hold- 
er of the fellowship must devote the 
income for musical training, dramatic 
instruction and foreign language study, 
as well as for traveling and living ex- 
penses, and is expected to spend ap- 
proximately one year in Italy under 
the supervision of competent musical 
authorities. 

Application blanks will be furnished 
upon request at the offices of the Na- 
tional Music League, 113 West Fifty- 
seventh Street. No applications will be 
considered after Oct. 25. Preliminary 
auditions will begin on Nov. 3, and the 
final auditions will be held as soon 
thereafter as practicable. 

The Caruso American Memorial 
Foundation was established shortly 
after the death of Enrico Caruso to aid 
talented and deserving American sing- 
ers who aspire to operatic careers: 
Paul D. Cravath is president; Otto H. 
Kahn and Harry Harkness Flagler, 
vice-presidents; Felix Warburg, treas- 
urer, and Joseph Mayper, executive 
manager of the foundation. 





LONGY MUSIC SCHOOL 
MOVED TO CAMBRIDGE 





Larger Quarters for Institution Made 
Necessary by Expansion 


Boston, Oct. 5.—The Longy School 
of Music, established in this city 
fifteen years ago, has been moved from 
Hemenway Street to 44 Church Street, 
Cambridge. The new quarters were 
in readiness on Sept. 1, and the regis- 
tration office in the new location opened 
on Sept. 15. 

Dr. Archibald T. Davison, conductor 
of the Harvard Glee Club, chairman of 
the school’s advisory board, was inter- 
ested in advancing this removal be- 
cause he felt that it would offer a 
better opportunity to students of Har- 
vard University and Radcliffe College 
in securing preliminary music training 
in preparation for music courses in 
those institutions. The change to 
larger quarters gives opportunity also 
for an increase in the number of de- 
partments and instructors, and will en- 
able the school to care adequately. for 
the large enrollment of students. 

The school will continue its policies 
of thorough training, featuring solfége 
and eurythmics and giving instruction 
in all orchestral instruments. Last 
year classes in chamber music were 
organized under the leadership of Yves 
Chardon, ’cellist in the Boston Sym- 
phony. Other members of the teaching 
staff who belong to the Symphony are: 
Gaston Elcus, Louis Artiéres, Henri 
Girard, Paul Mimart, Louis Speyer, 
Abdon Laus, Georges Mager and Eu- 
gene Adam. 

Included in the plans for this Fall 
is a memorial concert for Mr. Longy, 
who passed away on March 28 last in 





France. This concert will be given in 
Jordan Hall on Nov. 3. . 
Mrs. Mattie Brown Fincke, assistant 
professor at Mount Holyoke College, is 
in charge of organizing an alumni as- 
sociation, which will elect officers this 
Fall and will take definite action on 
important matters relative to the 
school. W.d. P. 





Prydatkevytch to Give Concerts 


Roman Prydatkevytch, Ukrainian 
violinist, who gave a successful New. 
York recital last season, will devote 
part of his time to teaching this year. 
In addition to giving another New York 
recital in the coming season, Mr. Pry- 
datkevytch will make a tour with the 
Ukrainian Trio, the other members of 
which are Maria Hrebenetska, soprano, 
and Gloria Spolitakevytch, pianist. 





Jeannette Vreeland Re-engaged for 
Cincinnati Festival 


Having made a highly successful de- 
but at the 1928-29 Cincinnati Biennial 
Festival, Jeannette Vreeland, soprano, 
has been re-engaged for the 1930-31 
festival in that city, which date takes 
place during May. 





A Correction 


In a notice of a performance of Mar- 
shall Kernochan’s song with orchestra, 
“Out of the Rolling Ocean,” at Chau- 
tauqua, N. Y., on Aug. 22 in the last 
issue of MUSICAL AMERICA it was in- 
advertently stated that the conductor 
was Albert Stoessel, whereas the con- 
ductor was Georges Barrére. 





Herbert Gould, bass, has been re-en- 
gaged for the Cincinnati Biennial Fes- 
tival during the week of May 4 next. 
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“Find the Right Teacher First!” 
Emma Redell Advises All Singers 





HEN Emma Redell makes her first 

appearance with the Chicago Opera 
forces this Winter, another American 
girl will be taking her place among her 
own people. The charge is frequently 
made, and, alas! not without founda- 
tion, that our native artists have a dif- 
ficult time on the ladder of success 
when it is placed on American soil and 
tilted up against an American opera 
house, but then, any artist, any worker 
really worth while, thrives on difficul- 
ties instead of being crushed by them. 

Emma Redell is a native of Balti- 
more, a city which has given more than 
one world-famous artist to the operatic 
stage, beginning with “Alwina Val- 
leria,” who thrilled our grandparents in 
the days of the old Academy of Music. 
Miss Redell’s operatic stage experience 
has been obtained in Europe exclu- 
sively, but she is only now to have op- 
eratic appearances in America although 
she has been heard extensively in con- 
cert here. 

“My career,” said Miss Redell, “has 
not been so very different from those 
of most American opera singers. I’ve 
had much hard work, the customary 
disappointments, some success and 
some good luck. I think perhaps my 
greatest piece of luck was finding a 
teacher whose method suited my voice. 


Right Voices and Wrong Methods 


“That sounds like a sort of ‘hit and 
miss’ statement, but anyone who knows 
about singing knows that not all meth- 


ods suit all voices and a method which 
puts one singer at the top may prove 
the destruction of another. This has 
been demonstrated so often that it is 
now a truism. ‘Find the right teacher!’ 
is my advice to all singers. 

“T was living in Washington and had 
a job there when I decided to come to 
New York one Spring to get an opinion 
on my voice. I sang for various people, 
and they all said I ‘had the goods.’ At 
that time of the year, however, most of 
the studios were closed, and I didn’t 
know what to do. 

“Fortunately I met Miss Belle Holt. 
She heard me sing and offered to teach 
me gratis, but she was just leaving for 
Gloucester, Mass., for the Summer. I 
got a job at Gloucester, however, and 
one that gave me considerable time off, 
so that I had a lesson every day and 
was able to do my practising regularly 
as well. 

“IT want to say that I owe my career 
to Miss Holt, to her kindness in teach- 
ing me, to her unfailing interest, and 
to the fact that her way of teaching 
developed my voice to its greatest ad- 
vantage. I have studied in every Eu- 
ropean city where I held engagements 
long enough to make it possible, be- 
cause I believe every singer should 
have supervision, but in no case have 
I found anyone whose teaching I liked 
so well or under whose tuition my voice 
kept in such good form. One of the 
pleasures of returning to this country 
was being able to study with her again. 





Emma Redell, Dramatic Soprano of the 

Chicago Civic Opera Company, and 

Her Teacher, Belle Holt, on a Walk on 
Riverside Drive 


“There’s no use discussing the ques- 
tion of why there aren’t more opera 
houses in this country, nor the rights 
and wrongs of the case. There just 
aren’t, and that’s all there is to it. The 
difficulty of breaking into opera in 
Germany is not the result of race an- 
tagonism so much as of economics. 
There are just as many—more, per- 
haps—young singers hanging around 
Germany who need jobs as there are 
in America. Naturally the preference 
is given to their own artists, and why 
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not? Once you get in, however, there 
is no question of nationality. You 
stand upon your own ability as an 
artist. 

“I sang twenty-two roles in three 
years. Tosca, of all parts, was my 
debut! Talk about rushing in where 
angels fear to tread! I sang the first 
Leonora in Verdi’s ‘Forza del Destino’ 
in Germany for thirty years, and people 
came from all over the place to hear 
the revival. In Warsaw I had another 
stroke of luck, being soloist at the first 
concert of the symphony since the war. 

“I also sang for quite a while in 
South Africa, though in concert only. 
They haven’t had any opera there for 
many years and are still talking about 
the Quinlan Opera Company, which 
played there before the war. 

“What the Winter will bring forth is 
in the lap of the gods. In any case, it 
will be nice to sing in opera in my 
native land, and it is doubly so to be 
back with the teacher who did so much 
for me in the beginning and whom I 
still consider the best teacher I have 
studied with!” J. A. H. 





Music Publishing Firm Founded in 
Hollywood 


Los ANGELES, Oct. 5.—A new music 
publishing firm, Saunders Publications, 
has been established in Hollywood, Cal., 
by Richard Drake Saunders, who is 
well known as composer, pianist and 
music critic of the Hollywood News. 
Over thirty mew works have been 
issued for the Fall season. Particular 
attention is being given to modern con- 
cert works for piano and for voice. 
Among the composers represented are 
Cecil Ellis, Laurel Nemeth, Joseph 
Jean Gilbert, Julius V. Seyler, Andrea 
Aragona and Sarah Coleman Bragdon. 
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COUTTS ALLAN UMALENIUANLAU NAAN 





ANY a devotee of Stephen Foster 

has for many a year looked forward 
to the day when a musician of parts 
would prepare 
some of his heart- 
felt melodies for 
concert use. Col- 
lections have been 
issued, notably that 
made by Harold Vincent Milligan some 
years ago; but this was not an edition 
calculated to be for concert perform- 
ance. Mr. Milligan’s desire, as the 
present reviewer remembers it, was to 
set the songs down in an orderly way, 
with as little alteration of Foster’s 
original accompaniments as possible. 

Now comes Gordon Balch Nevin, best 
known as an organ composer, who has 
done the very thing that was required 
and desired and done it all con amore. 
He has chosen three Foster songs, “I 
Dream of Jeanie,” “De Camptown 
Races” and “Carry Me ’Long.” The 
melodies he has left quite as their 
creator gave them to us and the har- 
monic flavor, such as it was, he has 
preserved. But he has drawn on the 
resources of our day, as reflected in his 
own musical creative ability, and made 
accompanimental settings for the three 
songs that give them a new life and 
act as frames for their finest qualities. 

“T Dream of Jeanie” is a tune that 
almost rivals in beauty the famous 
Irish Londonderry air and we would 
not be surprised to find it sung from 
coast to coast in the next twelve 
months. Then there is excitement for 
male singers and their audiences in 
“De Camptown Races,” while “Carry 
Me ’Long” is a straightforward melody 
of genuine heart interest. The songs 
have been issued as follows: “I Dream 
of Jeanie,” high and low; “Carry Me 
’Long,” high voice and “De Camptown 
Races,” medium voice (baritone). 

Of “I Dream of Jeanie” Mr. Nevin 
has also made a fine transcription for 
piano solo and one for organ, the latter 
entitled “A Dream Mood.” 

He has also made a splendid version 
for women’s voices, two, three and four 
part, in each case with piano accom- 
paniment. 

The house of J. 
which has issued these in admirable 
editions, is to be praised for giving 
this Stephen Foster music to us. 


Gordon B. Nevin 
Arranges 

Three Rare 
Foster Songs 


Fischer & Bro., 


* * * 


To contribute to song literature two 
songs as fine in quality as Frank La 
Forge’s recent “Far Away” and “Con- 
templation” (New 
York: G. Schirmer, 
Inc.) is a very im- 


Two Striking 
New Vocal 


Numbers by portant achieve- 
Frank La Forge ment. 
Mr. La Forge’s 


name is so familiar a one to singers 
through his many successful songs 
that nothing need be said here but to 
emphasize that in these two new songs 
he has written some of the finest music 
of his career. 


ou * * 


“Far Away,” a setting of a fine poem 
by Grace Tibbett (Mrs. Lawrence Tib- 
bett), dedicated to the popular bari- 
tone, is a superb example of the Lied 
adapted to contemporary feeling. The 
opening recalls in mood Hugo Wolf’s 
“Thr seid die Allerschénste, weit und 
breit,” from the “Italienisches Lieder- 
buch,” but it is the song’s personal note 
that attracts us and the manner in 
which the composer, in the section be- 
ginning “The lighted city,” builds it 
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A Member of the Famous Nevin Family, Gordon Balch Nevin (Right), Gives Us 


Some Lovely Stephen Foster Songs in Concert Form. 


At Left, a Likeness of Foster, 


from an Old Painting 


up to a brilliant climax. 
and low keys are issued. 

In “Contemplation” we have a 
of a poem by Molly 
as admirable in its 
Away,” which we have just discussed. 
This is a song of movement, cast in 
pensiye minor, leading up to a stupend- 
ous climax and down to an anticlimax, 
poignantly expressed on the words 
“When you are gone!” Two keys of 
this song are published. 

Melodically and harmonically, Mr. 
LaForge always has something to 
offer; and that is what makes him one 
of our best song composers, a place 
which he has occupied with honor for 


High, medium 


setting 
Anderson Haley, 
way as is “Far 


a considerable period. He is never 
radical, nor is he old-fashioned. He is 
a genuine composer of songs. A. 

ra ee 


Bainbridge Crist may feel very proud 
of his impassioned setting of Christina 
Rossetti’s lovely and poignant poem 

“Remember” (New 


Song and Piano York: Carl Fischer, 


Piece by Crist Inc.) and a piano 
Full of Charm piece “Place Pi- 
galle” issued by 


the same house. 

We have often had our say about Mr. 
Crist as a song composer and have 
rated him very high, notably for his 
“You will not come again,” “Into a 
Ship, Dreaming” and “Coloured Stars.” 

The writer of these lines knows half 
a dozen settings of this Rossetti poem, 
of which one by Landon Ronald has to 
date been considered by him the finest. 
It is not in the English conductor’s 
ballad style, of course, but is one of his 
few art songs. Mr. Crist’s setting sur- 
passes it, for he has not only mirrored 
the poem’s lovely feeling but has 
achieved depth through his imaginative 
weaving of piano and voice, each in- 
dependent of the other, uniting in a 
thrilling climax. 

“Place Pigalle” subtitled “Un Sou- 
venir de Montmartre” is a striking ex- 
ample of how one may write in lighter 
vein with real distinction. This a piece 
in the valse lente manner, but the man- 
ner is elevated by deft harmonic touches 
and voice leading that are so character- 
istic of Mr. Crist. It is very effective 
and ranks as super-salon music. In 
orchestral form it would be enchanting, 
and would, we feel sure, be very widely 
performed. 


That superpianist, Moriz Rosen- 
thal, has done a new composition that 
virtuosi will revel in, entitled “Fan- 

tasie um Johann 


Piano Music 
of Brilliance 
and Allure 


Strauss” (Mainz: 
B. Schott’s. Séhne. 
New York: Asso- 
ciated Music Pub- 
Inc.) Utilizing themes from the 
waltzes “The Blue Danube,” “Freut 
Euch des Lebens,” and “Die Fleder- 
maus,” he has conceived a bewildering- 
ly fascinating concert-piece, that shows 
him at his best as an adapter. The 
technical part of it is, perhaps, the 
more interesting, though musically, too, 
it has much to recommend it. 


lishers, 


* bal * 


Two surprisingly sensitive pieces by 


the Canadian Healey Willan are an un- 
accompanied carol for mixed voices, 

“Here We Are in 
Choral Works Bethlehem” and a 
from Canadian setting of Whit- 
Composer’s Pen man’s “A _ Clear 

Midnight” (New 


York: Oxford University Press). 

There is real mood in the little carol 
and some right advanced harmony. The 
Whitman piece is dedicated to the 
Westminster Choir and its conductor, 
John Finley Williamson, and seems to 
be just the kind of unaccompanied part- 
song for this noted organization to do 
superbly. Here, too, there are fine har- 
monies to conjure up some of the magic 
of the old bard’s words. 


* * * 


All too little known in America is 
the German composer, Armin Knab, 
considered by some folk abroad one of 

the finest of living 
German Composer’s German composers 
Lieder Have of Lieder. 
Lyrical Quality The Knab idiom 

is one that derives 
naturally from Hugo Wolf and is, there- 
fore, not calculated to win ready ap- 
proval from the multitude. There is 
at hand an album of five “Eichendorff 
Lieder” (Leipzig: F. E. C. Leuckart. 
New York: Associated Music Publish- 
ers, Inc.) containing settings of such 
familiar poems as “Der Gartner,” “Was 
ist mir denn so wehe?” “Morgendim- 
merung,” “Nachts” and “Nacht.” 

There is nothing of the unrest of 
Krenek, Hindemith, Weill, and some of 
the other radical Central Europeans in 


this music. Knab is rather a belated 
romanticist, who has his say quite re- 
gardless of whether the music world 
thinks he is up to date or not. And 
the sincerity of his music has, even in 
this turbulent musical period, won for 
him a restricted but highly cultivated 
audience in Europe. When these songs 
are known here, there will be admirers 
of his art, too. It is a truly refined and 
precious utterance, not great, but re- 


markably true. 
OK * * 


A very curious piece of atonal mu- 
sic is Alban Berg’s “Le Vin” (Vienna: 
Universal Edition) which is a concert 
aria, on Baudelaire’s extraordinary 
poem, for soprano 
and orchestra, ap- 
pearing here in a 


Alban Berg’s 
Aria, “Le Vin,” 


Proves Unvocal piano reduction 
made by Erwin 
Stein. 


All this stems from Schénberg and 
it is very difficult to conceive that it 
means much more in performance than 
it does here. That is very little, for 
the music is entirely cerebral, and the 
emotional side of the Baudelaire poem, 
which is printed here in its original 
and in a translation by Stefan George, 
seems to be lost by the wayside. As 
for the voice part, dedicated to one 
Ruzena Herlinger, who gave it its first 
performance, we have seen nothing 
like it since Carl Ruggles’s “Toys.” 
This kind of vocal writing is an insult 
to the intelligence of musicians and we 
hold out but little sympathy for such 
singers as will risk their vocal gifts 
on such merciless, unvocal writing. 

ma 

From the pen of Granville Bantock, 

the British composer, so successful in 


utilizing the Celtic idiom in music, 
come “Longing” and “Two Hebridean 

Songs” (London: 
Fine Songs Elkin & Co., Ltd.). 
of the Sea The _ invigorating 
by Bantock tang of the sea 

pervades these 


vocal gems. Moving, yet not mourn- 
ful, is “Longing,” a setting of a poem 
by Fiona Macleod (William Sharp), be- 
ginning “O would I were the cool wind 
that’s blowing from the sea.” An al- 
legretto movement in the middle of the 
song relieves its intensity. For low 
voice, in D Minor, it ranges from D to 
F Sharp (ad lib.) or E on the staff. 

Gallantly nautical—somewhat on the 
order of Masefield, yet in their Gaelic 
spirit distinctly different—are Harold 
Boulton’s lyrics for “Boat Song of the 
Isles” and “Isles of the Sea,” which 
form the brace of Hebridean songs. 
And with what infectious, lilting mu- 
sic has Bantock invested them! Both 
are in 6/8 time, with excursions into 
9/8, and come in two keys, high and 
low. 

* ok od 

Exquisite as Oriental watercolors in 
their lyrical and pictorial qualities are 
two art-songs of child life, “The King 
of China’s Daughter” and a lullaby, 
“Let the Shooting Stars Play Tag,” by 
A. Walter Kramer (Boston: Oliver 
Ditson Co.). Setting of poems by 
Edith Sitwell and Priscilla Wadhams 
respectively, these engaging songs, 
dedicated to the composer’s little 
daughter, Rosalie Anne, have a wealth 
of atmosphere and vocal effectiveness. 
The first mentioned is for medium 
range, from middle C to E, and the 
lullaby for high voice, up to G above 
the staff. C. E. 
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Paul Hindemith’s Class in Composition at the Hochschule fiir Musik 


in Berlin. 


Mr. Hindemith Is Seen at the Left and Sidney Sukoenig, 


American Pianist, in the Centre 


gene de SUKOENIG, the young New 
York pianist, who will make his 
American debut in Carnegie Hall on 
Nov. 2, is at present concluding an ex- 
tensive recital tour in Europe. He has 
appeared with great success this month 
in Leipzig, Dresden, Vienna and Buda- 
pest and will be heard in London prior 
to sailing for the United States on the 
Deutschland on Oct. 17. 

Three years ago Mr. Sukoenig gradu- 
ated with first honors from the Insti- 


tute of Musical Art and since then has 
been working abroad with Eugen d’Al- 
bert, Edwin Fischer and Isidor Philipp, 
and with Paul Hindemith in composi- 
tion. Most of his piano study in New 
York was done with James Friskin. 

Several of Mr. Sukoenig’s composi- 
tions have gained favorable attention, 
and one of them will be included in his 
Carnegie Hall program. As a boy he 
sang in several New York churches and 
in the Metropolitan Opera chorus. 


Edith Mansfield Prepares Novelties for 
Chicago Recital 


CHICAGO, Oct. 5.—Edith Mansfield, so- 
prano, who will make her debut in reci- 
tal at Kimball Hall on Oct. 21, will fea- 
ture songs which she has coached with 
the composers. During a European trip 
in the past season, Miss Mansfield had 
the opportunity to study Castelnuovo- 
Tedesco’s new setting of Shakespearean 
lyrics with the composer in Florence, 
and will make a group of these the 
central novelty of her program. In 
London she enlisted the interest of 
Cyril Scott and will present several 
of his songs according to the composer’s 
interpretation. The American novelty 
will be A. Walter Kramer’s “Now Like 
a Lantern.” During her stay abroad 
Miss Mansfield also studied with 
Johannes Heidenreich of the Berlin 
Staats oper and Michael Raucheisen. 

A. G. 


George Copeland to Play Cassado Work 
Under Stokowski 


George Copeland will appear as solo- 
ist with the Philadelphia Orchestra, 
under Leopold Stokowski, on Oct. 10 
and 11, playing “Hispania” by Cassado. 
This work was introduced to American 
audiences by Mr. Copeland as soloist 
with the Detroit Symphony under Ossip 
Gabrilowitsch. 


Kindler and d’Aranyi to Appear with 
Reading Symphony 


Concert Direction Annie Friedberg 
has booked two of its artists as soloists 
with the Reading Symphony, in Read- 
ing, Pa., next Winter. Hans Kindler, 
‘cellist, will be heard in January, and 
Yelly d’Aranyi, Hungarian violinist, 
will appear in February. 





lished by Schirmer’s. 


INQUIRE AT YOUR DEALER’S 





THE NEW MUSIC PRESS, INC., 


recently organized to publish and distribute the 


seven other songs by Mr. Farley, heretofore pub- 
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finest of contemporary music, announces the pub- 
lication of ten new songs by ROLAND FARLEY, 


together with carefully revised editions of twenty- 





SEND FOR OUR CATALOG 


TRE NEW MUSIC PRESS. INC. 


435 PARK AVENUE, NEW YORK CITY 


PHONE: PLAZA 3517 


10 NEW SONGS 


by 
ROLAND FARLEY 


Hich Voice and Piano 


ONLY IN DREAMS 
SPRING IS SINGING 
NOCTURNE 

MY SONGS TO YOU 


High or Medium Voice 


STARS THAT ARE STEADFAST 
NOW I LAY ME DOWN TO 
SLEEP 


Three Part Choruses for 
Women’s Voices with Piano 
Accompaniment 


BE LOST IN ME 
NOW I LAY ME DOWN TO 
SLEEP 


Male Quartet a capella 
REQUIEM 


Male Quartet with Piano 
Accompaniment 


INDIAN SERENADE 
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GOOSSENS TO DIRECT 
CINCINNATI FESTIVAL 


British Conductor-Composer Named as 
Conductor of Biennial Music Event 
in May 
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Eugene Goossens, Noted British Com- 


poser and Conductor, Appointed 
Musical Director of the Cincinnati 


Festival 


CINCINNATI, Oct. 5.—Eugene Goos- 
sens, conductor of the Rochester Sym- 
phony, has been appointed musical di- 
rector of the next Cincinnati May Fes- 
tival, according to an announcement 
from George F. Dana, president of the 
festival association. 

Mr. Goossens replaces’ Frederick 
Stock, conductor of the Chicago Sym- 
phony, who was director of the last 
May Festival and presided in that ca- 
pacity on other occasions. It is ~e- 
ported that on account of the condition 
of his health Mr. Stock could not under- 
take the arduous duties of the post 
again. 

In 1923 Mr. Goossens came to the 
United States from London to conduct 
the Rochester Philharmonic at the East- 
man School of Music. He is also con- 
ductor of the Philadelphia Grand Opera 
Company, which gave the American 
premiere of his Biblical opera, “Judith,” 
under his baton last December. 


Myra Hess Scores Another Triumph 


at Promenade Concert 

Myra Hess, pianist, was soloist at 
the Promenade Concert in London on 
Sept. 17 and had an overwhelming suc- 
cess. She played the Brahms Concerto 
in D Minor magnificently, according to 
the cable received by her manager, An- 
nie Friedberg. What is said to be un- 
precedented in the history of those con- 
certs is the fact that people did not 
leave the hall until Miss Hess had 
played several encores by Granados and 
Albeniz. 


for 8 months or 1 year: 
Beautifully Furnished Apartment 


7 rooms, 2 baths, on Central Park West in the 
Sixties. Sunny. Moderate Rental to responsible 
person. Box R. V., care of Musical America, or 
phone Trafalgar 8614. 
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International. Society for 
Contemporary Music 
Holds Eighth Congress— 
Event Adds to Celebration 
of Belgium’s Independence 
—Works of Old Masters 
Included—Performance of 
“Wozzeck” at Aix Supple- 
ments Program 


By Dr. Pau STEFAN 


IEGE, BELGIUM, Oct. 1.—The Inter- 
national Society for Contemporary 
Music has just held its eighth Festival 
in Liége. Two Belgian cities had expo- 
sitions this year in celebration of the 
centenary of the nation’s independence. 
One was Liége, the other Antwerp, and 
the Liége Festival was scheduled to 
have a sequel. both at Brussels, where 
indeed, it took place, and in Antwerp, 
where it did not. 

The festival lasted from Sept. 1 to 8, 
and each day was well filled. The morn- 
ings were devoted to discussions and 
lectures. Among the musicologists and 
scientists present were A. Pirro, W. 
Gurlitt, Charles Van den Borren, Alfred 
Einstein and Guido Adler. But most of 
the festival guests who wanted to hear 
the concerts and other performances 
found themselves unable to attend sci- 
entific discussions as well. We had been 
told that there was an analogy to be 
demonstrated between modern and an- 
tique music, both having more in com- 
mon than is generally acknowledged. 
This connection had been shown very 
clearly at the Beethoven Festival in 
Vienna in 1927, when medieval songs in 
modern settings were heard. A certain 
relation between counterpoint and other 
theoretical problems could have been 
made interesting, but there was nothing 
but synchronization of theory and prac- 
tice and there the matter rested. No- 
body understood the step from one ter- 
ritory to another. 


Old Music Heard 


There was indeed a lot of old music 
in honor of the musicologists, it is 
true, but this only increased the number 
of concerts without bringing forth any- 
thing remarkable, except the perform- 
ance of a Mass by Josquin des Prés, 
sung by the Archepiscopal Choir of 
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Chamber Music Is High Light of Liége F ‘estival 





Bernard Wagenaar, Who Conducted 


His Sinfonietta, Representing the 
United States at the Liége Festival 


Malines in the Liége Cathedral. This 
proved superb and time-surviving mu- 
sic, and it was interpreted in a mas- 
terly way. The Liége Conservatory too 
brought before the audience some beau- 
tiful and interesting compositions of 
Belgian masters of Eighteenth Cen- 
tury, but unhappily in such abundance 
that one could hardly stay until the end 
of a concert. In a suburban theatre in 
Liége the comic opera “Les Faux Men- 
diants” by Gresnick, a Liége composer 
of the Eighteenth Century, was pre- 
sented, but the performance was sec- 
ond rate and one could only discern that 
the composer, a contemporary of Gré- 
try, was a follower of the Naples 
School and had many good ideas, which 
the performance rather concealed than 
revealed. 

Curiously enough, Grétry’s opera, 
“Céphale et Procris,” performed at the 
Théatre de la Monnaie in Brussels, 
made no impression whatever. Grétry’s 
best work lies in his comic operas and 
this mythological work failed to inter- 
est the audience in spite of the some- 
times daring music. The performance, 
which had aroused many expectations, 
was rather mediocre and did not sur- 
pass the standard of any provincial 


stage. German opera houses, even 
smaller ones, are able today to offer 
better. 








Baldwin Piano 


RALPH 


LEOPOLD 


Pianist 


Boston Herald—Only among the great performers does one find 
a pianist who feels rhythm like unto Mr. Leopold. 
this vital rhythmic force he stood in a position to 
with Dohnanyi as few others can. 


New York Herald Tribune—A skilled pianist, Mr. Leopold was 
in excellent technical form, playing his transcription of the eigh- 


teenth century concerto with vigor and clarity of detail. 


Teaching Studio: 158 West 76th Street, New York 
Concert Mgt.: Harry and Arthur Culbertson, 
33 West 42nd Street, New York 


Because of 
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Germaine Tailleferre, Whose “Trois 
Chansons Frangaises” Were Among 
the French Numbers Heard 


Special Performance at Aix 


This was shown most clearly at Aix- 
la-Chapelle, where the theatre had in- 
vited the Liége festival guests, driven 
there in automobiles, to a representa- 
tion of “Wozzeck” by Alban Berg, an 
opera which is becoming more and more 
a standard work of the modern German 
stage. I wrote about it a few months 
ago after the Vienna performance. The 
composer had reduced the score for the 
performance at Aix, so that they could 
give it with fewer instruments. Not- 
withstanding, it was a bit of a task to 
present it in such a small theatre, but 
the ensemble conducted by Paul Pella 
turned out surprisingly well. Professor 
Edward J. Dent of Cambridge, the pres- 
ident of the society, gave voice to 
general sentiments, before the begin- 
ning of the last act, when he came upon 
the stage and thanked the directors of 
the theatre for having made possible 
this supplement of the Liége prograr. 


Chamber Music Impresses 


In the matter of modern music the 
strongest impression of all the Festival 
had to offer was made by two concerts 
of chamber-music in Liége and one in 
Brussels, and three orchestral concerts 
in Liége. We had to listen to three con- 
certs almost every day, if you included 
those of the old music, and most of 
them had more than usually long pro- 
grams. The chamber-music concert in 
Liége, it is true, furnished one real 
masterpiece, which sounded not alto- 
gether modern but really new—a trio 
by Albert Roussel, which aroused gen- 
eral enthusiasm. 

Two Czech works were excellent and 
essentially musical, one by Karel Haba, 
the other by Karel Jirak. A Sonata for 





Alfredo Casella, Whose Serenade 
Represented Italy in the Liége 
Programs 








two pianos by Arnold Bax was excel- 
lently played by Ethel Bartlett and 
Rae Robertson. The “Trois Chansons 
Francaises” by Germaine Tailleferre, 
once of the Groupe des Six, would have 
honored any salon. A Quartet by Albert 
Huybrechts is the work of a young com- 
poser who has had many successes and 
is tempted by them into virtuosity. The 
“Moralités non Légendaires” by Fer- 
nand Quinet, show the influence of 
Schénberg’s “Pierrot Lunaire.” A 
Quintet by the Viennese, Karl Stimmer, 
for strings and saxophone, was a proof 
of talent. The Serenade of Alfredo Ca- 
sella soon becomes congealed into the 
mannerisms which lately may be no- 
ticed more and more in this composer’s 
works. 

The chamber-music concert in Brus- 
sels as well as the principal part of the 
Liége programs was given by the ex- 
cellent Pro Arte Quartet. They brought 
out the new Fourth String Quartet of 
Bela Bart6k, also the most efficient 
string Quintet of Martinu, which gave 
occasion to the violist, Lionel Tertis, to 
play with the Pro Arte organization, 
and a reduction of “Creation du Monde” 
made by the composer, Darius Milhaud, 
himself for piano and strings. A beau- 
tiful program indeed, but as well as 
“Wozzeck” and some of the historical 
performances, not selected by the jury 
of the International Society for Con- 
temporary Music. 

One of the three orchestral concerts 
was given by a Belgian military band, 
which played astonishingly well pieces 
by Hindemith, Florent Schmitt and 
Stravinsky. The other two furnished a 
medley of interesting things, but noth- 
ing of any merit. With the orchestral 
pieces the jury was still more unlucky 
than with those for chamber-music. The 


(Continued on page 49) 
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OO much cannot be said in praise of 

Alfred Cortot’s “La Musique Fran- 
gaise de Piano.” (Paris: Les Editions 
Rieder.) This is the first of two vol- 
umes, the second of which is to come, 
dedicated, as the title implies, to the 
piano music of French composers, some 
of whom are more generally known 
here by their orchestral works. The 
sketches appeared originally in La 
Revue Musicale. 

The present volume contains articles 
on Claude Debussy, César Franck, 
Gabriel Fauré, Emmanuel Chabrier 
and Paul Dukas. That on Franck is 
the longest, being double the length 
of any of the others. 

Mr. Cortot, than whom no one at 
the present day is better fitted to 
write such a work, has given lucid and 
interesting accounts of the principal 
piano works of these composers. He 
has, moreover, shown just how the dif- 
ferent pieces grew out of the other 
works of the composers, and what 
relation they bear to each other and 
to the sum total of each composer’s 
work. 

In several cases, those of Chabrier 
and Dukas particularly, the studies 
should be of great importance in this 
country, where these composers are not 
primarily familiar as writers for the 
piano. 

The book will be read with interest 
by all into whose hands it comes; and 
the second volume, which, by the way, 
will deal with Saint-Saéns, d’Indy, 
Ravel and others, will be looked for 
with impatience. H. 

* + ol 

How little the average musician 
knows about hymnology is the reason, 
no doubt, for the book “Studies in 
Hymnology” (Richmond, Va.: Onward 
Press) by that very able musician, Mrs. 
Crosby Adams. 

This small book is designed as a 
text book for study groups where at- 
tention is given to church music, also 
for colleges and schools, private teach- 
ers and inquiring students. 

There are chapters on “The Bible 
Foundations of Church Music,’ “Early 
Church Music up to the Reformation,” 
“The Far-Reaching Influence of the 
Reformation on Sacred Music,” “Met- 
rical Psalmody,” “Old-Time Hymn- 
Singing in America” and “The Hymn 
and the Hymn-Tune.” All these sub- 
jects are illustrated and the text is 
most informingly prepared. Many a 
musician will be a wiser one after read- 
ing some of the things Mrs. Adams 
has to say. He will be surprised at 
how little he has known of this sub- 
ject, though active in music as an art. 
We have seen no book on this subject 
that is so worthy of praise. A. 


Contemporary American Composers 


Realizing the need for a catalogue of 
compositions by American composers, 
the United States Section of the Inter- 
national Society for Contemporary 
Music has issued one which has been 
compiled by Claire Reis, a member of 
its executive board. This catalogue of 
some fifty pages is a departure in that 
it contains, instead of lists of pub- 
lished works by our accepted compos- 
ers, data concerning manuscript works 
by composers whose names will be very 
unfamiliar to many who consult it. 

It is this that makes it valuable. It 
blazes a path; it breaks new ground. 
The majority of the composers whose 
names are new or unfamiliar are young 
men and women, who may be described 
by the word “modernist.” Their com- 


positions are not cast in conventional 
idiom. It is this that has guided the 
board which has supervised the issuing 
of the catalogue in awarding these neo- 
phytes a place. 

In a well thought out foreword Mrs. 
Reis makes this very clear. There will 
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be many who will criticize the cata- 
logue harshly without reading Mrs. 
Reis’s prefatory remarks. But if they 
will ponder her final sentence, which 
reads “new works by living men and 
living works by new men,” they will 
understand that to issue a catalogue 
that duplicated the catalogues of vari- 
ous publishing houses would accom- 
plish nothing and would be contrary 
to the underlying spirit of the I. S. C. 
M., which has since its inception in 
Salzburg in 1922 fought for music in 
the contemporary idiom and against 
works written today by what it chooses 
to call “dead composers.” Whether 
rightly or wrongly, the society has 
worked earnestly and rather consis- 
tently for this aim. 
Record of Performances 

Fifty pages are devoted to an alpha- 
betical listing of composers, giving 
their date of birth, present residence, 
orchestral, chamber and choral works 
and a record of performances. To aid 
conductors or others who contemplate 
performing them, the duration is given, 
the name of the publisher if published, 
the statement “manuscript” if not, and 
the year in which the work was written. 

Our writers of so-called popular mu- 
sic have not been included in the major 
section, nor have the works of com- 
posers who write chiefly for the voice 
or the piano. To this Mrs. Reis also 
calls attention in her foreword. Com- 
posers of songs and piano pieces are 
largely composers whose music is wide- 
ly published and in the case of song 
composers as widely performed. A rec- 
ord of what they have done is in the 
catalogues of their respective publish- 
ers. 

The records of such little known men 
and women as Nicolai T. Berezowsky, 
Marc Blitzstein, Theodore Chanler, 
Ruth Crawford, Isadore Freed, Roy 
Harris, Wesley La Violette, Colin Mc- 
Phee, Walter Piston, Evelyn Berckman, 
William Grant Still, Virgil Thomson 
and Adolph Weiss appear alongside 
of Marion Bauer, Ernest Bloch, John 
A. Carpenter, Henry Eichheim, Howard 
Hanson, Louis Gruenberg, Frederick 
Jacobi, Charles Martin Loeffler and 
other accepted modernists. 


At the end of the book there is an 
additional list of names of well-known 
American composers such as Chadwick, 
Hadley, Mrs. Beach, Bornschein, Crist, 
Dunn, Daniels, Borowski, Burleigh, both 
H. T. and Cecil, also some names of 
younger composers. Of these latter the 
catalogue says their works “may be 
recorded in greater detail in the next 
supplement.” Here only the date of 
birth and birthplace are given. 

In the major section several com- 
posers deemed worthy of a place are 
not to be found. The compiler has as- 
sured the present reviewer that this 
is due only to the composer’s failure 
to respond to the questionnaire sent 
by her and several reminders to give 
attention to the inquiry. Copies of this 
catalogue may be had on application to 
Mrs. Reis at 50 East 68th Street, Ne 
York City. A. 


Studies in Modern Music 


“Kings Jazz and David,” a paper- 
covered volume privately printed in 
Paris for its author, Irving Schwerké, 
contains selected writings which have 
hitherto been printed in the Paris edi- 
tion of the Chicago Tribune, the Musi- 
cal Digest and other periodicals. 

There are in all twenty-seven studies 
on music and modern musicians, the 
studies on jazz and American com- 
posers printed in French and English, 
the others only in English. Mr. 
Schwerké writes very fluently and with 
considerable charm. He is an able in- 
terpreter of the subjects he has chosen, 
and his enthusiasms runs high when 
he is roused. We are grateful to him 
for his eighth study “La Habanera of 
Louis Aubert,” in which he calls atten- 
tion to one of the finest and most neg- 
lected compositions by a contemporary 
French composer. We have for years 
wondered why no conductor in America 
has placed this attractive music on his 
program. - Let us hope that Mr. 
Schwerké’s remarks will be of real 


service in securing it a performance. 
It deserves it. 

Some of the other articles deal 
with Honegger’s “Le Roi David,” 


Georges Migot, Vincenzo Davico, Flo- 
rent Schmitt, Manuel Infante, “Some 
American Composers” and “Latin Eu- 
rope and the American Musician.” A. 

* + + 


A piece of pure delight is the num- 
ber of “The Musical Pilgrim” dealing 
with Strauss’s “Rosenkavalier” by 
Eric Blom (London: Oxford University 
Press, Humphrey Milford). This little 
précis of sixty-three pages not only 
discusses the music in detail but the 
libretto as well, giving a careful and 
minute analysis of both. 

Mr. Blom evidently has a background 
not confined to music, for his references 
clearly indicate familiarity both in 
Vienna and elsewhere with the times of 
Maria Theresa in which the opera is 
laid. The short excerpts in musical no- 
tation are of great assistance in study- 
ing the work. Indeed, Mr. Blom’s book 
cannot be too highly recommended, 
both to lovers of this transcendentally 
beautiful score, and also to those who 
would become familiar with it. H. 


Niemann on Brahms 


Lovers of the music of Brahms will 
find true enjoyment in the biographical 
volume entitled “Brahms” (New York: 
Alfred A. Knopf) by Walter Niemann, 
the German critic and composer. The 
translation from the German has been 
ably done by Catherine Alison Phillips. 

The book is divided into two parts, 
one dealing with the life, the other with 
the works. Herr Niemann displays a 
fine and sympathetic attitude through- 
out and traces the development of the 
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man in a manner that is both logical 
and interesting. 

There is no book that we know of 
that deals more admirably with the 
works themselves, dividing them into 
the instrumental and vocal. Music 
lovers who pride themselves on being 
thoroughly familiar with the music of 
the great Johannes will learn of works 
that they have not only never heard 
performed, but of which they have 
never heard, for example, the “Choral- 
vorspiele” for organ, a posthumous 
composition of surprising importance, 
when one realizes how little its com- 
poser wrote for the organ. 

At the end of the book is a section 
of appendices, of which the most im- 
pressive is the list of compositions 
arranged in order of opus number. 
This will be of great reference value. 

Altogether a remarkable Brahms 
biography, a work that refiects the 
highest credit on Herr Niemann both 
as a student of Brahms and as an at- 
tractive writer. A. 


A New Vocal Treatise 


As King Solomon said, “of the mak- 
ing of books there is no end.” He 
might have qualified it to the extent 
of saying “of the making of books 
about voice-production there is no 
end.” Publishers send them out in 
shoals. Probably somebody reads them. 
A few readers may understand them. 

One comes to hand “The Science of 
Voice,” by Douglas Stanley (New 
York: Carl Fischer, Inc.). It is in 
three sections, the first, “An Approach 
to the Subject through Physical Prin- 
ciples,” by Stanley S. A. Watkins, 
A. C. G. I. of London University, B. S. 
from the same _ institution, and 
A. M. I. E. E. The first title and the 
last, are unknown to the reviewer. Mr. 
Watkins writes for those who have not 
had the advantage of a course in 
physics and who have not read their 
Helmholz. He also deals with “Vocal 
Chords.” 

Section two is concerned with vocal 
technique. It is written with much 
conviction even though in one instance, 
a plural verb is allowed to have a sin- 
gular subject. Some startling state- 
ments appear. Among these: “It is 
perfectly apparent that every great 
singer uses a developed and properly 
resonated falsetto, which is an integral 
part of his voice.” Again: “As in the 
case of a woman, the range of a 
properly used man’s voice should be at 
least three octaves—a coloratura so- 
prano should be able to sing B above 
high C, or even to double high C, The 
tenor voice should extend to F or F 
Sharp above high C for a lyric tenor 
and to about E for a dramatic tenor.” 

The voice of Caruso, according to 
Mr. Stanley, was beautiful not on ac- 
count of individual formation of his 
vocal organs but his perfect technique. 
Is Mr. Stanley aware that Mr. Caruso 
had the hiffy-jiffies every time he had 
to sing a high C in opera? 

There are some arbitrary statements 
as to pronunciation that cannot be 
taken seriously as there is no ac- 
cepted standard of English pronuncia- 
tion. The passages on Registers are 
voluminous. 

Section three deals with “Musician- 
ship and Interpretation,” by Mr. Stan- 
ley and Alma Stanley, B. A. The 
Lieder chosen for examples are not of 
the happiest and there seems no reason 
for using an Italian text for the 
“Huguenots” aria or a German one for 
that from “Oberon.” H. 





Harold Samuel, the English pianist, 
recently returned to the United States 
to hold a piano master class at the 
Yale University School of Music. 
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N. Y. SCHOOL INSTALLS 
NEW AUTOMATIC ORGAN 


Novel Invention Aids Instruction of 


Young Players—Colored Lights In- 
dicate Stops 


The first automatic reproducing pipe 
organ to be used for musical instruc- 
tion in a public school has recently 
been installed in the auditorium of 
Theodore Roosevelt High School, Wash- 
ington Avenue and Fordham Road, New 
York. It is the first of seven auto- 
matic three-manual reproducing organs 
now being completed for New York 
public schools at the Estey organ fac- 
tories in Brattleboro, Vt., involving an 
expenditure of $168,000. 

The installation at Theodore Roose- 
velt High School will be followed at 
short intervals by similar installations 
at New York Training School for 
Teachers, and the Richmond Hill, Far 
Rockaway, Jamaica, De Witt Clinton 
and James Monroe High Schools. 

The instruments have been especially 
constructed, balanced and voiced to 
meet educational needs in musical ap- 
preciation, orchestration and registra- 
tion. 

The new construction is based on in- 
ventions of Harry F. Waters of Larch- 
mont, N. Y., general manager of the 
company. 

In the new automatic reproducing or- 
gans each stop tablet will have a col- 
ored electric light directly over it, which 
will flash as that particular stop or set 
of pipes is brought into the composition 
by the playing of the roll. Under full 
automatic operation, these stops will 
be both indicated by the lights and 
played by the action of the roll, so that 
a class can observe and identify the stop 
with the tone quality as it is regis- 
tered. 

For individual instruction in 
registration, the roll can be played 
semi-automatically. In this case the 
rolls, while not physically controlling 
the tempo, registration and expression, 
will indicate these, allowing the person 
at the keyboard to make changes and 


organ 


contribute additional ornamentation, 
counter melodies and other notes at 
will. 


Lucia Chagnon Heard in Recital at 
Duke University 

Lucia Chagnon, soprano, recently 
gave a recital at Duke University, 
Durham, N. C. Among the engagements 
booked for Miss Chagnon next season 
by her manager, Vera Bull Hull, are 
recitals before the Matinee Musical 
Club of Cincinnati and the Woman’s 
Music Club of Dayton, Ohio, and an 
appearance with the Harvard Musical 
Association of Boston. 
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Quartet Members 
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Enjoy Czech Holiday 


PU 





HE members of the Lener Quartet 
and Leo Weiner, composer, spent a 
recent holiday in the Tatra Mountains 
of Czecho-Slovakia. Left to right are 
seen Sandor Roth, viola, Mr. Weiner, 
Jené Lener, first violin, Joseph Smilo- 
vitz, second violin, Imre Hartman, ceilo. 
The quartet is returning for its sec- 


Philadelphia Orchestra to Give Twenty- 
one Concerts in Other Cities 


PHILADELPHIA, Oct. 5.—The Phila- 
delphia Orchestra, in addition to its 
concerts in this ¢ity, will give twenty- 
one out-of-town performances this 
season. 

There will again be four concerts in 
both Washington and Baltimore, and 
single concerts in Hartford, Wilming- 
ton and Princeton. 

Leopold Stokowski and Ossip Gabri- 
lowitsch will alternate as conductors 
for the ten concerts in New York, Mr. 
Stokowski conducting the first three on 


Oct. 21, Nov. 25, and Dec. 16; Mr. 
Gabrilowitsch, those of Jan. 13 and 27, 
Feb. 10 and 24, and March 10, and 


Mr. Stokowski returning for the two 
final performances on Marck 31 and 
April 22. 

The exchange of conductorships ar- 
ranged between Mr. Stokowski and 
Arturo Toscanini of the New York 
Philharmonic-Symphony, during the 
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ond tour of the United States this 
month and will be heard in New York 
concerts in Carnegie Hall on Oct. 20 
and Novy. 14, in addition to making an 
extensive tour of other American cities. 

The Leners will play Weiner’s Quar- 


tet in F Sharp Minor in their first 
New York concert. 
two-week interval beginning Nov. 24, 


has been extended to the concerts given 
each season for the benefit of the two 
orchestras. Mr. Toscanini has con- 
sented to lead the local pension fund 
concert on the evening of Dec. 8. On 
March 12, the pension fund concert of 
the Philharmonic-Symphony will be 
led by Mr. Stokowski. 

Ildebrando Pizzetti, Italian composer, 
will be the soloist at the New York con- 
cert, on Nov. 25. On Dec. 16 Maurice 
Martenot, French pianist and inventor, 
will demonstrate his new electrical in- 
strument. Jascha Heifetz will be the 
soloist on Feb, 24. 


to 
of “Lorenzaccio” 


CHICAGO, Oct. 5.—The Chicago Civic 
Opera season will open on Oct. 27, with 
the American premiere of Ernest 
Moret’s “Lorenzaccio.” The title role 
will be sung by Vanni-Marcoux, who 
created the character in the world 
premiere of this work on May 19, 1920, 
at the Paris Opéra-Comique. ‘“Loren- 
zaccio” is based on a play by Alfred 
De Musset, which was at one time 
played by Sarah Bernhardt and has 
been in the repertoire of the Comédie 
Francaise for thirty years. The opera 
will be revived at the Opéra-Comique 
during the coming season. A. G. 


Chicago Opera Give American 


Premiere 


Nevada Van der Veer to Remain in 
America 


Previously announced to go to Ger- 
many this fall for a concert tour after 
appearing at the Worcester Festival on 
Oct. 1 and 2, Nevada Van der Veer 
will now remain in this country for the 
entire season, due to the demands for 
her services here. The contralto re- 
cently moved to the Sherman Square 
Studios, New York, where she will con- 
tinue her extensive teaching activities. 


ANN ARBOR FACULTY 


Five New Members Added to Teaching 
Forces 


ANN ARBOR, MICH., Sept. 10.—The 
School of Music of the University of 
Michigan, has made several important 
additions to its faculty. Arthur Hack- 
ett, well known American tenor, who 
has made many concert appearances in 
America and Europe, will head the 
voice department, beginning with the 
opening of the University year late in 
September. Another addition to the 
voice faculty is Laura Littlefield, so- 
prano of Boston and New York, who 
has appeared as soloist with the Boston 
Symphony and under other leading mu- 
sical auspices. 

Wassily Besekirsky, violinist, who 
has appeared widely in Europe and 
America as concert artist, will head the 
violin department. Joseph Brinkman, 
pianist, of Chicago, will be a new in- 
structor in the piano department. An 
addition to the organ department, as 
assistant to Palmer Christian, will be 
E. William Doty, a graduate of the 
School of Music, and during the past 
year a member of the staff of the 
School of Music of the University of 
Illinois. 

The large faculty includes among 
others Palmer Christian, organist; 
Joseph E. Maddy and David Mattern, 
professors of public school music; 
Hanns Pick, professor of ’cello; Albert 
Lockwood and Guy Maier, professors 
of piano; James Hamilton, tenor; Nora 
Hunt, contralto; Thelma Lewis, so- 
prano; Mabel Ross Rhead and Maud 
Okkelberg, pianists, and Juva Higbee, 
teacher of public school methods. 

The Choral Union concert series will 
open on Oct. 13 with a recital by Fritz 
Kreisler. Other events will be given 
by Clare Clairbert, soprano; Alexander 
Brailowsky, pianist; the Don Cossack 
Russian Male Chorus; the Detroit Sym- 
phony; Jose Iturbi, pianist; Albert 
Spalding, violinist; Paul Robeson, bari- 
tone, and Sergei Rachmaninoff, pianist. 


Sophie Braslau Aids University Fund 


For the benefit of the Gymnasium 
Fund of New York University, Sophie 
Braslau was scheduled to appear in re- 
cital at Carnegie Hall on Wednesday 
evening, Oct. 8. Miss Braslau desig- 
nated the recital as a memorial tribute 
to her father, Dr. Abel Braslau, an 
alumnus of the university, who died 
just five years ago. Dr. Braslau was a 
prominent physician and a cultured 
musician. A review of the recital will 
appear in the next issue of MUSICAL 
AMERICA. 


Oxford Press Catalogue to Be Handled 
by Carl Fischer, Inc. 


An agreement has just been signed 
whereby the entire music catalogue 
hitherto managed by the Oxford Uni- 
versity Press, New York, is to be han- 
dled by Carl Fischer, Inc. 

The Oxford catalogue includes the 
publications of the Oxford University 
Press, London, as well as its own pub- 
lications in New York; the publications 
of Paterson’s, London; the “Arnold Se- 
ries” and the works of Arnold Bax, pub- 
lished by Murdoch and Murdoch, Lon- 
don. 

Duncan McKenzie, who has managed 
the music department of the Oxford 
University Press, New York, will con- 
tinue to manage the Oxford catalogue 
at the offices of Carl Fischer, Inc. 
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FORM MUSICIANS’ LEAGUE 


Detroit Organizations Unite to Sponsor 
Music 


DETROIT, Oct. 5.—The Detroit Musi- 
cians’ League, the reorganized Wayne 
county chapter of the Michigan State 
Teachers’ Association, held its first 
meeting of the season on Sept. 23, with 
a luncheon and special program. More 
than 100 of the 130 members of the 
new organization attended. 


Plans for the Winter’s work center 
on the cooperation of all musical 
groups which would make music of 
more general interest locally; backing 
the project of making music a sub- 
ject of study in the rural schools of the 
county; utilizing the radio for the pur- 
pose of bringing the league’s aims and 
purposes before the public; and giving 
wider scope and approach to musical 
interests throughout the state. 

At the initial meeting enthusiasm 
was high. Short talks were given by 
E. Mark Wisdom, president; Jason 
Moore, treasurer; Mrs. William Carlyle 
Barbour, organizer of the Wayne 
county chapter of the State Music 
Teachers’ Association, Clara Dyer, 
president of the Detroit Chamber Music 
Society, Carl B. Chamberlain, of Grin- 
nell Bros., Dr. Francis L. York, Frank 
Bishop, Charles Wuerth, Emma A. 
Watson, Carl Beutel and Barbara Stoll, 
representing leading local music 
schools. Frederic Abel, a charter mem- 
ber of the Wayne county chapter, 
traced the history of the organization 
from its early days under the leader: 
ship of J. H. Hahn, to the present time. 

Besides Messrs. Wisdom and Moore, 
the officers include Mrs. Harris E. 
Marsden, vice-president; Mrs. Fern 
Work Swartout, secretary; and Vera 
Richardson, Mrs. Darius McLean, Alice 
May Harrah Watson, Mr. Bishop, 
members of the board. Meetings are 
scheduled monthly. 

HERMAN WISE 


New York Clubs Prepare Directory of 
State Composers 


The New York Federation of Music 
Clubs has in preparation a directory of 
the composers of the State for use in 
compiling programs by its organiza- 
tions. The committee in charge, 
headed by Florence Turner-Maley, in- 
vites all composers eligible to such list- 
ing to send their names and addresses 
to the Publication Department, Etta H. 
Morris, 169 Columbia Heights, Brook- 
lyn, N. Y. 


Anna Hamlin’s New York Recital 


Announced 
Anna Hamlin, soprano, is among the 
recitalists appearing in New York be- 
fore the holidays. Her concert is sched- 
uled to take place in the Barbizon- 
Plaza Hall on Dec. 2 
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“Roxy” Sails for European Vacation 


S. L. Rothafel. Known Everywhere as “Roxy,” at His Desk in the Rexy Theatre, 
New York 


HEN the Leviathan steamed out of 

New York harbor on Saturday, 
Sept. 27, it carried aboard S. L. Rotha- 
fel, of New York’s famous Roxy The- 
atre, who is taking his first extended 
vacation in many years. foxy, known 
to be a tireless worker, proved it in the 
weeks preceding his departure for 
Europe, though proof in his case was 
hardly needed. 

His famous “Gang,” though known 
nationally both on the air and in per- 
sonal appearances, had never appeared 
in New York on the stage of the Roxy 
Theatre. So for a week beginning Fri- 
day, Sept. 12, “Roxy” featured his 
gifted organization there and pre- 
sented a stage show such as even he 
had never surpassed. 

There he was taking part in the 
stage show with the “Gang,” doing four 
and five shows a day with his artists, 
plus all the executive and administra- 
tive work that his post demanded. His 
success was never greater than in his 
appearances that week in New York. 
He was cheered from his first greeting 


to the finale. At the closing “Gang” 
performance of the week Mme. Schu- 
mann Heink appeared on the stage to 
add her contribution, recalling to the 
audience that during her engagement 
last Summer at the Roxy she was of- 
ficially adopted as a member of Roxy’s 
“Gang.” 


Notable Symphonic Lists 


The highest standards have been 
maintained by “Roxy” in the symphonic 
broadcasts over WJZ on Sunday after- 
noons conducted by Joseph Littau. On 
Sunday, Sept. 21,,. Richard Strauss’s 
“Ein Heldenleben” was performed and 
Mozart’s Overture to “Der Schauspiel- 
direktor.” For Sunday, Sept. 28, a re- 
quest program was given to gratify 
the varied wishes of thousands of radio 
fans who tune in weekly to hear Mr. 
Littau’s interpretations. The program 
included Ravel’s “Pavane,” the Prelude 
to “Die Meistersinger” and Richard 
Strauss’s “Till Eulenspiegel.” 

On Friday evening, Sept. 26, the staff 
and personnel of the Roxy Theatre gave 
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a banquet at the Mecca Temple in 
honor of “Roxy” on the eve of his sail- 
ing for Europe. 


Aguilar Lute Quartet to Give Novelties 
in Forthcoming Tour 


A new work, “Jai Euskera” by Luis 
Mondino, Uruguayan composer, will be 
featured on the programs of the Agui- 
lar Lute Quartet on their forthcoming 
second American tour, in which they 
will visit the Pacific Coast for the first 
time. The composer has recorded his 
impressions of the Basque country of 
Spain during one of the colorful “fies- 
tas.” The work was begun in October, 
1929, in Paris, and dedicated to the 
Aguilar Quartet, which gave the first 
public performance in a concert at Mon- 
tevideo last Summer. Another novelty 
on the programs of the Aguilars will be 
the arrangement by Lourié of Stra- 
vinsky’s “Eight Pieces.” 


“Aida” to Be Given in Westchester 
County Centre Auditorium 


WHITE PLAINs, N. Y., Oct. 5.—The 
Popular Civic Opera Company will 
present Verdi’s “Aida” in the new 
Westchester County Centre Auditorium 
on Saturday evening, Oct. 25. The 
performance will be given under the 
auspices of and for the benefit of the 
Westchester County Society for the 
Prevention of Cruelty to Children. The 
cast will include Anna _ Lissetskaya, 
Lydia Van Gilder, Giuseppe Radaelli, 
Alfredo Valenti, Mario Valle and 
Emerio Ferrari. 

It will be recalled that last Summer 
the Metropolitan Opera Company an- 
nounced two performances of grand 
opera to be given here during the com- 
ing Winter. 


Henry Hadley Acclaimed as Guest 


Conductor in Japan 


Tokio, Sept. 24.—Henry Hadley, the 
first American guest conductor of a 
Japanese orchestra, led the Tokio Sym- 
phony in the first of two concerts to- 
night. A capacity audience, which in- 
cluded several princes, gave an enthu- 
siastic welcome to Mr. Hadley, who 
came to Japan at the invitation of Vis- 
count Hidemaro Konoye. 

The program included a new work by 
Mr. Hadley, a suite entitled “Streets of 
Pekin,” which he wrote after a visit 
to the Chinese city and dedicated to 
Viscount Konoye. 


Winifred Keiser Heard in Recital at 
Southampton 


Winifred Keiser, soprano, gave a re- 
cital at Four Fountains, the estate of 
Mr. and Mrs. Lucien H. Tyng, at 
Southampton, Long Island, on Sept. 2. 
She sang Swedish, Japanese and En- 
glish folksongs to the applause of a 
large gathering. 








I Know No One Her Equal 


With sincere appreciation of 
her knowledge and love of 
Musical Art. Her concept of 
the stabilization and artistry 
of vocal art borders on the 
marvelous. 
I know no one her equal. 
(Signed ) 
FRANK E, MILLER 


May, 1929 
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PT TM OU CULLUM cee LOL cee 


EA LUBOSHUTZ, 
and faculty member of the Curtis 
Institute, held a class attended by a 
number of young musicians at Camden, 
Me., during the Summer months. The 


noted violinist 


members of Mme. Luboshutz’s class 
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Noted Violinist Holds Maine Class 





seen in the accompanying photograph 
are, standing at rear, Celia Gomberg, 
James Bloom, Judith Poska and Eu- 
gene Helmer. Mme. Luboshutz is seen 
seated with one of her youngest pupils, 
Eugene Orloff, standing at her side. 








Mieczyslaw Miinz to Be Soloist with 
Cleveland Orchestra 


Mieczyslaw Miinz, Polish pianist, now 
managed by Annie Friedberg, will ap- 
pear as soloist with the Cleveland Or- 
chestra and will make a southern tour 
in November. He will play in New 
York on Dec. 5. 





Judith Bokor, ’cellist, has been en- 
gaged as soloist with the Cleveland Or- 
chestra on Nov. 27 and 29, and with the 
Boston Symphony on Jan. 15. 


Pinnera to Sing in Middle West 


Gina Pinnera recently returned from 
Europe, where she rested and studied, 
preparing new programs. The soprano 
will sing for the Tuesday Musical Club 
of Akron, Ohio, on Oct. 21. Her Fall 
engagements also include a recital in 
Evansville, Ind., on Nov. 10. 





The Cleveland Orchestra, conducted 
by Nikolai Sokoloff, will give its annual 
New York concert at Carnegie Hall on 
Tuesday evening, Dec. 2. 














ARTHUR JUDSON 


Trew irs 


Teacher of Singing 


Classes in Singing, Dramatic Art, Talking Movies, and 


Radio under supervision of well known Broadway stars 


Apply to Secretary 


801-802 CARNEGIE HALL, NEW YORK CITY 
TELEPHONE CIRCLE 1350 














Berlin Opens New Music Season 





(Continued from page 19) 


tralized any sensuous thrills that might 
have been conjured up by the sugary 
shimmerings of the orchestra. 


New Singers Heard 


The vocal cast compensated in a 
measure for the general dullness by in- 
troducing several- delightful surprises 
in the way of new singers. Among 
them, Rosalind von Schirach, daughter 
of the former director of the Weimar 
Opera, exhibited a well-trained voice 
of unusual warmth and color, added to 
distinct dramatic ability. Her further 
appearances will be awaited with in- 
terest. Gerhard Huesch, another new- 
comer recently recruited from the 
Cologne forces, is equipped with the 
three operatic graces—voice, stage 
presence and histrionic imagination, 
making him a very valuable acquisi- 
tion to the Berlin ensemble. Elizabeth 
Friedrich, the last of the trio, has a 
very agreeable soprano of delicate 
timbre, but either through nervousness 
or lack of imagination, failed on this 
cecasion to furnish the necessary note 
of conviction. 

The chorus also showed unmistak- 
able signs of Summer rust and added 
to the general disconcerting effect by 
insistent concentration on the con- 
ductor. This is one of the national 
musical blots which was distressingly 
apparent even in Bayreuth and 
Munich, where there is no question of 
haste and inadequate preparation. 
Divested of the interest incontestably 
associated with a new adventure, the 
evening’s entertainment dropped to the 
category of distinctly provincial tim- 
ber, in no wise helping to solve the 
burning question at issue. 


Trend toward Romanticism 


As may be seen, all these works are 
indicative of an honest effort to sound 
the possibilities of a revival of Roman- 
ticism, a campaign that would be more 
successful if the authorities would 
lower the prices to an attractive figure 
and make opera accessible to that 
larger public now deprived of such 
indulgences. This would also have the 
added advantage of doing away with 
the evil system of free seats, to say 
nothing of putting an effective weapon 
into the hands of those militant anti- 
modernists who are so bitter in their 
warfare, As a sign of the times, men- 
tion is made in passing of the recent 
legislation against jazz in Thuringia, 
an achievement to the credit of Frick, 
the well-known Hitler reactionary. 

As for concerts, the Berlin landscape 
is usurped almost entirely by foreign- 
ers, Americans leading the van as 
usual. German artists now rarely in- 
dulge in this expensive amusement, as 
the paying concert public is a relic of 
the legendary past when concertizing 
was a lucrative profession. In Ger- 
many today, criticisms rather than a 
livelihood are the impelling motive, and 
native artists are no longer in a posi- 
tion to submit to such an outlay for 
the indefinite possibility of reaping en- 
gagements abroad. In view of the gen- 
eral financial situation of the country 
and the scarcity of ready money, the 
pessimists are inclined to prognosticate 
a very lean Winter for the concert 
lovers of Berlin, after the waves of 
foreigners have subsided. 

Wheeler Beckett, of Berkeley, Cal., 
opened the musical season with two 
special concerts in the Philharmonie 
on Sept. 1 and 19, in which he 
conducted the Berlin Philharmonic Or- 





chestra. Mr. Beckett made a good im- 
pression. The first comcert included 
Mozart’s Symphony in C Major and the 
Brahms First Symphony, with Nikolai 
Orloff appearing as soloist in Chopin’s 
Concerto in F Minor. Margaret Hal- 
stead was the soloist in the second con», ° 
cert, which included first performances 
here of two works by Mr. Beckett, “The 
Mystic Trumpeter” and a “Cinderella” 
Overture, as well as Beethoven’s Sev- 
enth Symphony and the César Franck 
Symphony. 

The programs showed Mr. Beckett to 
be a cultivated musician with a keen 
sense of musical values and a full grasp 
of technical expedients, together with 
an unusual endowment of sensitiveness, 
untouched by sentimentality of any 
kind. 

The great hall of the Philharmonie 
was entirely filled for this first impor- 
tant concert of the season, the audience 
numbering many prominent members of 
the diplomatic corps and Berlin society. 

Miss Halstead, the daughter of the 
American Consul-General in London, is 
an artist pupil of Mme. Sembrich, and 
recently gave a very successful concert 
in Salzburg during the Festival. 





Onegin to Make Three Months’ Tour 


Sigrid Onegin, contralto, who will ar- 
rive in New York early in January, has 
been re-engaged im Minneapolis, Pitts- 
burgh, Toronto and Wellesley for her 
third consecutive appearances. Second 
consecutive appearances have been 
booked for Clevelamd, Columbus, De- 
troit, Grand Rapids and Winnipeg. Her 
tour of three months is already prac- 
tically booked, according to an an- 
nouncement by the Metropolitan Mu- 
sical Bureau. 





Doris Madden Returns 


Australia 


from Visit to 


After spending the Summer visiting 
her family in Australia, Doris Madden, 
pianist, returned to New York recently 
and has begun her season’s work. This 
will include both her teaching and her 
concert appearances. 





—harriet 


contra!to 


foster 


voice builder coach 








“MY LAND AND FLAG” 


Enchanting, Inspiring, Exalt- 
ing; Suitable for the Concert 


Stage as well as for the Pub- 


lic School. For Voice and 
Piano—35e. Get a copy to- 
day, at all music stores and at 


Liberty Bell Publishing Co. 
119 Nassau St.. New York 

















LONG BEACH PLANS 
FOR ITS NEW SEASON 





Philharmonic Course Announces Ar- 
tists—Opera Club Program 


LONG BEACH, CAL., Oct. 5.—L. D. 
Frey, a member of the teaching staff 
for the Summer school of the Chicago 
Musical College, recently returned to 
Long Beach, and opened his studio, 
where he has a large class of voice 
pupils. Mr. Frey is director of the 
First Christian Church Choir and man- 
ager of the Long Beach Philharmonic 
Course. The artists to be presented on 
this course during the 1930-1931 season 
are Mary Garden, Lawrence Tibbett, 
Elisabeth Rethberg, Maria Olszewska, 
the Kedroff Male Quartet, Dino Bor- 
gioli, Maier and Mattison, Mischa El- 
man and the Cherniavsky Trio. 


The Opera Reading Club, Mrs. Ear] 
Burns Miller, president, will open the 
musical season early in October, with 
Leon Rains, director, giving an analy- 
sis of Verdi’s opera “Rigoletto.” Mr. 
Rains has spent the Summer in Europe, 
passing most of the time in Germany. 
A new departure announced by the club 
this season is the giving of tickets for 
the opera readings to honor pupils in 
the high schools. 


Ebell Club Opens Season 


The Ebell Club, Mrs. Wilbur R. Kim- 
ball, program chairman, will open its 
season on Oct. 6, with L’Ensemble 
Eolienne giving the program. Included 
in the musical programs during the 
year will be The Meistersingers, Joseph 
Vance Evans, director; Clark Sparks, 
tenor; the Misha Gegna Quintet; Ethel 
Luening, soprano; Bernard Ocko, vio- 
linist, and the Brahms Quartet. 

Long Beach was host to the National 
Association of Organists during its 
twenty-third annual convention in Los 
Angeles. There was a luncheon at the 
Pacific Coast Club, and a program was 
given at the First Methodist Church in 
the afternoon. 


Joseph N. Weber, president of the 
American Federation of Musicians, vis- 
ited Long Beach in July. He made an 
address at a luncheon given in his 
honor, in which he paid tribute to 
the work of the Municipal Band, under 
Herbert L. Clarke. 


Louis Marc Klebba, dramatic tenor, 
of Chicago, spent the Summer in Long 
Beach. He was soloist for the Musical 
Arts Club and at the First Congrega- 
tional Church, where Raymond More- 
man is organist and director. 

Helen Davenport, pianist, pupil of 
Abby Whiteside, was presented in re- 
cital recently. Miss Davenport played 
a difficult program, which included the 
Bach “Italian” Concerto; Schumann’s 
“Papillons” and compositions by Cho- 


pin, Paderewski, Rachmaninoff; and 
Debussy, with brilliant technic and 
musicianship. 


Iva Muriel Bauman, mezzo-soprano, 
was presented in a graduation recital 
at U. S. C. recently. Her accompanist 
was John Shrader Garth. Miss Bau- 
man’s voice is of good range and lovely 
quality. She sang works by Caccini, 
Purcell, Lully, Massenet, Brahms, 
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d@’Ora, Paris 


Old Spain Sends a Radiant Visitor 





La Argentina in One of Her Individual Dance Creations 


ETURNING to the United States 

for her third season, La Argentina, 
the noted Spanish dancer, will appear 
in a tour extending to the Pacific Coast 
and for the first time will visit the 
Southern United States. The remark- 
able rhythmic vitality with which this 
famous exponent of the ancient art of 
Spain has endowed her creations will 
again be in evidence in three New York 


recitals which will inaugurate the tour 
in the Town Hall, on Oct. 14, 16 and 
17. The noted danseuse will give ten 
other recitals in New York before the 
close of her third tour. The large au- 
diences, which thronged to see her 
when her recitals first became the 
vogue two seasons ago, have ever since 
remained faithful to the lure of her 
castanets and piquant graces. 





Schubert, Kramer, Spross, Ganz and 
Campbell-Tipton. 

While many musicians have been out 
of town on vacations, the Musical Arts 
Club has held meetings every week. 
There have been some excellent pro- 
grams given by members and visiting 
musicians. Mrs. Ingwald Wicks had 
charge of a program entitled “Lullabies 
of Many Ages and Many Lands,” given 
by Lucy E. Wolcott, Mrs. E. H. John- 
son, Amy Kaynor, Florence H. Gail 
and Ruth Foster Herman. A new song 
by Mrs. Wicks was heard for the first 
time. 

The Haydn-Handel Oratorio Society, 
Rolla Alford, director, began rehear- 
sals for “Elijah” early in September. 

ALICE MAYNARD GRIGGS 





DUO ART RECORDS 





aveusta COTT LOW east 


SCHOOL OF ARTISTIC PIANO PLAYING 


Press comments on a recent recital by four students of Augusta Cottlow men- 
tion that they gave the impression of finished art. 


Studio: 385 Ft. Washington Ave., New York. Phone—Wads. 2906 


STEINWAY PIANO 





After having appeared last season 
three times as soloist with the Philadel- 
phia Orchestra, Fred Patton, baritone, 
has been re-engaged by this organiza- 
tion for three performances this com- 
ing season, on March 13, 14 and 16, 
in the Bach “St. Matthew Passion.” 
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CUMNOCK CONSERVATORY 
OPENS IN LOS ANGELES 





Samoiloff Lectures on the Voice—Nina 
Tonelli and Mollie Miller 
Give Recitals 


Los ANGELES, Oct. 5.—The Cumnock 
School, recently organized with A. A. 
Macurda and M, C. Drisco as directors, 
has added a music department to be 
known as the Cumnock Conservatory, 
which will offer courses leading to a 
bachelor of music degree. Olga Steeb 
will head the piano department and Hal 
Davidson Crain and Aimee Spurr will 
teach voice. Henry Brenner will have 
charge of the violin work and Alfred 
Kastner the harp. Other teachers have 
been engaged for other branches. The 
school is ideally located in a fine resi- 
dential part of the city. It has an audi- 
torium seating 400 and practice and 
class rooms. There will be boarding 
accommodations for out-of-town women 
students. 

Lazar S. Samoiloff, vocal teacher and 
opera coach, has returned from his 
series of Summer classes in Portland, 
Seattle and Vancouver, and begun his 
Los Angeles activities with a lecture on 
the speaking and singing voice in the 
Friday Morning Club Auditorium on 
the evening of Sept. 23. A number of 
students from the North accompanied 
Mr. Samoiloff to Los Angeles to con- 
tinue their studies under his guidance. 

Nina Tonelli, a young soprano who 
has studied in the East, gave a pro- 
gram of songs and operatic arias at the 
Hollywood Knickerbocker Hotel on 
Sept. 25. She revealed a voice of fine 
quality and she sings with taste. Feo- 
dor Kolin was at the piano, adding two 
groups of his own compositions. 

Mollie Miller, contralto, recently re- 
turned from singing in Europe, was 
heard in a song recital in Baldwin Hall 
on the evening of Sept. 26. Miss Miller 
disclosed a full tone and dramatic in- 
sight in the recitative and aria, “O mio 
Fernando,” by Donizetti. There was 
also an aria, “Night,” by Tchaikovsky, 
and songs in Italian, German and Eng- 
lish. Manuele Galea was at the piano. 

H. D. C. 





Bartlett and Robertson Play at Liége 
Festival 


Ethel Bartlett and Rae Robertson, 
two-piano artists, recently appeared as 
soloists in a Bax Sonata at the Liége 
Festival of Contemporary Music. Fol- 
lowing an appearance at the Prome- 
nade Concerts under Sir Henry Wood, 
a short tour of the Southwest of Eng- 
land, a London recital, and ten con- 
certs in Holland, they will sail for the 
United States on Oct. 26. 








KEDROFF 











QUARTET 


Fourth and Last Con- 
secutive Season 


October, 1930— 
March, 1931 
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Musicians 
Hymn 
Lakeside Joys 


HE New York String 

Quartet members sum- 
mered this year at their 
Vermont camp, “Bay- 
view,” on Lake Cham- 
plain. Here the four mus- 
keteers of the bow, Messrs. 
Siskovsky, Cadek, Schwab 
and Prinz, varied the rou- 
tine of practice and ac- 
quiring new _ repertoire 
with exhilarating lake 
sports, hiking and the like. 
Among the visitors to the 
camp was Carl Deis, who 
is equally well known as 
composer and editor. The 
five musicians are shown 
in the accompanying pho- 
tograph while lolling along the road in 
the interim between a hiking expedi- 
tion. 





Norfleet Trio Closes Successful 
Summer Session 


The Norfleet Trio has returned to 
New York following the fifth success- 
ful season of the Norfleet Trio Cham- 
ber Music Camp, now located at Peter- 
borough, N. H., where it adjoins the 
MacDowell Colony. 

Singing and dramatics were under 
the direction of Jennie Hill Barry, of 
the Yvette Guilbert School of the The- 
atre; Dalcroze classes were conducted 
by Hazel Whitley and viola was taught 
by Marjory Harding. Painting, sculp- 
ture and modeling were under the di- 
rection of Alice Crosby. 

The trio gave a concert at Harvard 
University on Aug. 6 and played in 
Peterborough on Aug. 23. The ensem- 
ble will make a southern tour in No- 
vember and an extensive western trip 
after Christmas. 

Kleiber Arranging Divertimento by 

Leopold Mozart 


Erich Kleiber, Generalmusikdirektor 
of the Berlin State Opera, who is now 
visiting New York as guest conductor 
of the Philharmonic Symphony, is pre- 
paring a version for modern orchestra 
of a Divertimento by Leopold Mozart, 
father of the great composer. This 
work will be given for the first time 
in the coming season by the orchestra 
of the Berlin State Opera under his 
leadership. 





Maison to Sing in Toronto 


René Maison will be heard in recital 
in Toronto on Oct. 19, before leaving to 
rejoin the Chicago Civic Opera Com- 
pany. 


in Vermont. 


Siskovsky, Ottokar Cadek, Ludvik Schwab, Mr. Deis 
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The Members of the New York String Quartet with 
Carl Deis, Composer, Teacher and Editor of G. 
Schirmer, Inc., Snapped During a Carefree Vacation 


From Left to Right Are Seen: Jaroslav 


and Milton Prinz 


Prize Song by Homer Humphrey 
Published 


Boston, Sept. 10.—The song, “Give 
Me of Thy Delight,” by Homer Hum- 
phrey of the New England Conserva- 
tory organ faculty, for which the Riker 
prize was awarded last June as the best 
song submitted by a Conservatory 
alumnus, has recently been published. 
Mr. Humphrey’s work is a setting of 
a poem by Homer E. Woodbridge. The 
piece was selected from among a large 
number submitted to a jury composed 
of Arthur Foote, William L. Whitney 
and Warren Storey Smith. The pub- 
lishers have offered to the Conserva- 
tory alumni association 10 per cent 
of the gross sales during the life of 
the copyright. Mr. Humphrey is auto- 
graphing the first 1000 copies, which 
will constitute a special edition lim- 
ited to New England Conservatory 
alumni. The composer, who is organ- 
ist of the Second Unitarian Church, 
here, in 1927 won the Ignace Pader- 
ewski prize for an orchestral work, 


wad. Fe 





Parlow Quartet to Give Series at Mills 
College 


OAKLAND, CAL., Oct. 5.—The Parlow 
Quartet will give a series of sixteen 
concerts in the chamber music hall of 
the Music Building at Mills College 
this season, according to a recent an- 
nouncement by Luther Brusie Mar- 
chant, dean of the School of Music. 
The series was opened on Oct. 1. Other 
dates will be Oct. 15 and 29; Nov. 12, 
Dec. 3, Jan. 7 and 14, Feb. 4 and 18, 
March 4 and 18, April 8 and 22, May 
6 and 27, and June 3. The quartet, 
which is headed by Kathleen Parlow, 
noted violinist, includes also Harvey 
Peterson, second violinist; Romaine 
Verney, viola, and Willem Dehl, ’cello. 
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Munich’s Opera Festival 





(Continued from page 16) 


The first act was unquestionably his, 
and if thereafter his place was neces- 
sarily a secondary one, the results 
achieved by young Julius Patzak in the 
first half hour of the opera were never 
dimmed. 

Patzak’s was a David unlike another 
of this writer’s experience. Here was 
no pert, bouncing boy, but a romantic 
youth who gave way to dreams and 
who sank sometimes with his spirit in 
the clouds. Always a good vocalist, 
Patzak brought to bear on the long 
scene of explanation to Walther in the 
first act (given intact, without the mu- 
tilations always experienced at the 
Metropolitan) the variety of tone color 
and of dynamics, the pianissimo and 
the grace of phrase, expected of a 
Lieder singer. There was fine singing 
also from Hans Hermann Nissen as 
Sachs. His is one of the best baritone 
voices of the day. Elisabeth Feuge’s 
Eva was vocally as charming as one 
is likely to encounter in Europe today. 
Fritz Krauss plodded as Walther, but 
something much better could be said of 
the Kothner of George Hann, a singer 
who turns from Wagner to Mozart, 
from Amfortas to Masetto, and sings 
the most diverse music with good tone 
and admirable style. Paul Bender was 
the Pogner, Josef Geis the Beckmesser. 


“Don Giovanni’ Heard 


While Patzak is still in mind, com- 
ment should be made with respect to 
his exceptional Don Ottavio in the Mu- 
nich “Don Giovanni.” That prize boob 
of all opera was made a vital person- 
age and the drama of the opera much 
improved thereby. Headstrong, impul- 
sive and passionate, instead of a placid 
puppy padding along in the shadow of 
Donna Anna, this Ottavio was out- 
witted because of Giovanni’s great re- 
sourcefulness and not by reason of his 
own stupidity. He sang the music with 
much fervor, beauty of voice and an 
incisive style, if not always with the 
traditional length of phrase. 

Otherwise, the Munich “Don Gio- 
vanni” was worthy of comment chiefly 
by reason of the improvement of the 
orchestra under the guest leadership of 
Blech. Heinrich Rehkemper, admirable 
Figaro that he is, remains no Don Gio- 
vanni. He is a bright young page- 
about-town, and not the loverly gran- 
dee. Let those who don’t seem to 
know what is wrong with Rehkemper’s 
smart young woman-chaser see the 
“erand manner” Don of John Forsell, 
as it was re-exhibited at Salzburg, and 
it must be realized that, good as Reh- 
kemper is in his stage routine, the per- 
son he portrays remains much more a 
Figaro than a Don Juan. Felicie Hiini 
Mihacsek is a better Elvira than Anna; 
but hers is always a lovely voice, 
whether in Mozart or Wagner. Of her 
roles in the Munich performances, 
varying from that of the Countess in 
“Figaros Hochzeit” to Eva in “Meister- 
singer,” perhaps the most fortunate of 
all remains Elsa in “Lohengrin,” to 
which she brings something poetic be- 
yond the usual or even the occasional. 


“Cosi Fan Tutte” Delights 


The Strauss “Cosi fan Tutte” was 
toasted a year ago as a delight for 
epicures, and so must it be in any sum- 
mary of this Summer’s pleasures. The 
old lion loves his Mozart, and there is 
a caress in every phrase of his treat- 
ment of this madcap little comedy of 
fickle wives and cavorting bassoons. 
With Strauss, the latter are quite as 
important as the former. Indeed, the 


Strauss “Cosi fan Tutte” seems almost 
as much a “symphonic” opera as the 
Toscanini “Tristan.” To hear Patzak 
sing the tenor airs so inexplicably 
slashed at the Metropolitan was one 
more delight of the Munich production. 
Less fortunate the visitor who hap- 
pened to draw Krauss as the alternate 
in the role. Elisabeth Feuge, Luise 
Willer, Hedda Helsing and Berthold 
Sterneck completed an ensemble of a 
high order. 


The Munich “Ring” employed some 
singers amply familiar to Metropolitan 
audiences—Rudolf Laubenthal, Gustav 
Schiitzendorf and Gertrude Kappel, 
among others—and relied chiefly on 
artists identified with the Munich 
cycles of recent Summers. The Wotan 
of Wilhelm Rode, though not one of 
the more powerful conceptions of the 
role, retained its measure of sound 
routine. Rode was more convincing as 
Telramund; and “Lohengrin” remained 
the most completely satisfying of the 
Munich Wagner performances, though 
“Parsifal” again boasted the one really 
successful treatment of the Magic Gar- 
den scene to be encountered anywhere 
and “Fliegende Hollander” was scen- 
ically impressive. 

The complete repertory of the festi- 
vals follows: “Meistersinger,” four per- 
formances; “Fliegende Hollander,” two; 
“Parsifal,” four; “Lohengrin,” two; 
the “Ring,” one complete cycle; “Pales- 
trina,” two; “Rosenkavalier,” two: all 
at the Prinz-Regenten. 

“Figaros Hochzeit,” four; “Cosi fan 
Tutte,” two; “Zauberfléte,” three; 
“Don Giovanni,” two; and “Die Ent- 
fiihrung,” one, all at the Residenz. 


Martha Baird to Give Chopin Series in 
January 


Martha Baird, pianist, has been 
forced to postpone her series of all- 
Chopin recitals, which were to have 
been given on Oct. 10, 17, 24 and 30 
at the Barbizon-Plaza Concert Hall. 
These will be given on Jan. 9, 16, 23 
and 30, because of numerous engage- 
ments booked for Miss Baird on the 
Pacific Coast. 


Grace Leslie to Make Berlin Debut 


Grace Leslie, contralto, who will 
make her debut in Germany in recital 
at the Bach Hall, Berlin, on Oct. 3, 
has been visiting Dresden before pro- 
ceeding to the German capital. Miss 
Leslie also visited Prague and made a 
trip through the “Saxon Switzerland.” 
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DELECTATION 


Foremost Symphonic Bodies Here and Abroad Play World’s Greatest Music—Soloists 
of All Types Well Represented in Recent Output of Leading Recording Studios 


“By §“Dioc-riminater”’ 


ARTICULARLY interesting, in view 

of the forthcoming Metropolitan re- 
vival of “The Flying Dutchman,” are 
two dises from the Brunswick studios. 
One of these has a large part of the 
duet between the Dutchman and Senta 
in Act II, sung by Elisabeth Ohms and 
Theodor Scheidl, and the other, Senta’s 
Ballad, sung by Miss Ohms, the fourth 
side being the Liebestod, sung by the 
same artist. The duet is especially 
grateful and the recording excellent in 
every way. The Ballad and the Liebe- 
stod are less satisfactory, as Miss Ohms 
does not seem quite to have mastered 
the technique of recording. 

Hans Pfitzner seems to be regarded 
in Germany as an imposing conductor 
as well as an important composer, 
though the other Kultur nations of the 
world have not even been willing to 
grant him high praise in the latter 
field. He is again presented by Bruns- 
wick as conductor of the Berlin Phil- 
harmonic Orchestra, this time on six 
discs of Beethoven’s “Eroica” Sym- 
phony. Herr Pfitzner seems to enjoy 
his own tempi far more than we do. 
The mechanical process is on the whole 
only fair, the echo a disturbing one, 
as in so many foreign recordings. 

A quartet of string players called 
the Guarneri Quartet, comprising the 
Messrs. Karpilowsky, Stromfeld, Kroyt 
and Lutz, of whom we have not heard 
previously, plays the Minuet and Fi- 
nale (Molto Allegro) of Mozart’s G 
Major Quartet superbly. This is also 
a Brunswick record, and we would be 
very grateful to know where the first 
and second movements of the work 
are. The disc is marked Part I and 
Part II, so we have our doubts as to 
whether the first and second movements 
have been issued. The playing of the 
Guarneri men is so fine that we are 
eager for more. So is the recording. 


Brailowsky Plays Chopin 


Fine recording is Alexander Brailow- 
sky’s of Chopin’s Fantasy-Impromptu 
in C Sharp Minor and Mazurka in B 
Flat Major. The label reads Fantaisie 
Impromptu in G Sharp Minor, which 
is no shock after a recent one calling 
a Seriabine piece (which Brailowsky 
played) Etude in D Flat Major, when 
it was actually the one in D Sharp 
Minor! 

Michael Bohnen on two sides of a 
twelve-inch Brunswick disc records the 
Toreador’s Song from “Carmen” and 
the “Pagliacci” Prologue. Neither is 
conspicuously fine, and in the former 
Mr. Bohnen spends so much time shout- 
ing instead of singing that it sounds 
like a political speech. The same com- 
pany puts out a disc with the opening 
chorus of “Cavalleria Rusticana” and 
one from “Don Pasquale,” sung by the 
horus of La Scala. Rather dull stuff. 
The Donizetti has no excuse for being 
recorded at all, and the Mascagni is 
not especially well done. 

Max Rosen, accompanied by Richard 
Wilens, plays “Fairy Tales” by Do- 
browen, who is to conduct the San 
Francisco Symphony, and a Spanish 
Dance by De Falla. Mr. Dobrowen’s 
number is not notable, the De Falla 
being the better of the two. Mr. Rosen 


plays both very beautifully and the re- 
cording is excellent in every respect. 
On two discs Debussy’s Petite Suite has 
been recorded by Albert Wolff and the 





Basil Cameron, Who Has 
Dvorak’s Little 


Symphony 


Recorded 


Known Fourth 


Lamoureux Orchestra. These are all 
very good and the recording excellent. 
“En Bateau” and the Minuet are prob- 
ably the most interesting of the suite. 

Brunswick also sends an imported 
recording of de Falla’s suite from his 
ballet “El Amor Brujo,” played by the 
London Chamber Orchestra, conducted 
by Anthony Bernard. A nice bit of 
music, in which the orchestra sounds 
rather thin, however, the string bal- 
ance being insufficient. 

San Franciscans who are anxious 
to know something of the ability of 
Basil Cameron, one of the two con- 
ductors who will preside over their sym- 
phony orchestra during the coming sea- 
son, will do wel] to turn to this En- 
glish conductor’s record, four discs, of 
Dvorak’s Symphony in G Major, the 
Fourth, issued by Brunswick, recorded 
in Europe. 

Mr. Cameron’s Dvorak is quite first 
rate, not especially imaginative, but 
well carried out. The symphony, 
which Josef Stransky introduced to 
New York in his Philharmonic days, is 
a first cousin of the “New World,” 
preceding it immediately in Dvorak’s 
symphonic list. It ought to be played 
now and then, if only to remind musical 
folk that the “New World,” like this 
Fourth Symphony, is every bit as full 
of Bohemianisms as it is of Negro spir- 
itualisms! 

A Fine “Aida” Recording 

One of the loveliest records that has 
come to hand in a long time is the Vic- 
tor recording of the duet of Aida and 
Amonasro in the Nile Scene in “Aida.” 
Giuseppe De Luca, who is the baritone 
of the occasion, has always been note- 
worthy for his fine recordings and this 
is no exception. Elisabeth Rethberg 
also does some very beautiful singing 
on this disc. ; 


Victor studios send a set of three 
discs, five of the sides being of Rach- 
maninoff’s tone-poem, “The Island of 
the Dead,” suggested by Boecklin’s pic- 
ture. The orchestra is the Philadelphia, 
under the baton of the composer. The 
odd side is Rachmaninoff’s Vocalise. 
The tone poem is less easy to grasp in 
this form than in actual performance, 
but the recording is excellent in every 
way and the set a desirable one. 


Oskar Fried Unravels the Intricacies of 
Wagner's “Faust” Overture for Ameri- 


can Phonograph Fans 


Less satisfactory are two discs of the 
ballet from Saint-Saéns’s “Henry VIII,” 
played by the National Symphony un- 
der Walter Damrosch. The music is 
Saint-Saéns at his most futile, but those 
who like music of a Scotch type might 
enjoy these records. 


Stokowski and “Salome” 


Leopold Stokowski gives us a flam- 
ing record of the “Dance of the Seven 
Veils” from Strauss’s “Salome” played 
by his Philadelphia Orchestra for Vic- 
tor. The dance is still capable, a 
quarter of a century after its creation, 
of much that is extraordinary, which 
is saying a lot for its composer as an 
original musical thinker. The pygmies 
among modernists of our day, who call 
Richard II “old hat,” have not one of 
them written ten measures so prophetic 
of the new music as was this dance in 
1905. 

The dance occupies three sides; the 
fourth side of the second disc is de- 
voted to a beautiful recording of Henry 
Eichheim’s “Japanese Nocturne,” which 
he is very lucky to have Mr. Stokowski 
perform. 

From the Columbia studios comes a 
set of two discs, three sides of which 
are Moussorgsky’s “A Night on Bald 
Mountain,” played by the Paris Con- 
servatoire Orchestra under Gaubert, 
and the odd side, the Adagietto from 
Bizet’s “L’Arlésienne” Suite, played by 
Mengelberg and the Concertgebouw of 
Amsterdam. The Moussorgsky is a 
good reading of fine proportions. The 
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Bizet number is also very beautifully 
done. 

Ravel’s “Pavane for a Dead Infanta” 
is less effective for orchestra than, as 
composed, for the piano. Gabriel Pierné, 
however, gives a good account of it 
with the Colonne Orchestra. 

The “Lohengrin” Prelude is well 
played by the orchestra of the Berlin 
State Opera under Max von Schillings, 
on two sides of a single disc. It is a 
clear recording and well worth while. 
The “Faust” Overture of Wagner is 
also well done by the same orchestra 
under Oskar Fried, giving an excellent 
opportunity for studying the intricacies 
of this esoteric work. This takes three 
sides, the odd side being the Schubert- 
Liszt “Marche Hongroise,” played by 
the Charlottenburg Opera Orchestra un- 
der Alois Melichar. 

Fine Mozart Recording 

Mozart lovers will rejoice in the 
album of Masterworks, Set. No. 137, 
which comes from Columbia and which 
contains Mozart’s exquisite Concerto 
in A Major for violin and orchestra on 
four twelve-inch records. The solo per- 
former is one unknown to American 
concert audiences, a violinist by name 
Joseph Wolfsthal. The orchestral part 
is played by a sympi.Jny orchestra 
conducted by a Dr. Weissmann. 

Suffice it to say that Herr Wolfsthal 
is a violinist of parts and that he plays 
Mozart with real taste, has a fine tone 
and fluent technic. The orchestra is 
capable though in no sense outstand- 
ing. On the whole, a good record, 
despite the fact that there are places 
in which the tone is far from full and 
smooth. 


Ruggiero Ricci to Be Soloist with 
Minneapolis Symphony 


In November when playing a re- 
stricted number of engagements, in- 
cluding appearances in Buffalo, Day- 
ton and New York, Ruggiero Ricci, boy 
violinist, will be soloist with the Min- 
neapolis Symphony in St. Paul and 
Minneapolis, on the 13th and 14th, re- 
spectively. 
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Vincent V. Hubbard, Back 
From Summer in Europe, 
Re-opens Boston Studio 








Mishima 


Vincent V. Hubbard, Voice Teacher, 
Who Recently Concluded a Summer of 
Teaching in His Paris Studio 


Vincent V. Hubbard and Mrs. Hub- 
bard returned recently from Europe 
and reopened their Boston studio for 
the Winter. The early part of the 
Summer they spent motoring and on 
July 15 opened their Paris studio, 
where they taught a large class until 
Aug. 30. 





Kochanski Arrives with Rare Violin and 
Two New Sonatas 


Paul Kochanski, who returned on the 
Ile de France recently, brought with 
him a rare violin, considered one of the 
finest and most valuable specimens of 
the work of Jean Baptiste Guadagnini. 
It is dated 1771 and for thirty-five years 
was in the possession of Barcswicz, 
Polish violinist, who died a year ago. 

Mr. Kochanski also brought with him 
the manuscripts of two new violin so- 
natas which have been dedicated to him 
by the composers, Eugene Goossens and 
Alec Steinert. These works will be 
given their first performance by Mr. 
Kochanski this season. 





Cleveland Institute Adds to Faculty 


CLEVELAND, Oct. 5.—Margaret Roen- 
feldt, who was graduated from the 
Cleveland Institute of Music with 
honors in June, will become a mem- 
ber of the faculty during the coming 
season. A pupil of Beryl Rubinstein, 
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Miss Roenfeldt was awarded a gold 
medal as the best all-round student, 
showing the highest average in all 
subjects. She was awarded a teacher’s 
certificate on graduation, and was also 
awarded a Juilliard scholarship. 

Other new faculty members of the 
Institute are Dence Leedy, pianist, for- 
merly a member of the faculty of Ober- 
lin Conservatory; Mabel Woodcock Pit- 
tenger, violinist; and Evelyn Scholl, 
theory and English. 





SCHUBERT MEMORIAL 
ANNOUNCES WINNERS 





Soprano, Pianist and ’Cellist Chosen 
to Appear in Concert of the 
Philharmonic-Symphony 


Flora Collins, soprano, Sascha Go- 
rodnitzki, pianist, and Olga Zundel, 
’cellist, are announced winners in the 
Schubert Memorial, Inc., contest held 
last week in Steinway Hall. The award 
carries with it the opportunity to ap- 
pear with the New York Philharmonic- 
Symphony Orchestra and in about 
twenty cities under the auspices of the 
local Schubert memorial committees 
from coast to coast afterward. Accord- 
ingly, these three successful candidates 
will be presented at the concert of the 
Philharmonic Orchestra on the evening 
of Nov. 21. 

The judges were Richard Aldrich, 
Howard Barlow, Artur Bodanzky, 
George Fergusson, Rudolph Ganz, Yeat- 
man Griffith, Hugh Ross and Sigismond 
Stojowski. 

A ruling of the contest now in force 
for the first time provides that each 
candidate must be recommended by 
three musicians of recognized authority 
and standing. 

Miss Collins was sponsored by 
Georges Barrére, Margarete Dessoff 
and A. Walter Kramer. She was born 
in Idaho and has studied under her 
mother, Mrs. Sang-Collins, a member 
of the faculty of the Institute of Musi- 
cal Art. Miss Collins has appeared in 
several concerts. 

Mr. Gorodnitzki has been a fellowship 
pupil of Josef Lhevinne at the Juilliard 
Graduate School and was sponsored by 
Mr. Lhevinne, Carl Friedberg and 
Rubin Goldmark. Of Russian birth, he 
is a naturalized American citizen. 

Miss Zundel is a pupil of Willem 
Willeke and won the Naumburg prize. 
She was born in Harbin, Manchuria, of 
Russian parentage, and is a naturalized 
American citizen. Her sponsors were 
William Kroll, Mme. Dessoff and Louis 
J. Bostelmann., 





Helen Stanley, soprano, will appear 
on the Scranton, Pa., Community Con- 
cert Course on Dec, 1, in the Central 
High School Auditorium. 
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Barbizon-Plaza to Open with Gala 
Concert on Oct. 14 


A gala concert will formally open the 
Barbizon-Plaza Music Art Centre on the 
evening of Oct. 14. The artists partici- 
pating will be Louise Homer, contralto, 
Joseph Szigeti, violinist, and Harold 
Bauer and Josef Lhevinne, pianists. 

On the same evening the Art Gal- 
leries will be opened with an exhibition 
of Barbizon paintings. Invitations for 
the opening are being issued to a dis- 
tinguished group of patrons and pa- 
tronesses from the art, music and social 
world. 

Members of musical organizations 
which have already established their 
headquarters in the Barbizon-Plaza will 
also assist at the opening. They include 
the School of Musicianship, conducted 
by Anna E. Ziegler, and the Music Di- 
vision of the National Federation of 
Settlements, of which Mrs. W. L. Mc- 
Farland is director. 





Yolanda Greco Harp Ensemble 
Booked for Engagements 


Yolanda Greco, Italian harpist, and 
her Harp Ensemble have been booked 
for a number of concerts in the coming 
season, including several appearances 
as assistants to vocal soloists. 

The ensemble, which in the past has 
given programs of Italian music, will 
this season give works by composers of 
Germany, France, Russia, England and 
America. Among these works are a 
Concerto for harp, flute and piano by 
Mozart, a Fantasy by Rimsky-Korsa- 
koff, a Chorale et Variations by Widor, 
Dances by Debussy, Van Vilm’s “Kon- 
zertstiick,” and American numbers by 
MacDowell and Nevin, arranged by A. 
Francis Pinto. 

The Harp Ensemble includes, besides 
Miss Greco, Mary Brubaker, Mignon 
Laird, Elizabeth Blewittt, Mabel Cam- 
eron, Frances H. Wagner, Billie Mea- 
ghier, Victoria Brown, Helen Harrison, 
Laura Perlicht, Elizabeth Darrow and 
Agnes Ramirez. 





Brooklyn Society. Announces Winners 
of Contest 


The winners in the contest held at 
the Brooklyn Museum by the Brooklyn 
Free Musical Society recently are an- 
nounced by Dmitri Dobkin, general di- 
rector. 

The winners of medals were: Bernard 
Kunkel, violinist; Max Epstein, violin- 
ist; Harold Raphael Mertis, pianist; 
William Elias Poel, pianist, and Amy 
Goldsmith, coloratura soprano. 

The judges were Leonora Corona, 
dramatic soprano of the Metropolitan 
Opera Company; Max Rosen, violinist; 
Frederick Rundbaken, pianist, and 
Philip Ehrlich. 


Zeta V. Wood Opens New Studio 


A large number of invited guests 
attended the formal opening of Mme. 
Zeta V. Wood’s new studio in Chalif 
Hall on Oct. 1, when a program of 
songs was presented by three advanced 
pupils. Helen Fruiesen, soprano, sang 
two groups of songs and revealed a 
voice of considerable promise. Agnes 
Carlson, contralto, who will make her 
New York debut in a recital in Chalif 
Hall on Nov. 14, in arias from Gounod’s 
“Sappho” and Donizetti’s “La Favorita” 
disclosed an agreeable voice and per- 
sonality. Dorothy Lungen, who has 
opened a branch studio in the Bronx 
where she imparts Mme. Wood’s 
method, elicited much applause for her 
contributions which showed musician- 
ship and experience. 





Grete Stiickgold, soprano of the 
Metropolitan Opera, will give her first 
New York recital at the Town Hall on 
Sunday afternoon, Dec. 14. Miss 
Stiickgold is under the exclusive man- 
agement of Annie Friedberg. 


EUROPEAN ARTISTS TO 
MAKE AMERICAN DEBUTS 





S. Hurok Bringing Prominent Singers, 
Dancers and Instrumentalists 
for First Tours 


The establishment of an artistic ex- 
change between Soviet Russia and the 
United States is announced by S. Hu- 
rok, New York impresario, who recently 
returned to America from a five weeks’ 
sojourn in Russia. 

According to an announcement made 
by Mr. Hurok on his return, he will pre- 
sent in Russia several artists from 
America, among whom are Juliette 
Lippe, dramatic soprano; Sonia Shar- 
nova, contralto of the Chicago Civic 
Opera; Sergei Radamsky, tenor, and 
Mary Williams, Scottish soprano. 

An extensive list of artists not heard 
before in the United States has been 
engaged for American tours, Mr. Hurok 
states. The composer, pianist and con- 
ductor, Reinhold Gliére, whose ballet 
“The Red Poppy” has recently been 
heard in Moscow, is announced for an 
American visit. Other artists engaged 
by Mr. Hurok are Mark Reisen, operatic 
bass; Egon Petri, noted pianist; Mary 
Wigman, celebrated dancer and head of 
the school bearing her name; Efrem 
Kurtz, conductor, who will make Amer- 
ican guest appearances; Adele Kern, 
coloratura soprano of the Vienna Staat- 
soper; Lev Oborin, pianist, who won the 
Chopin Prize in a contest at Warsaw 
several years ago, and David Oistrach, 
violinist. 

Other artists who will give programs, 
in some cases of much novelty, Mr. 
Hurok announces, are the following: 
Mile. Abramova, leading dancer of the 
Moscow Opera, and her partner; Irma 
Yanzem, singer of folk-songs; Nastia 
Poliakin, singer of Russian gypsy songs, 
accompanied by her brother, who is a 
guitar player; the Ukrainian Bandour- 
ists; an Accordion Trio; the Kasbeck 
Ensemble, composed of twenty Caucas- 
ian singers and dancers; the Quartet 
Glazounoff and the Villioma Quartet. 
The Duncan Dancers, now touring Rus- 
sia, will also return to America, Mr. 
Hurok announces. 


Subscribe for MusicaL AMERICA—$3 a 
year; Canada and foreign, $4. 
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OBERLIN CONSERVATORY 
INDUCTS LARGE CLASS 





Four New Faculty Members Added to 
Staff—Studio Organs Installed 


OBERLIN, OHIO, Oct. 5.—The Oberlin 
Conservatory of Music on Sept. 12 re- 
ceived 125 new students, who had been 
invited to come four days pefore the 
regular registration in order to enjoy 
the advantages of Freshman Week 
observed annually at Oberlin. 

Four new members have been ap- 
pointed to the conservatory faculty 
for the year. John Fraser, ’cellist, was 
a member of the Barbizon String Quar- 
tet last year and from 1924-29 of the 
Philadelphia Orchestra. He _ studied 
under a fellowship in the Juilliard 
Graduate School with Horace Britt in 
San Francisco and Willem Willeke at 
the Institute of Musical Art. Joseph 
Terpenning Hungate, pianist, of the 
class of 1927 returns to Oberlin after 
three years of teaching and study. He 
studied with Alberto Jonas in New 
York and with Lazare Levy, Alfred 
Cortot and Nadia Boulanger in Paris. 
Boris Rosenfield, pianist, studied with 
Philipp in Paris and with Eisenberger 
in Vienna. He spent the season 1928- 
29 in concertizing in this country. 
Martha Messerly, of the class of 1929 
comes to Oberlin as instructor in ear- 
training and theory after a year of 
teaching at Hollins College. 

Mary Umstead Bennett, pianist, and 
Friedrich Goerner, ’cellist, are absent 
on leave from Oberlin Conservatory 
this year. Mrs. Bennett plans to divide 
her time between Berlin and Vienna. 
Mr. Goerner will be in Germany the 
greater part of the year. Arthur E. 
Heacox and Victor V. Lytle of the 
theory department and George O. Lil- 
lich, organist, are returning to their 
duties after absence on leave for study. 
Mr. Heacox has spent the last year in 
studying the curricula, methods of 
teaching and general conditions in the 
leading European conservatories. Mr. 
Lytle has been in Vienna for the past 
two years, where he took special work 
with Dr. Hans Weisse. Mr. Lillich 
studied in Leipzig with Siegfried Karg- 
Elert and Karl Straube, professor of 
organ at the Leipzig Conservatory and 
Kantor of the famous Thomaskirche. 

The addition of a fine studio teach- 
ing organ built by Lewis and Hitch- 
cock and the modernization of an old 
instrument by Frank Blashfield mark 
a distinct improvement in the teaching 
and practice equipment of the organ 
department. Oberlin Conservatory now 
possesses one four-manual, two three- 
manual and twelve two-manual organs. 





Sophie Braslau to Tour Pacific Coast 


Sophie Braslau, contralto, will make 
a tour of the Pacific Coast during No- 
vember and December, singing with the 
Los Angeles Philharmonic on Nov. 20 
and 21. In the early Spring she will 
sail for Europe, appearing in Diissel- 
dorf and Cologne, as soloist with the 
Concertgebouw Orchestra in Amster- 
dam and The Hague, and as soloist 
with the London Symphony. 

Valentina Aksarova Heard in Paris and 
Bournemouth 


Valentina Aksarova, the Russian 
soprano, who recently appeared in 
Paris: with success, sang in September 
at Bournemouth, England, at two or- 
chestra concerts under Sir Dan God- 
frey. Immediately after these con- 
certs, Mme. Aksarova sailed for Amer- 
ica, arriving early in October for an- 
other concert tour to be booked by 
Concert Direction Annie Friedberg. 
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Singer Finds Sylvan Paths Alluring 
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Gladys Swarthout, in Riding Habit, Taken at Onteora Park, N. Y., 
in the Catskill Mountains, Where She Spent Several Week-ends This 
Summer 


LADYS SWARTHOUT, mezzo-so- 
prano of the Metropolitan Opera, 
recently enjoyed a woodland holiday at 
Onteora Park, N. Y., in the Catskills, 
during which she enjoyed riding and 
tennis. She has returned to New York 


to resume her work in opera and con- 
certs. During the Summer the singer 
prepared several new operatic roles for 
the coming season. Before rejoining 
the opera forces, Miss Swarthout made 
a short concert tour. 





Edgar Shelton Back from Europe 


Edgar Shelton, the young pianist 
who made an outstanding success in 
two New York appearances last season, 
has just returned from Europe. 


Myra Hess to Give New York Recital 


Myra Hess, pianist, will give her first 
New York recital since January, 1929, 
in the Town Hall on Saturday after- 
noon, Nov. 8. 


INDIANAPOLIS PLANS 





Matinee Musicale and Teachers’ Group 
Announce Concerts 


INDIANAPOLIS, Oct. 5.—The Indian- 
apolis Matinee Musicale, of which Mrs. 
Robert I. Blakeman is president, will 
open its season on Friday afternoon, 
Oct. 17, at the Herron Art Sculpture 
Court, when the annual President’s 
Day will be observed. The program 
will be given by Mrs. Florence Starr, 
soprano. Besides the programs pre- 
sented by the active members, there 
will be three artist concerts. The first 
will be given on Nov. 14, by Frieda 
Klink, contralto, of New York, with 
Mrs. Arthur Monninger, accompanist; 
and the second on Jan. 9, by the 
Marianne Kneisel String Quartet, of 
New York. As a closing concert, the 
choral section, under Perceval Owen, 
will give a special program, the date 
and soloist to be announced later. 

The series of concerts sponsored by 
the Indianapolis Public School Teach- 
ers’ Federation includes programs by 
the following artists: Guy Maier and 
Lee Pattison in a two-piano recital, 
Oct. 20; the Brahms Quartet, of New 
York, Nov. 21; Lawrence Tibbett, bari- 
tone. of the Metropolitan, Dec. 1; 
Catherine Wade - Smith, violinist, 
George Grammer-Smith, baritone, and 
Sanford Schlussel, pianist and accom- 
panist, Jan. 26; and the Muenzer Trio, 
of Chicago, composed of Hans Muen- 
zer, violin; Hans Koelbel, ’cello and 
Rudolph Wagner, piano, Feb. 19. The 
concerts will be given in Caleb Mills 
Hall. 

Lorle Krull has succeeded Ernst Hes- 
ser as supervisor of music in the In- 
dianapolis Schools. Mr. Hesser has 
accepted a similar position with the 
Cincinnati public schools. 

PAULINE SCHELLSCHMIDT 


Gadski to Return for German Opera 
Tour in December 


Johanna Gadski, soprano, formerly 
of the Metropolitan Opera Company, 
will return to the United States in 
December as guest artist for her third 
American tour with the German Grand 
Opera Company. Mme. Gadski has 
been resting at her home near Berlin 
this Summer. 
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SEE WHEELS GO ROUND 





Chicago Club Members Shown Stage 
Mechanism in Opera House 


Cuicaco, Oct. 5.—The Associated 
Civic Opera Clubs of Chicago extended 
a cordial invitation this Summer to the 
members of the representative civic, 
business and social clubs of this city 
to witness the actual assembling of 
scenes for opera. 

Every facility of the Chicago Civic 
Opera was placed at the disposal of the 
guests and many of the intricacies of 
setting a scene for opera were ex- 
plained in detail. 

The response was very gratifying, as 
more than three thousand members from 
various clubs were present every eve- 
ning while these back-stage mysteries 
were being unfolded. The heads of the 
various technical divisions of the Civic 
Opera explained the different duties of 
each department, giving a practical 
demonstration during the course of the 
talks. 

The stage was set before the eyes of 
the audience, every step being clearly 
explained. Different effects accom- 
plished with electricity were shown, and 
the tremendous work involved in pre- 
senting just one scene for an opera 
was shown. Following the talks by the 
different department heads, the entire 
audience each evening was invited to 
go back stage and view everything at 
close range. 

Dema E. Harshbarger, president of 
the Associated Civic Opera Clubs, gave 
a short talk each evening on what the 
opera represents to the city of Chicago. 


C. Q. 


Hindu Troupe Coming to Broadway 


Under the auspices of the India So- 
ciety of America, a Hindu theatrical 
troupe, headed by Sisir Kumar Bha- 
duri, a protégé of Sir Rabindranath 
Tagore, will appear in a series of 
native plays in New York, beginning 
Oct. 27. Carl Reed, in association with 
Elisabeth Marbury, will manage the 
presentation. 


Garden and Gieseking te Give Joint 
Debussy Recital 


Mary Garden and Walter Gieseking, 
pianist, will give a joint recital at Car- 
negie Hall on Oct. 25, to be devoted en- 
tirely to the works of Debussy. The 
recital will be Miss Garden’s only ap- 
pearance in New York this season. 





George Copeland, pianist, who re- 
cently arrived from Europe on the 
Aquitania, will give his first recital at 
Carnegie Hall on Nov. 3. 
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De Paul University Music School 
Opens Season in New Quarters 
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Arthur C. Becker, Dean of De Paul 
University School of Music 





CHICAGO, Oct. 5 
versity School of Music celebrated the 
opening of the Fall term on Sept. 20 
by moving into the handsome quarters 
of its new downtown building. Under 
the direction of Dean Arthur C. Becker, 
the institution has become one of the 
most important departments of the 
university, and enters upon a period 
of carefully planned expansion. 

The school occupies the entire third 


floor of a modern skyscraper. The 
studios are commodious and. well 
lighted, and the numerous practice 


rooms sound-proofed after the latest 
process. Reception and club rooms and 
a recital hall with a seating capacity 
of 220, and a stage that may be used 
for dramatic presentations, add to the 
completeness of the school. 

Father F. V. Corcoran, the new 
president of De Paul, has expressed his 
satisfaction over the work accomplished 
by Mr. Becker, and assures him of his 
support in making the music depart- 
ment one of the best balanced in the 
West. Mr. Becker, in addition to his 
executive duties, continues his work as 
the head of the piano, organ, and 
theory departments. He is organist 
and choirmaster at St. Vincent’s 
Church, and director of the choral 
society of the Illinois Club for Catholic 
Women. Several of Mr. Becker’s com- 
positions were performed last season, 
including a symphonic poem. Various 
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artists and organizations are to pre- 
sent his latest works this Winter. 

Additions to the vocal department 
are Eusebio Concialdi, Italian baritone, 
and Blanche Van Buren. Mr. Conci- 
aldi will be heard in recital in the 
Studebaker Theatre on Oct. 20. 

David Itkin, who has joined the dra- 
matic department, was associated with 
the Moscow Art Theatre and is on the 
staff of the Goodman Theatre of the 
Chicago Art Institute. 

A series of faculty and pupils’ re- 
citals is planned as part of the cere- 
monies of the formal opening of the 
school. C. Q. 


Columbia University Chorus to Add to 
Its Membership 


Dr. Walter Henry Hall, conductor 
of Columbia University Chorus, on 
July 1 became Professor Emeritus at 
the university and in future will devote 
all his time to the enlargement, train- 
ing and conducting of the chorus. 

Through the courtesy of the Rev. 
Harry Emerson Fosdick the oratorio 
performances of the chorus will here- 
after be given in the new Riverside 
Church. The size, beauty and environ- 
ment of the auditorium will make it 
ideal for the purpose, and the splendid 
organ will supplement admirably the 
professional orchestra which is always 
engaged for these choral concerts. 

The chorus is not limited to Colum- 
bia students, but is open to all capable 
singers. Applications for membership 
may be made by mail addressed to Dr. 
Hall at the university. Rehearsals, 
held on Tuesday evenings in Ear! Hall, 
commenced on Sept. 30. 





The Cornish School Reopens 


SEATTLE, Oct. 5.—The Fall term of 
the Cornish School, Nellie C. Cornish, 


director, opened on Sept. 22 with a 
heavy enrollment. Lore Deja, for six 
years assistant to Mary Wigman in 


Dresden, has been engaged to teach 
the modern form of creative dancing. 
Cornelia Niles, another new addition, 
will teach Spanish and Oriental work. 
The school of the theatre is under the 
direction of Jean Mercier. John H. 
McDowell will teach phonetics, diction, 
etc. 

Franklin Riker, tenor, is head of the 
voice department. Peter Meremblum, 
violin; Kolia Levienne, ’cello; Berthe 
Poncy, piano, who form the Cornish 
Trio, have also resumed _ teaching. 
Other members of the faculty are Ella 
Helm Boardman, voice; Eleanor Nord- 
hoff Beck, harp: Zeneida Sergeiva, 
John Hopper and Hermann Ulrichs, 
piano. 


Sixth Music Festival Held at Lake 
Placid 


LAKE P.uacw, N. Y., Oct. 5.—The 
sixth Adirondacks Music Festival was 
held here on Sept. 24 and 25. Seven- 
teen choirs were heard in the various 
competitions. First place in Class A 
was awarded to the First Presbyterian 
Choir of Potsdam, N. Y., and Class B 
was headed by the First Presbyterian 
Church of Gouverneur, N. Y. 


Richard Crooks will give his annual 
Detroit recital at Orchestra Hall on 
Jan. 9, again under the local manage- 
ment of James E. Devoe. 


OPERA SCHOOL OPENED 


Twenty-six Singers Win Scholarships 
of Little Theatre Company 


Twenty-six young American singers, 
selected from over 300 contestants, 
have begun their studies at the all- 
scholarship school of the Little Theatre 
Opera Company, which is designed to 
train for operatic careers young sing- 
ers who are already fully prepared 
vocally. 

The audition committee 
Kendall K. Mussey, director of the 
company; William J. Reddick, con- 
ductor; Ernest Otto, stage director; 
Yvonne de Tréville and Mrs. Paul D. 
Cravath, chairman of the committee for 
the school. 

Among the winners of scholarships 
were: 


comprised 


Hilda Boyd, G. Raymond Breit, Betty 
Gladstone, Celie Guerney, Marion Selee, 
Sylvia B Jernste in, Esther Green, Edith John- 
son, Karl Kohrs, Edgar Laughlin, Rebecca 
Ogburn, Ronald Portman, John Alden Towle, 
Gaetanina Piazza, Geoffrey I. Errett, Fern 
Bryson, Eugene Marvey, Ocie Higgins, 
Josephine Lombardo, Rise Stevens, Allen 
Stewart, Benjamin Tilberg and Charles 
Zimnoch., 


Besides providing free tuition, each 
scholarship gives the student a sum of 
money for living expenses during the 
seven months of the school term. 





Classes in Conducting Inaugurated at 
New York University 


Classes in conducting offered by the 
Music Department of New York Uni- 
versity commenced on Sept. 27, under 
the direction of Philip James, composer, 
and formerly conductor of the New 
Jersey Orchestra and the Brooklyn 
Orchestral Society. The course of 
study includes a grounding in the 
technique of the baton, systematic 
score reading, methods of training or- 
chestra and chorus, and program mak- 
ing. An orchestra of professional 
players constitutes the laboratory for 
actual experience in conducting. 


Kneisels Give Summer Recitals 

Frank Kneisel, violinist, gave a re- 
cital at Duke University on Aug. 22, 
and then returned to Blue Hill, Me., 
for three recitals the following week. 
Mr. Kneisel and the Marianne Kneisel 
String Quartet have given a series of 
concerts during the Summer at Bar 
Harbor, Me., in addition to their reg- 
ular activities at Blue Hill. They have 
been booked for a number of concerts 
in the coming season by Concert Man- 
agement Vera Bull Hull. 
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DALLAS TO HEAR 
MANY SOLOISTS 


Local Symphony Slated for 
Five Concerts During 
Season 


DALLAS, TPX., Oct. 5.—The Civic Mu- 
sic Association, of which Eli Sanger 
is president, has booked five attractions 
for the season. These are the Pavley- 
Oukrainsky ballet, Nov. 17; Dusolina 
Giannini, soprano, Dec. 1; John Charles 
Thomas, baritone, and Beatrice Harri- 
son, ’cellist, Jan. 10; Paul Kochanski, 
violinist, and Mischa Levitzki, pianist, 
Feb. 9, and Coe Glade, mezzo-soprano, 
and Gordon String Quartet, April 9. 

Under the joint auspices of the 
American Legion and Harriet Bacon 
McDonald, another concert series will 
be given: Mary Garden, Nov. 7; Walter 
Gieseking, pianist, Nov. 19; Clare 
Clairbert, coloratura soprano, Dec. 12; 
Harald Kreutzberg and Yvonne Georgi, 
dancers, Jan. 30; and Will Rogers, in 
a characteristic lecture, on May 6. 

The Dallas Symphony, Paul Van 
Katwijk, conductor, will give five con- 
certs during the season. Theodore Kos- 
loff’s Imperial Russian Ballet will ap- 
pear on one program, and Rudolph 
Ganz, pianist, on another. 

The local audition for the Atwater 
Kent scholarships was held on Sept. 20, 
over Station WFAA. Joyce Allmand, 
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A Noted Harpist fi urns | Matador 


contralto, and Travis Johnson, tenor, 
were chosen from the group of nineteen 
participating, to represent Dallas in 
the North Texas Atwater Kent Audi- 
tion, which will be held over the same 
station on Oct. 11. Miss Allmand is 
a pupil of Haydn Jones, and Mr. John- 
son of Helen Fouts Cahoon and Lora 
Coston Bridges. 

The last Saturday in September, 
known as “Music Day” throughout 
Texas, was observed in various ways in 
Dallas. The Dallas Music Teachers’ 
Association held a reception at Stein- 
way Hall, Bush Temple. The following 
were on the program: Mary Tood Pal- 
leria, soprano, Mrs. Walter J. Fried, 
violinist, Mrs. F. B. Saunders, pianist, 
J. Abner Sage, baritone, and Julia 
Graham Charlton, accompanist. 

MABEL CRANFILL 





Lillian Gustafsen Sings at Stockholm 
Exposition 


Lillian Gustafson, soprano, gave a 
concert in conjunction with the Royal 
Swedish Navy Band at the Stockholm 
Exposition on Aug. 26. An audience 
of over 10,000 greeted her enthusias- 
tically. At the conclusion she was pre- 
sented with three laurel wreaths and 
many flowers. Her program included 
an aria from Handel’s “Julius Caesar,” 
Schumann’s “Friihlingsnacht,” “Stand- 
chen” by Richard Strauss, the Bolero 
from “Carmen,” a number by the Swe- 
dish composer, V. Peterson-Berger and 
Swedish pect aece 
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QUEBEC PLANS FRENCH-CANADIAN FESTIVAL 





Folk Art Programs to Include Two 
Ballad Operas 


QUEBEC, Oct. 5.—The annual 
Quebec Festival of French-Canadian 
Folksongs and Handicrafts will be 
held this year at the Chateau Fron- 
tenac on Oct. 16, 17 and 18, according 
to an announcement made by the 
Canadian Pacific Railway, organizers 
of the festival. 

The festival program includes two 
ballad operas, traditional country 
dances, presented by Quebec children 
trained by Mme. Arthur Duquet, folk 
dancers from Montreal, under the di- 
rection of Charles Goulet, and French- 


Canadian chansons by the Bytown 
Troubadours, the quartet led in former 
festivals by the late Charles Marchand. 
The new member of this group is 
Lionel Daunais, a young baritone who 
has devoted much time to the study 
and interpretation of folk songs. 

The ballad operas are “A French- 
Canadian Wedding,” by Albert Bour- 
yeois, depicting a country ceremony of 
this type and its attendant festivities 
a century ago, and “L’Ordre du Bon 
Temps,” libretto by Louvigy de Mon- 
tigny, revised by Robert Choquette, de- 
picting life in the settlement of Port 
Royal in Champlain’s time. The music 
for this work has been arranged by Dr. 
Healy Willan, of the Toronto Con- 
servatory. 
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S a form of recreation from concert 
work and composition, Carlos Sal- 
zedo, noted harpist and member of the 
faculty of the Curtis Institute, staged 
a mimic bull-fight with his Summer 
class at Seal Harbor, Me. Mr. Salzedo 
impersonated the torrero and Alice 
Chalifoux the bull, while admiring pu- 
pils formed the personnel of the Royal 
Box! 
Mr. Salzedo’s composition, “Pream- 


bule et Jeux,” will be given at Mrs. 
Elizabeth S. Coolidge’s Chamber Music 
Festival in Chicago on Oct. 16 with the 
composer conducting. The work is 
scored for harp, flute, oboe, bassoon, 
horn, double-bass and string quartet. 
Lucile Lawrence will play the harp 
solo, George Barrére the flute, and Mar- 
cel Honoré the oboe, assisted by players 
from the Chicago Symphony Chamber 
Orchestra. 





Many Recitals Announced by 
Richard Copley 


Richard Copley has announced among 
his activities this season ten concerts 
by the Society of the Friends of Music, 
to be given in the Metropolitan Opera 
House, and a long list of recitals 
scheduled for Carnegie Hall, Town Hall 
and the new Barbizon Plaza. 

Among the newcomers, Harriet 
Cohen, Sidney Sukoenig, Mary Huggins 
and Lillian Steuben, pianists, will be 
heard before the middle of November. 
The English singers, Guelda Waller and 
Vera Maconochie, will be early season 
visitors in two costume programs. Vasa 
Prihoda, violinist, will return after 
several years’ absence for a recital in 
November. Severin Eisenberger, pian- 
ist, will be heard in Carnegie Hall on 
Oct. 18. Nina Koshetz, whose first pro- 
gram is announced for Nov. 9, will ap- 
pear in a series of song recitals at 
Town Hall. Benno Moiseiwitch, pian- 
ist, will give a series of four programs 
in January at the Town Hall. 

Harold Samuel, English pianist, will 
give an October recital at the Town 
Hall, on Oct. 24. Gertrude Bonime, as- 
sisted by George Barrére and his Little 
Symphony, will present a program. 
Harry Cumpson, pianist, will give two 
Town Hall recitals in December and 
February. November will bring reci- 
tals by Rose Eisen, Florence Moxon, 
Patricia O’Connell and the Compinsky 
Trio. Two additional concerts will be 
given by the latter ensemble later in 
the season at the Town Hall. The Roth 
String Quartet will return in January 
for New York appearances. 

Josef Hofmann’s first recital will 
take place on Jan. 11 in Carnegie Hall. 
Frank Sheridan, pianist, will appear 
the following day in the same audi- 
torium. James Friskin’s annual recital 
will be given in Town Hall on Jan. 12. 
Other recitals will include programs by 
Lea Luboshutz, violinist; Harold Bry- 
son, baritone; Ethyl Hayden, soprano; 
Teri Joseffy, pianist; Gertrude Wieder, 
contralto; Fay Ferguson, pianist, and 
the annual Young Folks’ Concerts by 
Dorothy Gordon. The Hampton In- 
stitute Choir will visit New York in 
March. 


(re 


Ravinia Opera Deficit Is Met 

CHICAGO, Oct. 5.—The deficit for the 
1930 Ravinia opera season of ten weeks 
amounted to $241,178.95. Of this 
amount a guarantee fund of $102,071.75 
supplies part of the deficit; the remain- 
ing $139,107.20 is assumed by Mr. and 
Mrs. Louis Eckstein. 

In an extended statement to sub- 
scribers of the guarantee fund, Mr. 
Eckstein says: “What of Ravinia’s fu- 
ture? It is difficult to answer. On 
the present basis of loss it would re- 
quire an endowment fund of $5,000,- 
000 to finance it. The guarantee fund 
as it exists at present is as unstable 
as it is inadequate, but Ravinia will 
never be permitted to pass into the 
hands of those who would devote it to 
cheap amusement. It was founded on 
an ideal and thus it should continue 
a musical centre of real worth and im- 
portance.” A. G. 
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THREE CHOIRS FESTIVAL IN HEREFORD 





English Festival Hearings of 
New and Old Works 
Given 


LONDON, Oct. 1—The 210th Three 
Choirs Festival was opened with a ser- 
vice in Hereford Cathedral on Sept. 7. 
The Bishop of Hereford preached and 
Parry’s “Blest Pair of Sirens” was 
sung. The London Symphony, under 
Dr. Percy Hull, played the slow move- 
ment from the “Unfinished” Symphony 
and Elgar’s “Introduction and Allegro,” 
for strings. 

The festival proper opened on Sept. 
9 with a performance of Elgar’s 
“Apostles,” conducted by the composer. 
Sir Edward has not yet completely re- 
covered from his recent indisposition 
and had to remain seated throughout 
the performance. “The Apostles” was 
followed by Brahms’s D Major Sym- 
phony, and in the evening Vaughan 
Williams’s “Sancta Civitas,” Haydn’s 
E flat Symphony, Purcell’s St. Cecilia 
“Te Deum,” and a new work by Arm- 
strong Gibbs, “The Birth of Christ,” 
for soprano, tenor and baritone soli, 
chorus and orchestra, were given. 

The chief features of the Wednes- 
day’s programs were Bach’s B Minor 
Mass, with Dorothy Silk, Astra Des- 
mond, Steuart Wilson and Howard Fry 
as the soloists, and Elgar’s First Sym- 
phony, conducted by the composer. The 
miscellaneous concert in the evening 
was made up of works by Bantock and 
Julius Harrison, César Franck’s “Sym- 
phonic Variations,” with Myra Hess as 
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German Court Sustains Critic in Suit 
Against Theatre Director 


BERLIN, Oct. 1—The Bochum-Duis- 
burg courts have handed down a ver- 
dict in the suit instituted by Erich 
Reger, a music critic, against Dr. 
Saladin Schmitt, director of the com- 
bined Bochum-Duisburg municipal 
theatres. Schmitt had Reger forcibly 
expelled from the theatre by the police 
because of his newspaper articles 
against the policy of the administra- 
tion, but the court decided in favor of 
Reger, with the result that the city of 
Bochum has been required to allow the 
critic access to the theatre, besides re- 
imbursing him for the losses accruing 
to him through the incident. G. DE C. 





New Chicago Conservatory Holds 
Opening Reception 


Cuicaco, Oct. 5.—The Chicago Con- 
servatory, a newly organized music 
school, held a reception in the school 
quarters in the Auditorium Building 
on Sept. 15. A program was presented 
by members of the faculty, including 
Louis Victor Saar, composer-pianist, 
and Alexander Sebald, violinist. Charles 
Norman Granville, well known as a 
concert artist and teacher, is president 
of the new institution, and Loro Gooch 
is manager. 





Herrmann Opera to , Mave World Pre- 
miere 


BERLIN, Oct. 1—The world-premiere 
of Hugo Herrmann’s epera, “Vasanta- 
sena,” will be given by the Wiesbaden 
State Theatre on Oct. 30. The stage 
production will be under the direction 
of Paul Bekker. Herrmann recently 
finished a new work for male chorus 
and chamber orchestra, entitled “Chor- 
burlesken im Zoo,” to a text by Ringel- 
natz, which will have its first perform- 
ance in Mannheim in November. 


the soloist, W. H. Reed’s “The Lincoln 
Imp,” and Dr. James Lyon’s “Legend 
Beautiful.” 

On Thursday, a “Christmas Mys- 
tery,” by the Bavarian composer, Wol- 
frum, was followed by the finale of 
Act I of “Parsifal,” a Mozart piano 
concerto, with Myra Hess again as the 
soloist, Kodaly’s “Psalmus Hungari- 
cus,” Vaughan Williams’s new or- 
chestral version of an organ Prelude 
and Fugue of his, and Elgar’s “Dream 
of Gerontius.” The festival concluded 
with a performance of the “Messiah” 
and a chamber concert in the Shire 
Hall on Friday. 





Sanroma Introduces Work by Pupil in 
East Gloucester Recital 


East GLOUCESTER, MAss., Oct. 5.—A 
piano recital was given on the after- 
noon of Aug. 24 before the members 
of the North Shore Arts Association 
by Jesus Maria Sanroma, pianist of 
the Boston Symphony and member of 
the faculty of the New England Con- 
servatory. A feature of his program 
was “Stiges,” a theme and variations 
by Susan Godoy, his nine-year-old 
pupil. On request from the audience 
he introduced the child composer, who 
played some of her own works as well 
as numbers by Bach, Handel and other 
masters. 

Mr. Sanroma’s recital at the North 
Shore galleries was one of the major 
social events of the season here. His 
program included three sonatas by 
Scarlatti; Mozart’s Sonata in A Major; 
Schumann’s “Carnaval”; two Debussy 
Preludes; “Le Petit Ane Blanc” from 
the “Histoires” of Jacques Ibert, and 
Liszt’s “Mephisto” Waltz. W. J.P. 





People’s Symphony Concerts to Give 
Artists’ Series 


The Auxiliary Club of the People’s 
Symphony Concerts announces for the 
season of 1930-1931 a series of six 
artists’ recitals, in addition to the cham- 
ber music series previously announced. 
The recitals will be given by the fol- 
lowing: Oct. 25, Mischa Levitzki, pian- 
ist; Nov. 21, Joseph Szigeti, violinist; 
Dec. 5, Mieczyslaw Miinz, pianist; Jan. 
23, Hans Kindler, ’cellist; Feb. 27, Max 
Rosen, violinist; and April 17, the 
Denishawn Dancers. Both series will 
be given in the Washington Irving 
High School. A club subscription for 
students, workers, artists and profes- 
sional persons, costing one dollar for 
each series, is obtainable at the office 
of the People’s Symphony Concerts,, 32 
Union Square, New York. 





Schlusnus to Be Soloist with Orchestras 


Heinrich Schlusnus, baritone of the 
Berlin Staatsoper, will return for a con- 
cert tour at the end of October. He 
will remain in America six weeks, sing- 
ing in Milwaukee, Northfield, Appleton, 
Winnipeg, Chicago, Ames, New York, 
Indianapolis, Peoria, Madison, Grinnell, 
Fort Wayne, Mount Vernon, Baltimore, 
Pittsburgh, and as soloist with the St. 
Louis and Minneapolis Symphony Or- 
chestras. 


Sylvia Lent to Make Western Tour 


Sylvia Lent was scheduled to give a 
recital in Berlin, Germany, on Oct. 7, in 
the Bach Hall. The first American 
date of the season for the violinist will 
be in Wichita, Kan., on Nov. 1, followed 
by a tour of the Pacific Southwest. 





Mrs. J. Harrison Irvine 


Veice—Piano 
1013 Carnegie Hall, New York Circle 1988 











Isidore Luckstone 
TEACHER 
OF SINGING 
260 West 72nd Street - - New York 
Telephone: Trafalgar 7430 








Philipp Mittell 
VIOLINIST 
TEACHER OF MANY WELL KNOWN 
ARTISTS 
50 West 67th Street, New York 
Telephone: Endicott 3464 








Raphael Odierno _Bass-Baritone 
of THE ODIERNO SINGERS 
Presenting Oratorios and Operas 

Address: 37 W. 46th St., New York City 








Mme. Lotta Roya 
TEACHER OF THE ART OF SINGING 
based on the precepts of Early Italian vocal tradition 
Steinway Hall, Studio 717. Tel. Cirele 0187 
Residence, 205 W. (07th Str., Tel Academy 0637 
Pupils eligible for public presentation through the 
C-OPERA GROUP 








Frederick Schlieder 
* Mus. M., F.A.G.0. 
Science and Ari Blended in Creative Ex- 
mt —' of “Lyric Compos:- 
ti To rovisation” 
The Olcott, 27 West 72 x New York, N. Y. 











Edgar Schofield 


BASSO-CANTANTE 
Vocal Studio: 
73 West llth Street, New York 
Tel.: Algonquin 7253 











Harry Reginald Spier 
TEACHER OF SINGING 


Studio: 138 West 58th Street, New York 
Telephone: Circle 1577 or 1034 








Irma Swift 


COLORATURA SOPRANO 
TEACHER OF VOICE 


STUDIO 
120 West 70th v 
Tel. Trafalgar 8939 


YORE CITY 








Florence Turner-Maley 
COACH—TEACHER OF SINGING 
Studio: 616 Steinway Hall, New York 
113 West 57th Street Tel. Circle 5833 








Claude Warford 
TEACHER OF SINGING 
4 West 40th Street, New York 
Telephone: Penn. 4897 











Arthur Warwick 
PIANIST—TEACHER 


113 West 57th St, N. Y. 
Tel. Circle 4780 








CHICAGO 





Mae Graves Atkins 
SOPRANO 
Studie S22 Fine Arts Gids.. Chieage 











J. Lewis Browne 
Director of Music 
CHICAGO PUBLIC SCHOOLS 














OH hho ew 6A, 1 


| —_ a. an ae ee ee ee ee ee ee 


ti eet oo 


hm OO mi rh cf + 


9g @ & 














PIZZETTI OPERA IN 
COLON PREMIERE 


“Straniero” Has Hearing in 
Buenos Aires 
Season 





Buenos Arres, Sept. 1.—Prominent 
among the novelties presented in the 
recent opera season at the Colon was 
Iidebrando Pizzetti’s opera “Lo Stran- 
iero.” The work was given in a double 
bill with a ballet version of Rimsky- 
Korsakoff’s “Scheherazade.” There 
was a lively interest in this perform- 
ance, which had a fair measure of artis- 
tie success and was repeated. 

The title role in the Pizzetti opera 
was finely sung by Isidoro Fagoaga, 
Basque tenor from La Scala. Gilda 
Dalla Rizza sang the role of Maria 
competently, Tancredi Pasero of the 
Metropolitan was a sonorous Hanoch. 
Vittorio Damiani was the Scheduer. 

Ettore Panizza conducted the opera 
with eloquence. The chorus, trained by 
Terragnolo, sang with particular suc- 
cess. The conductor, chorus master and 
principals were called before the cur- 
tain numerous times. “Scheherazade” 
was given with a mise-en-scéne by 
Boris Romanoff, under the direction of 
Juan Castro. The choreographic drama 
was markedly popular with the public. 

Among the principal successes of the 
season were Tito Schipa’s performances 
in “Elisir d’Amore,” “Don Pasquale” 
and other operas. Mr. Schipa sang sev- 
eral concert numbers with great suc- 
cess in a gala performance attended 
by the President. On this occasion 
there were heard the second act of 
“Faust,” sung by Isabella Marenga, 
Pietro Mirasson and Mr. Pasero, con- 
ducted by Calusio; the second act of 
“Trovatore,” with Clara Jacobo of the 
Metropolitan, Mirassou, Franci and 
others; the fourth act of “Carmen” 
with Mme. Besanzoni, Georges Thill 
and Franci; and ballet divertisements 
to music by Albeniz and Breton. 

A ballet, “Thamar,” to music by 
Balakireff, was given on a double bill 
with “Madame Butterfly,” sung by 
Mmes. Dalla Rizza and Morelli, the 
tenor Masini and the baritone Damiani. 

The present season at the Colon, the 
first to be managed by the impresario 
Ferone, has not redeemed all of the elab- 
orate promises made as to singers and 
productions. Much disappointment was 
felt in the fact that Feodor Chaliapin, 
announced as one of the stars of the 
season, did not open the series as sched- 
uled. Claudia Muzio was also forced to 
cancel her contract because of illness. 
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Who Has Been Ap- 


Leon Barzin, 
pointed Conductor of the National 
Orchestral Association 
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National Orchestral Association 
Formed with Barzin as Conductor 





HE National Orchestral Association, 

a training orchestra which will carry 
on the work of the type conducted for 
ten years by the American Orchestral 
Society, has been organized with Frank- 
lin Robinson, previously manager of the 
latter organization, as its’ administra- 
tive director. 

Leon Barzin, formerly assistant con- 
ductor of the American Orchestral So- 
ciety, has been engaged as conductor of 
the new association. Mr. Barzin, who 
conducted three of the society’s con- 
certs in Carnegie Hall with outstanding 
success last season, brings to his work 
a mature musicianship resulting from 
a thorough knowledge of symphonic lit- 
erature and an invaluable schooling in 
orchestral routine. 

More than ninety students who 
formed the personnel of the American 
Orchestral Society have enrolled in the 











Banff Holds Fourth Scottish Festival 


Cc 





ANFF, ALBERTA, Oct. 5.— The 

fourth annual Scottish Music Fes- 
tival was held here at the Banff Springs 
Hotel under the auspices of the Cana- 
dian Pacific Railway and the patronage 
of the Prince of Wales, for four days 
beginning Aug. 29. Some fifteen thou- 
sand visitors, including hundreds of 
Americans, attended. 

Mabel Wood-Hill, New York com- 
poser, won a personal triumph here 
through the production of her newly 
arranged and orchestrated version of 
“The Jolly Beggars.” Mrs. Wood-Hill 
took this Robert Burns cantata and 
reclaimed its lovely airs by arranging 
the settings in truer Scottish form. In 
explaining her work Mrs. Wood-Hill 
said that the original version of Sir 
Henry Bishop had settings which were 
composed in the Italian manner then in 
vogue, so that the result was an incon- 
gruity. Her own arrangement con- 


WONNAEANT ONL EAT E 


sists of a complete harmonization for 
modern orchestra and the addition of a 
lovely overture based on Scottish 
themes. It is in effect an entirely new 
work, Scottish to the core. Mrs. Wood- 
Hill’s score was written in collabora- 
tion with J. Campbell McInnes, who 
took the part of the Narrator (Robert 
Burns). Allan Burt, baritone, gave a 
memorable performance as the Maimed 
Soldier. Others in the cast included 
Jean Haig, Herbert Hewetson, Brownie 
Peebles, Allan Wilson and Randolph 
Crowe. 

Another premiere at this festival was 
“The Ayrshire Ploughman,” a roman- 
tic ballad opera incorporating the songs 
of Robert Burns, the music arranged by 
Healey Willan, with libretto by J. E. 
Middleton. The performance was staged 
by Alfred Heather and conducted by 
Harold Eustace Key. 





Lynwood Farnam to Give Organ Re- 
cital Series 


After a Summer vacation spent in 
Europe, in the course of which he gave 
concerts in Paris, Lynwood Farnam, 
noted organist, resumed his historical 
recitals at the Church of the Holy Com- 
munion, New York. Concerts will be 
given every Sunday afternoon during 
October at 2.30 o’clock and will be re- 
peated on the following evening at 
8.15. At least one important work of 
J. S. Bach will be given at each con- 
cert. 

On Oct. 5 and 6 the listed pieces in- 
cluded Bach’s Toccata, Adagio and 
Fugue in C Major and two Chorale Pre- 
ludes, besides works of Scheidt, Gib- 
bons, Buxtehude, Lubeck, Peerson, 
Kerll and Bohm. An interesting num- 
ber scheduled for Oct. 12 and 13 is a 
Trio on the chorale, “Tender Mary of 
Nobility,” by Arnold Schlick (1460- 
1512). The following week an entire 
Mass on the first tone by Audré Raison 
and works by the English Farnaby and 
the French Attaingnant will be given 
with other numbers. 

Following this series, Mr. Farnam 
will present four programs of modern 
organ music in January and four Bach 
programs in April. The complete or- 
gan works of Bach, which were given 
in two successive seasons in New York, 
will be repeated in St. James Church 
in Philadelphia during November and 
December. 


Henschel Arrives in Boston 


Boston, Oct. 5.—Sir George Hen- 
schel, organizer and first conductor of 
the Boston Symphony, arrived on the 
Brittanic today with Lady Henschel 
and their daughter, Elizabeth. Sir 
George will take part in the fiftieth 
anniversary of the organization, con- 
ducting concerts on Oct. 10 and 11. 
The noted musician’s last visit to 
America was in 1908. 





new association, rehearsing three morn- 
ings a week. Mr. Robinson will con- 
tinue his theory classes, and a conduc- 
tor’s class will be a feature of the 
work. 

Under Mr. Barzin’s baton the asso- 
ciation will give eight concerts in Car- 
negie Hall on Tuesday afternoons, Oct. 
28, Nov. 18, Dec. 9, Jan. 20, Feb. 17, 
March 17, April 7 and 28. Each sub- 
scribing member of the association will 
be allotted two seats, the location de- 
pending upon the amount of the sub- 
scription. 

The American Orchestral Society, of 
which Chalmers Clifton was conductor, 
was founded in 1920 by a group headed 
by Mrs. E. H. Harriman, in order to 
furnish graduate music students orches- 
tral training. The society gave, on an 
average, ten concerts in New York each 
season. Although the results of the 
last ten years were considered highly 
successful, the directors decided to dis- 
band the organization last Spring. At 
the time Mr. Robinson announced his 
intention of forming the new associa- 
tion along similar lines. 





Rafaelo Diaz Appears in Summer 
Recitals 


Rafaelo Diaz, tenor of the Metro- 
politan Opera, has given a number of 
recitals this Summer at private resi- 


dences. He has appeared at the homes 
of Mrs. Caroll Wainwright of East 
Hampton, L. I.; Mrs. John Kayser of 


South Hampton, L. I.; Mrs. George 
Mesta of Newport, R. I., at a dinner 
given to Vice-President Curtis; Mrs. 
Arthur Curtiss James of Newport; 
Mrs. Robert Ogden Bacon of Newport; 
Mrs. E. T. Stotesbury of Bar Harbor, 
Me.; Mrs. Charles McCann of Oyster 
Bay, L. I.; and Mrs. Valerie Langloth 
of Riverside, Conn. Mr. Diaz also gave 
two recitals at Ocean Grove, N. J. 

Mr. Diaz will take a short vacation 
prior to an extended concert tour this 
Fall. 


Muriel Kerr to Give New York Recital 


Muriel Kerr, pianist, will give a New 
York recital on Nov. 3. She will then 
go on tour, appearing in Lenoir, N. C., 
Detroit, Wilmington, St. Louis, Bir- 
mingham, Erie and Harrisburg, among 
other engagements. 
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Plans for Federation Board Meeting 
Completed 


Following an informal conference at 
the Barbizon-Plaza last month, Mrs. 
Edgar Stillman-Kelley announced that 
the Fall meeting of the National Board 
of the Federation of Music Clubs will 
be held there during the week of Nov. 
17, with an opening reception to board 
members on Nov. 16. Etta Hamilton 
Morris, president of the New York 
State Federation, extended the invita- 
tion for a New York meeting to the 
board at last year’s session. With the 
arrival in New York of Mrs. Stillman- 
Kelley, national chairman for the bien- 
nial convention of the Federation next 
Spring, plans for the meeting in the 
Barbizon-Plaza were made definite and 
final dates set. 





N. Y. Rubinstein Club Plans Concerts 


The Rubinstein Club of New York, 
Mrs. William Rogers Chapman presi- 
dent, has scheduled an interesting pro- 
gram for the coming season. Two eve- 
ning concerts will be given by the club 
under Dr. William Rogers Chapman, 
with artist soloists, on Dec. 9 and April 
14. In addition there will be four mu- 
sicale-luncheons on Nov. 18, Jan. 13, 
Feb. 10 and March 10. All these events 
will take place at the Hotel Plaza. The 
twenty-eighth annual White Breakfast 
will be held at the Hotel Commodore 
on May 2 next. 


Friedberg Pupils Win Success 


Four pupils of Carl Friedberg, the 


noted pianist, have recently distin- 
guished themselves in important en- 
gagements. 


Jeanette Epstein, who won the $1,000 
prize of the Institute of Musical Art 
this Spring, achieved a tremendous 
success playing Gershwin’s ““Rhapsody 
in Blue” at the American Music Fes- 
tival in Baden-Baden. Catherine Car- 


ver, who also won an award in the 
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Artist Course at the institute, has 
scored at concerts in Paris. 

Ruth Pennick of Austin, Tex., has 
been heard in recitals in Dallas, San 
Antonio and various other cities in the 
State. Karin Dayas of Cincinnati gave 
a splendid series of recitals during the 
Summer at the Conservatory there. 


Pupil of Alton Jones Heard in Recital 


Isadore Maiman, pianist and pupil of 
Alton Jones, gave a recital at Roerich 
Hall on Aug. 15. His program com- 
prised Bach’s Chromatic Fantasie and 
Fugue, Saint-Saéns’s arrangement of 
Beethoven’s “Chorus of Dervishes,” 
Brahms’s Capriccio in D Minor, Bee- 
thoven’s “Moonlight” Sonata and five 
Chopin numbers. Mr. Maiman, who is 
quite young, was able to hold his hear- 
ers’ attention throughout this list. He 
is technically equipped with very agile 
fingers and a tone of good quality. Of 
particular interest was his playing of 
the Bach number and Chopin’s Etude, 


Op. 10, No. 4, in which expressive 
shading and poise were in evidence. 


Lyon and Healy Open Harp Studios in 
New York 

Lyon & Healy, of Chicago, for many 
years one of the best-known of music 
firms, have opened new harp studios in 
Steinway Hall, New York. The formal 
opening was scheduled to take place 
from Sept. 29 to Oct. 4, with exhibi- 
tions of a full line of harps, including 
several instruments of modernist de- 
sign, strings and other accessories. The 
New York studios of Lyon & Healy are 
being managed by H. L. Hunt, who has 
had extensive experience in this branch 
of the music trade. 


Odierno Singers Re-engaged for Second 
Astoria Concert 


Two members of the Odierno Singers, 
Anna Lauri, soprano, and Ludovico 
Odierno, baritone, were heard at a con- 
cert in Astoria, L. I., on Sept. 22, under 
the auspices of the Royal Arcanum. 
Their success was so pronounced that 
they were immediately engaged for a 
concert on Oct. 21, under the auspices 
of the Ladies’ Auxiliary. 








Walter Charmbury Resumes Piano 
Classes 


Walter Charmbury, pianist and 
teacher, has resumed his piano classes 
in his studio in Steinway Hall, New 
York, after a very pleasant vacation 
spent with his family in Amherst, Mass. 
Mr. Charmbury anticipates a busy 
season, in which he expects to do con- 
siderable concert work. 





Bertram Fox Moves Studio 


J. Bertram Fox, vocal instructor and 
composer, moved his studio to the 
Steinway Building on Oct. 1. 


Passed Away | 


Wilhelm Klatte 


BERLIN, Oct. 1.—Wilhelm Klatte, one 
of Germany’s most noted critics and 
musicologists, died here suddenly on 
Sept. 12. Mr. Klatte was born in 
Bremen, Feb. 13, 1870, and began the 
study of music in Leipzig. He was 
later a student under Richard Strauss, 
whom he championed against bitter op- 
position. 

In 1897, he became critic on the Ber- 
lin Lokalanzeiger, setting a new stand- 
ard of criticism, which he rigidly ad- 
hered to. In 1904 he became professor 
at the Stern Conservatory, and in 
1909 chairman of the Allgemeiner 
Deutscher Musikverein. He had also 








numerous hononary degrees conferred 
upon him. With Anton Seidl he wrote 
in 1895 the first biographical sketch of 
Richard Strauss. He wrote a History 
of Program Music in 1905, and a biog- 
raphy of Schubert in 1907. 





William L. Tomlins 


DELAFIELD, WIs., Oct. 5.—William L. 
Tomlins, choral director and musical 
educator, died here on Sept. 26, at the 
home of his daughter. Mr. Tomlins was 
born in London in 1845, and came to 
this country in 1870. 

Mr. Tomlins was at first an organist 
but an injury to his hand compelled 
him to turn his attention to another 
branch of music. He became interested 
in children’s choruses, and at the Chi- 
cago World’s Fair in 1893 conducted a 
body of 1200 children with results that 
won wide approval. His main activity 
in Chicago was the conductorship of 
the Apollo Chorus, which he led from 
1875 to 1898. In 1907 and again in 
1910 he was invited to England to in- 
troduce his training methods into that 
country. In 1903, he founded the Na- 
tional Training School for Music 
Teachers. 


Homer Farnham Emens 


CARMEL, CAL., Oct. 5.—Homer Farn- 
ham Emens, at one time scenic artist 
at the Metropolitan, died in Monterey 
Hospital here on Sept. 15. 

Mr. Emens was born in New York 
State in 1862. He was connected with 
the Metropolitan for more than twenty 
years and also designed and built stage 
settings for various Broadway produc- 
tions. He is said to have made numer- 
ous changes in scenic construction 
which were put into force in Europe as 
well as the United States. Shortly be- 
fore the end of the war, Mr. Emens 
perfected a system of camouflage for 
ships which was accepted by the Navy 
Department. 





Daniel Guggenheim 


Daniel Guggenheim, New York cap- 
italist, who with his brother, Murry, 
financed the concerts of the Goldman 
Band on the Mall in Central Park, died 
suddenly of heart disease at his home 
near Port Washington, Long Island, on 
Sept. 28. 

Mr. Guggenheim was born in Phila- 
delphia July 9, 1856, and when seven- 
teen was sent to Switzerland, where he 
remained for eleven years, returning in 
1884. Besides his benefactions in the 
cause of music, Mr. Guggenheim estab- 
lished a school of aeronautics at New 
York University. 


Emma Louise Ashford 


NASHVILLE, TENN., Oct. 5.—Emma 
Louise Ashford, composer of sacred 
music, died here at her home on Sept. 
22, in her eighty-first year. Mrs. Ash- 
ford is said to have composed more 
than 300 works, including hymns, an- 
thems, cantatas, sacred songs and 
pieces for organ and for piano. She 
was born in Kewanee, IIl., and was 
prominent as an organist there and in 
Seymour, Conn., as Emma Louise Hin- 
dle. With her husband, a member of 
the faculty of Vanderbilt University, 
she came to Nashville in 1870. 











Mrs. A. J. Philips 


EAST NORTHFIELD, MAss., Oct. 5.— 
Mrs. A. J. Philips, mother of Arthur 
J. Philips, the well-known New York 
teacher of singing, died here at the 
home of her daughter, Mrs. S. E. 
Walker, on Oct. 1. 

Mrs. Philips was the widow of A. J. 
Philips, who from 1886 to 1906 was 
head of the music department of North- 
field Seminary where Mrs. Philips also 
taught singing. Mrs. Philips was born 
in Canfield, Ohio, in 1850, and had 
made her home here since 1924. 





Howard Handel Carter 


OBERLIN, OHIO, Oct. 5.—Howard 
Handel Carter, formerly professor of 


piano in Oberlin Conservatory of Mu- 
sic, died at his home on Sept. 19, after 
a long illness. Mr. Carter was born at 
Talmadge, Ohio, on June 9, 1855; grad- 
uated from the Oberlin Conservatory 
in 1874. After several years of study 
in Europe, joined the faculty of the 
conservatory and remained a member 
until his retirement in 1923. 





Morris Fatman 


ATLANTIC City, N. J., Oct. 5.—Mor- 
ris Fatman, a prominent manufacturer, 
of New York, died here on Sept. 26. 
Mr. Fatman, who was in his seventy- 
third year, was the father-in-law of the 
well-known composer, Werner Josten, 
whose wife, formerly Margaret Fat- 
man, sang for several seasons in the 
Metropolitan Opera Company as Mar- 
garet Farnam. 


Mrs. Alberto Reardon 


YOUNGSTOWN, OHIO, Oct. 5.—Mrs. 
Alberto Reardon, one of this city’s most 
prominent singers and teachers, died 
on Sept. 7. Besides her activities as a 
teacher and singer, Mrs. Reardon was 
manager and treasurer of the Reardon 
School of Music. Mrs. Reardon, who 
before her marriage was Jessie Fred, 
was a native of Belmont, Ohio. 








Bessie Brown 


DALLAS, TEX., Oct. 3.—Bessie Brown, 
pianist and teacher, died after a short 
illness in Rochester, Minn., on Sept. 14. 
Miss Brown was active in musical cir- 
cles and prominently identified with the 
musical life of this city. She was a 
member of the Music Study Club, and 
was active in the work of the Federa- 
tion of Music Clubs. M. C. 





William T. Carleton 


ST. JOHN, N. B., Oct. 5.—William T. 
Carleton, baritone, a member of the 
Boston Ideals, a light opera organiza- 
tion which achieved nationwide popu- 
larity in the eighties, died here on 
Sept. 28. He was the father of Wil- 
liam Probert Carleton, also popular on 
the light opera stage. 





Sophia Brilliant-Liven 


CuHIcaGo, Oct. 5.—Sophia Brilliant- 
Liven, pianist and teacher, died here on 





Sept. 21. She is survived by her hus- 
band, Michael Liven, violinist and 
teacher. Mrs. Liven was a pupil of 


Anton Rubinstein at the Imperial Con- 





servatory in Petrograd. A. G. 
Philo Adams-Otis 
CuHIcAGO, Oct. 5.—Philo Adams- 


Otis, prominent music patron and one 
of the founders of the Chicago Sym- 
phony Orchestra, died on Sept. 23, at 
the age of eighty-four. He was the 
author of a history of the Chicago Sym- 
phony Orchestra. A. G. 





Stuart L. Dykema 


CHICAGO, Oct. 5.—Stuart L. Dykema, 
tenor, died at his home here on Sept. 
29, at the age of forty-seven. Mr. 
Dykema was a member of the Imperial 
Quartet and formerly of the Boston 





English Opera Company. A. G. 
Ester Gigli 
RECANATI, ITALY, Oct. 1.—Signora 





Ester Gigli, mother of Beniamino Gigli, 
tenor of the Metropolitan, died here on 
Sept. 23, at the age of eighty-three. 
Her daughter and two of her sons were 
with her at the time of her death. 


Ernest T. Bond 


Ernest T. Bond, organist and choir- 
master of Holyrood Church, New York, 
died on Sept. 22, following a heart at 
tack. Mr. Bond was fifty-seven years 
old and a native of London. 








Alexander C. Rogers 


Alexander Claude Rogers, well-known 
Negro writer of song lyrics and libret- 
tos for musical productions. died at his 
home in Brooklyn on Sept. 14. 
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DIGNITY—BEAUTY 
and TENDERNESS 


Tenderness of feeling, appreciation of the beautiful, 
and that finer sense of nature which harmonizes 
with man’s most exalted spirit of reverence are 
fully reflected not only in the surroundings, but also 
in the artistic construction of this most modern 
community mausoleum—FERNCLIFF. 


In providing a final resting place in Ferncliff for 
the loved ones who go before, you can lift your 
thoughts to the highest plane of reverence. And the 
eost is no greater than that of first class ground 
burial. 

Because of the artistic, aesthetic and spiritual 
features of this unique resting place for the de- 
parted it appeals strongly to musicians, and artists 
in other spheres. 


Ferncliff Mausoleum is located in the beautiful hills 
of Westchester County, near Hartsdale and Scars- 
dale. It is America’s only above-ground Mausoleum 
Park within a few minutes by automobile, bus or 
train from the New York City line. 


To fully appreciate its elegance, visit 
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Tear Out This Coupon and Mail It Now— 


THE DIRECTORS OF FERNCLIFF 
366 Madison Ave., New York City 


Telephone Murray Hill 4615 


Please send me, without obligation 
describing in detail the Mausoleum. 
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NEW ORLEANS PLANS 


Little Opera to Give Three Works— 
Choral Society to Continue 


NEW ORLEANS, Sept. 10.—Le Petit 
Opéra Louisianais has decided to aban- 
don its workshop performances and 
plans to add another full evening per- 
formance to its main producing group. 
According to present plans, there will 
be preformances of Delibes’s “Lakme” 
in French, “Puccini’s Tosca” in Italian, 
and Planquette’s “The Chimes of Nor- 
mandy” in English this season. 

Le Petit Opéra Louisianais further 
plans a public audition during October, 
at which any singer may compete, 
whether a member of the organization 
or not. Contestants must sing arias 
from the réle to which they aspire. 

Mabel Godchaux will have the lead- 
ing role in “Tosca.” All other roles 
for this opera, as well as for “Lakme” 
and “The Chimes of Normandy,” will 
be filled by winners of the audition. 


Guy Bernard and Nelly Hands. 
pianists of this city, were recently 
married. 

The Greater New Orleans Choral 


Society at a recent meeting voted unani- 
mously to continue next season, with 
each member pledging himself to be 
responsible for a certain number of 
tickets. The Society had suspended 
activities for the Summer. W.S. 


Mills College Students Win Prizes for 
Compositions 


OAKLAND, CAL., Sept. 10.—At the an- 
nual concert of compositions by stu- 
dents of Mills College three students 
were awarded prizes and a fourth was 
given honorable mention by the judges, 
who included Alfred Pochon, Albert 
Elkus and Nicolas Moldavan. 

The William S. Gibbs prize, for the 
best composition for piano was 
awarded to Elizabeth Cummins of 
Woodland. The winner of the prize song 
for the year was Ardene Phifer of 
Kansas City, Kan. The Ardella 
Mills Prize of $100 for the best original 
composition was awarded to Marjorie 
Moss of San Francisco. 


Hollins College Receives Gifts of Music 


HOLLINS, VA., Sept. 10.—Mrs. Bent- 
ley Nicholson, of New Orleans, has 
presented to Hollins College her late 
husband’s collection of vocal music, to 
be known as the Bentley Nicholson 
Library of Vocal Music. Mrs. Nichol- 
son has also provided for the annual 
presentation to a deserving student of 
music of the Bentley Nicholson Prize 
for Music. A third gift to the college 
consists of the collection of instrumental 
music of the late Mrs. M. B. Trezevant, 
which, like the Nicholson collection, has 
been catalogued and housed in the 
Music Library in Presser Hall. 


Concerts Given at Oklahoma School for 
the Blind 


MUSKOGEE, OKLA., Sept. 10.— The 
Oklahoma School for the Blind pre- 
sented Bonnie Hayes, soprano, pupil of 
Mrs. Claude L. Steele, in a graduation 
recital recently. Miss Hayes sang de- 
lightfully a well-planned program. 

Members of the Junior Chorus of the 
School gave a program of songs, piano 
pieces and readings under Mrs. Steele's 
direction. Those who took part as 
soloists were June Hall, Lavon Chap- 
man, Imelda Townsend, Lottie Dune- 
gan, Otis McBride, Bernice Blalock. 
Novie Gay McAlister, Mercedes Do- 
naghy, Carnell Cowan, Mary 
Thompson, Gordon Stephens, 


Lewise 
Walton 
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Cochran, Arthur Lee Ervin, Doris 
Stevens, Sarah Jane Emery, Robert 


Neis, Hazel Green and Helen Allen. 

The Girls’ Glee Club opened a recent 
concert with Lester’s “Compensation,” 
which is dedicated to Mrs. Steele. At 
this concert, Linnie Lee Gassaway, 
Pauline Powers, Joy Cole and Cathreen 
Edwards gave piano solos, and Bonnie 
Hayes a group of songs. 





Miami University Music Students 
Give Recitals 

OxrorD, OHIO, Sept. 10.— David R. 
Pew, organist, a junior in the School 
of Fine Arts of Miami University, and 
a student under Edward G. Mead, head 
of the organ department, was pre- 
sented in recital in the Methodist 
Episcopal Church by the music depart- 
ment of the university. His program 
included the first movement from the 
Fifth Symphony by Widor, Bach’s Pre- 
lude and Fugue in D Major, Franck’s 
Chorale in A Minor and works by Guil- 
mant, Boéllmann, Cole and Couperin. 

Under the auspices of the School of 
Fine Arts, the Woman’s Music Club of 
Oxford presented Aletta Tenold and 
Grace Welsh in a two-piano recital in 
Oxford Hall. The pianists repeated 
their program in Benton Auditorium 
for the Miami student body. 

The University Glee Club and the 
University Orchestra were heard in 
an interesting program. The orches- 
tra played the first movement of 
the Beethoven Fifth Symphony and 
the “Valse Triste” by Sibelius. Most 
f the glee club songs were given a 
cappella. 


University of Missouri Ensembles 
Heard 


CoLUMBIA, Mo., Sept. 10.,—A concert 
was given by the University of Mis- 
souri Chorus and Orchestra in the 
University Auditorium. Under the 
baton of George Venable, the orchestra 
played two movements from Mendels- 
sohn’s Fourth Symphony and an Inter- 
mezzo by Bargiel. The instrumental 
prelude also included Dvorak’s Quintet, 
Op. 81, performed by Rogers Whitmore 
and Elizabeth Sours, violinists, Samuel 
Luttrell, violist, Elizabeth Chevalier, 
‘cellist, and Leslie Jolliff, pianist. The 
second part of the program was de- 
voted to Arthur Goring Thomas’s can- 
tata for chorus and orchestra, “The 
Swan and the Skylark,” James T. 
Quarles conducting. The soloists were 
Geneva Youngs, soprano, Germaine S. 
Hudson, mezzo-soprano, Wyatt Hunter, 
tenor, and Marshall F. Bryant, bari- 
tone. 


in Concert 





' 
San Diego High School Orchestra 
Gives Spring Concert 


San Disco, CAL., Sept. 10.—The San 
Diego High School Orchestra, Nino 
Marcelli, conductor, gave a fine 
concert in Russ Auditorium recently 
with Bailey Warren, tenor, as soloist. 
The program included Beethoven’s 
First Symphony, the Overture to 
“Meistersinger,” James P. Dunn’s sym- 
phonic poem, “We” delineating Lind- 
bergh’s trans-oceanic flight, Mac- 
Dowell’s “Woodland Sketches” and 
Tchaikovsky's “1812” Overture. Mr. 
Warren was well received in a song 
group, which included numbers by Per- 
golesi and Tosti. 


Sylvia Lent will appear on the Com- 
munity Concert Course in State College, 
Pa., on March 18, at the conclusion of 
her southern concert tour, to be made 
in the latter part of February and first 
part of March. 
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CLEVELAND SEASON 
PROMISES VARIETY 





Orchestra to Present Many Soloists— 
Children’s Series a Feature 


CLEVELAND, Oct. 5.—The thirteenth 
season of the Cleveland Orchestra, 
Nikolai Sokoloff, conductor, will in- 
clude the usual twenty pairs of sym- 
phony concerts on Thursday evenings 
and Saturday afternoons and fifteen 
concerts for children and young people. 
The orchestra will visit ten states and 
Canada in its November, December, 
February, March, and April tours. 

The first half of the local concerts 
will be given in Masonic Hall. It is 
expected that the orchestra’s perma- 
nent home, Severance Hall, the gift 
of John L. Severance and the late Mrs. 
Severance, will be formally opened in 
January. 

Soloists to be heard with the or- 
chestra include Heifetz, Hofmann, 
Bauer, Kipnis, Iturbi, Piatigorsky, 
Rabinof, Gridley, Gange, Judith Bokor 
and Myra Hess. F. W. Streiter, con- 
ductor of the Bach Chorus, Charles 
D. Dawe, conductor of the Orpheus 
Male Choir, and Arthur W. Quimby 
of the Glee Club of the College for 
Women will cooperate with Mr. Sokoloff 
in the preparation of their choirs for 
the performance of Beethoven’s Ninth 
Symphony which will close the sea- 
son. In the early winter the “Faust” 
Symphony of Liszt will be given by 
the orchestra with the assistance of 
the Orpheus Male Choir. 


Herbert Elwell has succeeded Arthur 
Shepherd as editor of the program 
notes. 

Children’s Concert Series 


This year a new policy for the chil- 
dren’s concerts will go into effect. 
Heretofore scattered throughout the 
season, they will be massed in two 
weeks, one week in January, the other 
in March. 

These concerts, which Rudolph Ring- 
wall will conduct, have been planned 
by Adella Prentiss Hughes, manager 
of the orchestra, with Russell V. Mor- 
gan, directing supervisor of the Cleve- 
land Board of Education. Lillian 
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children’s program notes, which will be 

a regular part of the school curricula. 
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Cherniavsky Trio to Tour 


Returning to America after touring 
other continents, the Cherniavsky Trio 
will give a New York recital in the 
Town Hall on Jan. 7. The remainder 
of that month the artists will play in 
the states of Connecticut, Pennsyl- 
vania, New Jersey, Ohio, Kentucky and 
Indiana. Thereafter the trio will make 
extensive southern and western tours. 


Hart House Quartet to Return for 
Tour 


The Hart House String Quartet is 
booked for a tour of England this Fall. 
During January the players will return 
to give three New York concerts and 
two in Toronto. During February they 
are engaged for a series of appeac- 
ances on the Pacific Coast, returning 
through Canada for a number of re- 
citals in March. 
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Music in London and Haslemere 





(Continued from page 12) 


The Haslemere Festival of Old 
Chamber Music apened on Aug. 25 
with a program devoted entirely to 
Bach. Other concerts were given un- 
der the following headings: Spanish 
and French music, Purcell and Lawes, 
German music, English intimate mu- 
sic, festive music and, finally, a six- 
teenth century Milanese féte with mu- 
sic and dances. 

To those who are not acquainted with 
the work of Arnold Dolmetsch and the 
music-making of his family and follow- 
ers, it may be necessary to point out 
that this is not a festival in the 
“erand” sense of the word. It is an 
intimate affair, a Dolmetsch “at home” 
in the Haslemere Hall. 

The proceedings are quite informal. 
Dolmetsch frequently explains the 
works before they are performed. Ac- 
cording to his mood, he cajoles, scolds, 
entreats or informs his audience. Some- 
times he repeats a performance, not at 
the bidding of the audience, for he pre- 
fers to have no applause at his con- 
certs, but as the spirit moves him. 


Old Music at Haslemere 


It cannot be doubted that as a result 
of these festivals there is an increasing 
interest in old chamber music and the 
instruments for which it was written. 
During the festival this year, visitors 
have heard among other instruments 
the complete family of viols, the viola 
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d’amore, the lyra (a small bass with 
variable tuning), the complete family 
of recorders—a beautiful ensemble— 
and, of course, the instrument which is 
nearest Dolmetsch’s heart, the clavi- 
chord. Whenever he plays upon this 
instrument, one feels it to be the cul- 
mination of his labors, the end and be- 
all of his devotion and endeavor. Some 
there are among the Dolmetsch disci- 
ples who, having heard a work like 
Bach’s Chromatic Fantasia upon the 
clavichord, have sworn to avoid in 
future all piano performances of such 
delicate, fragile music. 


The Refractory Lute 


The beginning of the Festival coin- 
cided with a heat wave. This was not 
altogether an advantage. The lute at 
any time is an intractable instrument. 
It is especially so in a high tempera- 
ture, and at one of the concerts it stub- 
bornly refused to make an appearance, 
snapping its strings one after another 
as a protest. Dolmetsch, however, 
would not admit defeat; he transposed 
an accompaniment upon the harpsi- 
chord. Later on he accompanied an- 
other and less temperamental lute. 

The incident prompted a speculation. 
We may justifiably remark a change 
in conditions when people are found 
examining the weather forecasts as 
anxiously during a festival of music as 
during a tennis tournament or a Test 
Match! 





Atwater Kent Radio Auditions Held in 
New York 


More than 400 applications were re- 
ceived from singers in New York City 
alone in the preliminary trials for the 
Atwater Kent National Radio Audi- 
tions, which were held at the National 
Broadcasting Studios on Sept. 24, 25, 
26 and 29 and Oct. 3. Seven judges 
were to select the successful candidates, 
from which one singer of each sex will 
be chosen in October by a jury and the 
radio audience, to compete in the state 
and district auditions. Mrs. Yeatman 
Griffith is chairman of the auditions in 
Eastern New York. 


Los Angeles Philharmonic to Give 
Novelties 


Los ANGELES, Oct. 5.—George Leslie 
Smith, manager of the Los Angeles 
Philharmonic, who returned recently 
from a five months’ tour of Europe 
with Mrs. Smith, has made some inter- 
esting announcements regarding the 
forthcoming season. Together with Dr. 
Artur Rodzinski, conductor of the or- 
chestra, Mr. Smith has chosen a repre- 
sentative list of modern works for first 
local performances. Among these will 
be Alex. Krein’s “Ode to Lenin,” ex- 
cerpts from Richard Strauss’ opera, 
“Intermezzo,” Stravinsky’s “Petrouch- 
ka,” Prokofieff’s “Symphonie Clas- 
sique,” the “Hari Janos” Suite by 
Kodaly, and a Symphony by Roy Har- 
ris, California composer, who has re- 
cently returned from an _ extended 
period of study abroad. Listed among 
the soloists will be Sophie Braslau, 
Jascha Heifetz, Nathan Milstein, Flor- 
ence Austral, Jose Iturbi, Gregor 
Piatigorsky, Albert Spalding and Flor- 
ence Easton. 

Mr. and Mrs. Smith visited many of 
the music centres abroad and conferred 
with numerous managers and music 
leaders in the interests of the Los An- 
geles organization. 

H. D. C. 


Autumn Bookings for Barbizon-Plaza 
Announced 


Early Fall bookings at the new Con- 
cert Hall of the Barbizon-Plaza include 
recitals by the following: Miss Waller 
and Miss McConnochie, singers of Old 
English songs, in two appearances; 
Frances Sebel, soprano; Edith Harcum, 
pianist; Lillian Steuber, pianist; Yo- 
lache, Indian basso-cantante; Walter 
Gieseking, in an all-modern program; 
Anna Hamlin, soprano, and Frances 
Newsome, pianist. The hall was to be 
officially opened during the first week 
in October. 





Isolde von Bernhard Re-engaged for 
German Opera Company 


Isolde von Bernhard, who last sea- 
son was one of the principal sopranos 
of the German Grand Opera Company, 
has been re-engaged for the company’s 
third American tour, according to an 
announcement by J. J. Vincent. 
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Ravel's Nursery Opera Has American Premiere 





(Continued from page 4) 
mising gesture and one calculated to 
dash to pieces the theory that the 
cheese cloth covered a shortage in the 
property department! 


Clairbert Hailed in Debut 


Anticipation was at high pitch and an 
audience of nearly 5000 was on hand 
for the American debut of Clare Clair- 
bert, Belgian coloratura soprano, as 
Violetta in “Traviata” on the evening 
of Sept. 13. The singer captivated her 
audience at once by her beauty and 
after she had sung “Ah, fors’ e lui” she 
won an ovation. The new soprano sur- 
prised her listeners by the vocal vir- 
tuosity which she summoned easily to 
her command. She revealed a voice 
beautifully placed and of such clarity 
that it easily reached to the farthest 
corner of the auditorium without an ef- 
fort. Her debut made a genuine sensa- 
tion. 

Gigli as Alfredo gave a beautiful 
vocal performance, singing with aris- 
tocracy and charm. Gaetano Viviani 
made his debut as the elder Germont, 
showing an ample voice and acting 
ability. 

Bianca Bruni displayed a very pretty 
soprano voice and a striking person- 
ality as Flora, and Laura Cioni sang 
well as Annina. D’Angelo, Paltrinieri, 
Sandrini and Picco were efficient in the 
smaller roles, 

Gaetano Merola conducted for the 
third consecutive night and both he and 
the orchestra were at their best. 


Jeritza in “The Girl” 


“The Girl of the Golden West” by 
Puccini proved excellent operatic enter- 
tainment for a host of opera patrons on 
Monday night, thanks largely to the 
portrayal of Minnie by Mme. Jeritza. 

She brought to the part dramatic in- 
telligence and emphasized the comedy 
as well as the more emotional values 
of the role. 

Vocally, too, she was at her best. 
Sharing honors with her were Gaetano 
Viviani as Sheriff Rance and Frederick 
Jagel as Dick Johnson. 

Jagel, singing here for the first time, 
did his best work in his third act aria, 
“Ch’ella mi creda libero.” 

Minor roles were well done by Elinor 
Marlo and Ludovico Oliviero. The 
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Queena Mario as the Boy in Ravel’s 

Charming Opera of Nursery Folk, 

“I ’Enfant et les Sortiléges,” at San 
Francisco 


male chorus sang well. The orchestral 
score was played with a fine eye to the 
dramatic effect. Mr. Merola conducted 
with verve. 

“La Boheme” was saved from medi- 
ocrity through the beautiful perform- 
ance of Queena Mario as Mimi, Viviani 
helped as Marcel. But Gigli’s Rodolfo 
was indifferently acted, nor was his 
singing up to par. The Musetta brought 
Audrey Farncroft of San Francisco in 
her first appearance. She was beauti- 
ful to look upon and her voice was a 
pleasing one. 


Ravel Novelty Heard 


Ravel’s “L’Enfant et les Sortiléges,” 
which was given under the translated 
title of “A Naughty Boy’s Dream” for 
the first time in the United States on 
a double bill, with “Hansel und Gretel” 
on Sept. 19, proved an interesting nov- 
elty. 

The story of the “Naughty Boy,” 
written by Colette, concerns a child 
who has been lazy and is shut in his 
room in disgrace. There he flies into a 
temper, tears up his books, pulls down 
the tapestry, hits his pet squirrel, and 
declares himself free and independent. 
But—so does everything else. The 
armchair tips him out; the tapestry 
shepherdesses cry over their torn 
lambs; teapot and china cup dance a 
foxtrot; the hearthflame darts at him; 
the princess of his torn book re- 
proaches him; and the figures of his 
torn arithmetic dance around and tor- 
ment him. The child runs out into the 
garden, but there the dragonflies scold 
him; his squirrel chatters abuse at him 
from a tree; and all the little night 
creatures decide to punish him. How- 
ever, they become involved in a fight 
among themselves, and they hurt the 
squirrel. The boy hurries to bind up 
his pet’s paw, and his return to good 
humor and gentleness wins back all the 
creatures. 

Ravel’s music is charmingly impres- 
sionistic, replete with bewitching 
rhythms, melody and subtle humor. It 
is ingenious and charming. The in- 
strumentation fascinates, and between 
the music, the action and the setting 
one becomes as excited as any child at a 
five-ring circus! 

Lucien Labaudt designed the settings 
and deserves unrestricted praise for his 
novel and wholly appropriate concep- 
tions. Part of the credit is undoubtedly 
due Agnini for his artistic lighting. 

Queena Mario played the Naughty 
Boy with real finesse. The role calls 
for more action than singing and her 





performance both as singer and pan- 
tomimist brought Miss Mario a fine 
ovation. Audrey Farncroft made a 
great success of her two spectacular 
roles—Fire and the Princess. 

One must mention the duet of the 
eats (Millo Picco and Du Blois Fergu- 
son), the song and dance of the tea- 
pot and cup (Oliviero and Helene 
Strauss), the ballet of the frogs and 
dragonflies, the dance of the numbers, 
and the Old Man as played by Andre 
Ferrier. 

Miss Mario also sang the role of 
Gretel in the Humperdinck fairy tale, 
with Elinor Marlo as the irrepressible 
Hansel. Dorothée Manski was a su- 
perlatively fine Witch and Eva Grun- 
inger Atkinson of this city was excel- 
lent in the two mother roles of the 
operas. 

Double Bill 


On the following night Jeritza sang 
Santuzza and Nedda in the conven- 
tional double bill, giving a remarkably 
fine performance in “Cavalleria” and an 
interesting and _ individualistic por- 
trayal of Nedda. John Charles Thomas 
gave his highly impressive perform- 
ance as Tonio. His voice always seems 
under perfect control and he is a fine 
actor. Eva Atkinson as Lola, Lelia 
Gambi as Mamma Lucia, Frederick 
Jagel as Turiddu and Millo Picco as 
Alfio completed the “Cavalleria” cast 
satisfactorily. In “Pagliacci” with 
Jeritza were heard Thomas as Tonio, 
Rayner, a splendid Canio, Oliviero and 
Picco with Antonio Dell’ Orefice as con- 
ductor. 

“Mignon,” with Queena Mario in the 
title role, Clare Clairbert as Filina, 
Gigli as Guglielmo, Pinza as Lotario, 
and Elinor Marlo as Frederico, with 
Paltrinieri and Sandrini in the lesser 
parts, was quite the most uniformly ex- 
cellent production of the season. Each 
star was at his or her best both vocally 
and histrionically, and Mario, who 
seems to have a genius for ingenue 
roles, sang her way directly into the 
hearts of her 5000 auditors. Wilfred 
Pelletier conducted, achieving a finely 
coordinated performance. 


, 


“Tannhauser” Heard 


Many standees heard the perform- 
ance of “Tannhauser” on Sept. 23. 

The title role gave Sydney Rayner 
his greatest opportunity of the season, 
and it did not find him wanting. 
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John Charles Thomas, singing the 
role of Wolfram for the first time, did 
a commendable piece of work. 

Dorothée Manski lived up to expecta- 
tions in the role of Venus, negotiating 
the strenuous vocal score with calm as- 
surance and forceful brilliance. 

Ezio Pinza also made a distinctly fa- 
vorable impression as the Landgrave. 

Jeritza was a glorious Elizabeth. 
Vocally, too, she gave an excellent ac- 
count of herself and more than once 
did she save the performance from dis- 
aster by able prompting and supplying 
forgotten cues. : 

The Oukrainsky dancers enlivened 
the first act with a well planned bac- 
chanale, colorfully costumed and ad- 
mirably executed. 

Zaruhi Elmassian sang the young 
shepherd, and made it conspicuous by 
virtue of beautiful singing. 

Karl Riedel conducted and achieved 
a well coordinated performance in spite 
of the usual shortage of rehearsals. 
The orchestra and chorus contributed 
an excellent ensemble. 


Hampton’s Marguerite 


Interest ran high in the appearance 
of Hope Hampton as Marguerite in 
“Faust.” Certainly no Mephistopheles 
ever had a more exquisite vision with 
which to tempt the aged philosopher. 
Visually and histrionically she was all 
that anyone could wish for. Vocally she 
was handicapped because of a week’s 
illness, which had made it problemati- 
cal whether or not she would be able to 
fill the engagement at all. At its best, 
the voice revealed a beautiful natural 
quality that was sympathetic and ex- 
pressive. 

Jagel was Faust; Thomas a Valentine 
who stole the show; and Pinza the 
Mephistopheles, and a capital one. 
Suzanne Torres scored a success as 
Siebel, and DuBlois Ferguson and Eu- 
genio Sandrini were good as Martha 
and Wagner, respectively. The ballet 
was effective and Wilfred Pelletier did 
an excellent job with the baton. 

MARJORY M. FISHER 


California New Music Society to Give 
Novelties 

SAN FRANcisco, Oct. 5.—The New 
Music Society of California will pre- 
sent at its October concert Arnold 
Schénberg’s “Pierrot Lunaire,” sung 
in costume by Rudolphine Radil. Two 
American works will be heard, Carl 
Ruggles’s “Portals,” with a string or- 
chestra of twenty-four, and Walling- 
ford Riegger’s new “Sonorities,” for 
ten violins. 
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LONDON HEARS GOODSON 


Plays Beethoven 
Under Wood’s Baton 


Concerto 


Pianist 








Katharine Goodson, English Pianist, 
Who Was Heard as Soloist Under Sir 
Henry Wood in London 


Katharine Goodson, noted English 
pianist, was one of the soloists at the 
Promenade Concerts under Sir Henry 
Wood in London during August. Miss 
Goodson played Beethoven's “Emperor” 
Concerto, of which she gave a bril- 
liant performance. She was received 
with great favor at its conclusion. 

Miss Goodson and her husband, Ar- 
thur Hinton, the eminent composer, 
spent a part of the Summer at their 
cottage at Rottingdean. 





Tillotson Concert Direction Arranges 
Autumn Recitals 


Betty Tillotson, who recently returned 
from a booking trip through the New 
England States, reports good prospects 
in the musical field. She is managing 
New York debuts this season for many 
new artists in the Town Hall and Stein- 
way Hall. Miss Tillotson has been ap- 
pointed to the music committee at the 
Cragston Yacht and Country Club and 
is engaging several artists for the En- 
glewood Women’s Club series. This 
year she is also chairman of the physi- 
cal education department in the Amer- 
ican Woman’s Association. 

Among artists under the management 
of the Tillotson Bureau is Marion Ray- 
mond, soprano, who recently returned 
from Europe, and will be heard in a 
New York recital. Marion Armstrong, 
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Anton Seid?’s Widow Is Youthful 


and Enthusiastic at t Seventy-six 


Canadian soprano, will again make a 
tour of Nova Scotia in November, ap- 
pearing first at Mount Allison Ladies’ 
College, Sackville. Elsie Laker, con- 
tralto, an addition to the Tillotson Con- 
cert Direction, has returned from a 
Summer spent in coaching with Nevada 
Van der Veer for concerts this season. 
She will be heard im the East im ora- 
torio and recital. Winifred Keiser, 
who made her debut in the Town Hall 
on Oct. 8, has beem engaged for sev- 
eral concerts, ome of which will take 
place in Providence, R.I. Leonora Cor- 
tez, American pianist, is having a 
marked success in Europe, where she is 
giving many recitals in Germany, Hol- 
land, France and England. Miss Cor- 
tez will be heard im the Town Hall in 
New York early im February. 


Stejowski Returns from a Season on 
the Pacific Coast 
Sigismond Stojowski has just re- 
turned from his seventh consecutive 
Summer on the Pacific Coast, where he 
conducted classes im San Francisco and 
Seattle. He gave a series of recitals 
at the University of Washington, in 
Seattle, and later appeared as solo 
pianist with the San Francisco Sym- 
phony, at the Civie Auditorium in San 
Francisco, playing his own “Sym- 
phonic Rhapsody.” The conductor was 
Antonia Brico, of California, a former 
pupil of his, who has been conducting 
in Europe. Mr. Stojowski has reopened 
his New York studios and will be heard 
in recital during the season. 


Alfredo Oswald and Wife Enter 
Cleisters 

BaLTimore, Oct. 5—Alfredo Oswald, 
Brazilian pianist, and his wife, both 
members of the teaching staff at the 
Peabody Conservatory, have decided to 
take religious orders. Mr. Oswald, for 
eight years a member of the Peabody 
faculty, will begin a novitiate to enter 
the Jesuit order at St. Jacques’s Mon- 
astery, Wernersville, Pa. Mrs. Oswald, 
the former Beatrice Bachelli, daughter of 
an Italian engineer, has entered a Car- 
melite Convent in this city. 

Vreeland Re-engaged fer “Messiah” 

Owing to the success she achieved 
last season in the New York Oratorio 
Society's annual performance of “The 
Messiah” in Carnegie Hall during the 
holiday season, Jeannette Vreeland has 
been re-engaged by this organization 
as soloist in the Handel oratorio to be 
given again on Dec. 26 in the same audi- 
torium. The soprano will open her 
American season with a recital in Grand 
Rapids, Mich.. on Oct. 31. 


Jewish Choral Seciety te Add te Its 
Membership 

The Jewish Choral Society of the 
Y. M. H. A. at Lexington Avenue and 
Ninety-second Street offers an oppor- 
tunity to singers who are anxious to 
acquire experience in the interpretation 
and performance of synagogue music. 
Applications for membership should pe 
addressed to the conductor, A. W. 
Binder. 


Judson House te Sing “Samson” 


Judson House, tenor, will sing Sam- 
son in “Samson and Delilah” at Syra- 
cuse, N. Y., when the University Chorus 
performs the Saint-Saénms work im con- 
cert form under the baton of Howard 
Lyman on Dec. Il. 





HILE on vacation at her Summer 

home at Tivoli, N. Y., Augusta 
Cottlow, the pianist, made her annual 
visit to her old friend, Mrs. Anton 
Seidl, widow of the famous conductor, 
who is living a quiet, retired life in 
Kingston, N. Y., on the other side of 
the Hudson River. 

“In spite of her seventy-six years,” 
says Miss Cottlow, “her enthusiasm 
over music is as keen as ever, her eyes 
are as bright, her complexion as ruddy, 
and she is as mentally alert as when I 
first knew her. 

“Mrs. Seidl] has so many wonderful 
reminiscences of musical life, both in 
this country and in Europe, that the 
hours spent with her are both pleasant 
and profitable. She will be remembered 
by opera goers of the old days at the 
Metropolitan as Augusta Kraus, the 
first Eva in “Meistersinger,” in the 
early performances of Wagner in this 


Dr. s cadail Damrosch, she 
recalls, persuaded her to come here a 
year before her gifted husband joined 
the Metropolitan in 1885 as conductor 
of German operas. 


country. 


“Mrs. Seidl relates with pride that 
it had long been her husband’s ambi- 
tion to come to the United States, and 
that he lost no tinie after his arrival in 
becoming an American citizen. It was 
Anton Seidl who introduced me to the 
New York public under his baton as a 
child prodigy, and our friendship 
formed then has.remained unbroken. 

“During my recent visit Mrs. Seidl 
read me a letter from the late Lilli 
Lehmann, written a few days before 
she passed away. It was full of inter- 
est, and beautifully worded and writ- 
ten, telling of her active life, of her 
arising at half past six in the morning, 
beginning to teach at eight o’clock, and 
continuing until seven in the evening— 
truly a remarkable record.” 





Skalski Orchestra to Give Chicago Con- 
certs Thrice Daily 


Cuicaco, Oct. 5.—The Skalski Or- 
chestra plans a unique series of con- 
certs for the coming season. Begin- 
ning on Oct. 30, there will be three 
daily performances. On weekdays the 
performances will commence at 6.30 
p. m., 8.00 p.m., and 9.30 p.m., with 
matinees at 2.00 p. m. on Tuesdays 
and Fridays. On Sunday the programs 
will begin at 2.00 p. m., 3.30 p. m. and 
5.00 p. m. The concerts will be given 
in Kimball Hall, which has been re- 
decorated and leased for the entire sea- 
son by the Skalski Orchestra. Each 
of the three daily performances will be 
of a different type: popular, semi- 
popular and classic. There will be vo- 
eal and instrumental soloists, choral, 
operatic, dramatic’ and dance scenes 
with orchestra and chamber music and 
piano solos. Admission prices will 
range from twenty-five cents to one 
dollar. A. G. 





Combined Music Writer and Transpos- 
ing Device Placed on Market 


The Music Writer, a device invented 
by Prof. Moritz Stoehr, which records 
on paper notes played on the piano and 
at the same time may be used to trans- 
pose into other keys, has been placed 
on the market by the J. O. Fisher 
Company of New York. Prof. Stoehr 
has made a number of important 
changes in his patent. The Music 
Writer is being manufactured for the 
Fisher firm by the Standard Pneumatic 
Action Company. 





Margot Jean Sails for Europe 


Margot Jean sailed for Europe early 
in September to fill concert engage- 
ments in England, Belgium and Hol- 
land. On Nov. 5 she will give a recital 
in London. She will return to this 
country early in December and make a 
transcontinental tour soon after the 
first of the new year. 
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OPEN OUTDOOR THEATRE 





Artists Participate in Dedication of 
Los Angeles Structure 


Los ANGELES, Oct. 5.—A new out- 
door theatre, declared by theatrical and 
constructing experts to be one of the 
most perfect of its kind in the world, 
was formally dedicated and presented 
to the City of Los Angeles with a gala 
program on the evening of Sept. 26. 
The theatre, of Greek design, is the 


gift of the late Colonel Griffith 
J. Griffith, and is located in the 
park that bears his name. It was 


originally planned in 1912, but con- 
struction was delayed until recently. 
The will of the late philanthropist, set 
aside the sum of $100,000 for the pur- 
pose. To this amount were added 
$22,000 in accrued interest and $52,000 
appropriated by the Park Board of 
Los Angeles. 

The program, arranged by L. E. 
Behymer, was given by Ellen Beach 
Yaw, who was the first to test out the 
acoustic properties of the spot with 
Col. Griffith; Alice Gentle, mezzo-so- 
prano; Everett Marshall, baritone; José 
Mojica, tenor; Chief Yowlache, Indian 
the Smallman A Cappella 
Choir, the Norma Gould Dancers, and 
the Barnsdall Choral Club and the Hol- 
lywood Singers, singing a number com- 
posed especially by Homer Grunn. 

John C. Austin, president of the Los 
Angeles Chamber of Commerce, was 
master of ceremonies and introduced 
Louis H. Roseberry, vice-president and 
manager of the Security-First National 
Bank, who made the formal presenta- 
tion of the theatre to the city in behalf 
of the bank as trustee under the will 
of the donor. 

HAL DAVIDSON CRAIN 


Don Cossack Chorus to Give Thirty-five 
Concerts in First Tour 


The Don Cossack Russian Male Cho- 
rus, which will arrive in November for 
its first American tour, has given a 
record number of European concerts 
during the past season. Fifty-six per- 
formances were given, including four- 
teen in Dresden alone; eight in Berlin; 
seven in Hamburg; five in both Leip- 
zig and Paris; three in Cologne, Frank- 
fort, Stuttgart, Vienna and Budapest; 
and two in Zurich. 

The Don Cossacks will arrive in 
America for a fully booked tour of 
thirty-five concerts in six weeks. Their 
debut is scheduled for Carnegie Hall 
on Nov. 4. 


Maud W. Gosselin to Manage Series in 
New Orleans 


NEW ORLEANS, Oct. 5.—The newest 
entrant in the field of concert manage- 
ment here is Mrs. Maud W. Gosselin, 
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OPERA SEASON OPENS IN LOS ANGELES 


who will present a series of four con- 
certs at the Municipal Auditorium 
during the coming season. Mrs. Gosse- 
lin, who managed the appearance of 
the Freiburg Passion Players here last 
Winter, will present programs by 
Sydney Rayner, American tenor; Clare 
Clairbert, coloratura soprano; Harald 
Kreutzberg and Yvonne Georgi, dan- 
cers, and Will Rogers. W. 8. 





CONCERTS FOR BOSTON 





Aaron Richmond Schedules Extensive 
List of Programs 


Boston, Oct. 5.—Concert Direction 
Aaron Richmond’s Boston activities, as 
yet incomplete, include the following 
scheduled concerts: Winifred Mac- 
bride, pianist, Oct. 18; Sybil Webb 
Dougherty, soprano, Oct. 28; Jean Be- 
detti, ’cellist, Oct. 29; Angna Enters, 
dance-mime, Oct. 30; Jan Smeterlin, 
Polish pianist, Nov. 2; Musical Art 
Quartet, Nov. 6; Mischa Levitzki, pian- 
ist, Nov. 8; Mme. Schumann Heink, 
Nov. 9; Felix Fox, pianist, Nov. 9; 
Robert Simmons, tenor, Nov. 12; Sam- 
uel Gardner, Nov. 13; Compinsky 
Trio, Nov. 16; Richard Burgin, vio- 


linist, Nov. 17; Victor Chenkin, bari- 
tone-diseur, Nov. 20; Royal Dadmun, 
baritone, Nov. 25; Gordon String 
Quartet, Nov. 26; Joseph Lautner, 


tenor, Nov. 29; Louise Seymour, pian- 
ist, Dec. 3; George Copeland, pianist, 
Dec. 4; Angna Enters, second recital, 
Dec. 10; Moshe Paranov, pianist, Dec. 
13; Musical Art Quartet, second re- 
cital, Jan. 15; Victor Chenkin, Jan. 18; 
Gordon String Quartet, Feb. 10; So- 
ciety of Ancient Instruments, Feb. 15; 
Maier and Pattison, two-piano recital, 
Feb. 15; Rudolph Ganz, pianist, March 
1, and the Hampton Choir, March 10. 
Boston appearances have been ar- 
ranged by Mr. Richmond for the fol- 
lowing artists: Edward Johnson, Nov. 
19; Dusolina Giannini, Dec. 17; Maier 
and Pattison, Jan. 14; Efrem Zim- 
balist, Jan. 28; Maria Jeritza, Jan. 28, 
and Giacomo Lauri-Volpi, March 4. 
Ernest Schelling will again conduct 
his series of four concerts for young 
people on the following Saturday morn- 
ings: Jan. 17, Feb. 14 and 21, and 
March 21. This will be the seventh 
season for these concerts in Boston. 
Wed. Be 
Young Men’s Symphony Begins Rehear- 
sals Under New Leader 


The Young Men’s Symphony of New 
York began rehearsals for its twenty- 
eighth season on Oct. 5 at Yorkville 
Casino, under Max Jacobs, who has been 
appointed conductor of the orchestra, 
succeeding the late Paul Henneberg. 
Mr. Jacobs formerly conducted the 
New York Orchestral Society and the 
New York Chamber Symphony. 





Instrument Workshop Established 


The Music School of the Henry Street 
Settlement, Mrs. Hedi Katz, director, 
has established an Instrument Work- 
shop, the first in America for the 
training of craftsmen in the art of mak- 
ing stringed instruments. The first 
class has started with Fred Market in 
charge. It is the intention of the school 
to place the workshop eventually on a 
self-supporting basis. 





Fisk Jubilee Singers to Open Tour 
with Local Concerts 


The Fisk Jubilee Singers will give 
concerts at Columbia University on 
Dec. 6 and at the Brooklyn Institute of 
Arts and Sciences on April 29. They 
will make an extensive transcontinental 
tour this season. 








Capacity Audience Greets 
Mario and Gigli 
in “Bohéme” 


{By Telegraph to MusicaL AMERICA] 


Los ANGELES, Oct. 1.—The Los An- 
geles Grand Opera Association opened 
what promised to be the most success- 
ful season in its history with a gala 
performance of Puccini’s “Bohéme,” on 
the evening of Sept. 29. With Queena 
Mario and Beniamino Gigli heading an 
all-star cast, the capacity audience of 
more than 6000 persons that filled 
Shrine Auditorium gave unstinted ap- 
proval in thunderous applause that 
called the principals before the cur- 
tain time and again. The task of com- 
manding the resources of the company 
was allotted to Pietro Cimini, favorite 
Los Angeles conductor, who merits 
much of the praise for an unusually 
smooth performance. 

Miss Mario, who firmly established 
herself in the affections of the com- 
munity last season, was given a warm 
welcome. She made an appealing Mimi 
and sang the music delightfully. Gigli 
as Rodolfo sang superbly. Hazel 
Rhodes, a Los Angeles singer of com- 
mendable gifts, essayed the role of Mu- 
setta in a creditable manner. Gaetano 
Viviani, Millo Picco and Ezio Pinza 
took the parts of Marcel, Schaunard and 
Colline respectively; Viviani especially, 
making his role stand out through the 
beauty of his singing. Smaller parts 
were enacted by Eugenio Sandrini, Lo- 
dovico Oliviero and Evaristo Albertini. 


Cimini Given Ovation 


The regard with which the musical 
public views the ability of Pietro Cimini 
was abundantly shown in the demon- 
stration which he received after each 
act, the applause after the second act 
achieving the proportions of an ova- 
tion. 























Pietro Cimini, Conductor of the Los 
Angeles Opera Company, Who Won an 
Ovation on the Opening Night 


With advanced subscriptions totaling 
almost $100,000, the association began 
its sixth season with unusually bright 
prospects. Merle Armitage, manager, 
has been active throughout the year, 
organizing the campaign and forming 
committees in various centres of South- 
ern California. Nine operas remain to 
be given before the close of the season 
on Oct. 13, with unusual interest being 
shown in the first Los Angeles per- 
formance of Strauss’s “Salome,” with 
Jeritza in the title role and Dr. Artur 
Rodzinski in the conductor’s box. It 
will be the admired conductor’s first 
hearing as an opera conductor in Los 
Angeles. “Traviata,” “Cavalleria,” 
“Hansel and Gretel,” “Manon,” “Tann- 
haiuser,” “Mignon,” “The Girl of the 
Golden West” and “Lucia” complete the 
list. HAL DAVIDSON CRAIN 





Nelson Eddy to Appear in Concerts and 
Oratorio 


Nelson Eddy, baritone, who was in- 
troduced to New York last Summer as 
soloist at the Stadium in the Ninth 
Symphony of Beethoven under Willem 
van Hoogstraten and the Verdi Requiem 
under Albert Coates, has been booked 
for a series of six recitals at the War- 
wick Hotel, Philadelphia, on Nov. 12, 
Dec. 10, Jan. 7, Feb. 11, March 4 and 
April 8. He will also be heard in Phil- 
adelphia at the Penn Athletic Club on 
Nov. 23. His oratorio appearances this 
season include appearances in the Bach 
“St. Matthew Passion” with the Phila- 
delphia Orchestra and Detroit Sym- 
phony and the Verdi Requiem with the 
Handel and Haydn Society of Boston. 
Marjorie Meyer, American Soprano, 

Gives Berlin Recital 


BERLIN, Oct. 1—Marjorie Meyer, so- 
prano, of New York, gave her first 
Berlin recital at the Bach Saal on 
Sept. 16 with Michael Raucheisen at 
the piano. The program, which in- 
cluded two Handel arias, five familiar 
Brahms Lieder, a Strauss group and 
several English ballads in a lighter 
vein, was warmly received by the large 
audience. G. DE C. 


Luisa Silva to Make New York Debut 


Luisa Silva, contralto, who made a 
successful appearance in San Francisco 
on Sept. 11, will give her New York 
recital debut in the Barbizon-Plaza Con- 
cert Hall early in November. 





Artists Re-engaged for Atwater Kent 
Series 


Kathryn Meisle, Albert Spalding and 
Maria Kurenko have been engaged for 
their sixth consecutive seasons for the 
Atwater Kent Sunday night radio con- 
certs. Richard Bonelli has been en- 
gaged for his fourth consecutive Win- 
ter. 


After an absence of nearly ten years, 
Vasa Prihoda, violinist, is returning for 
a short American tour. He will be heard 
in Carnegie Hall on Nov. 8. 
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BERKELEY HAILS BRICO 





Young Conductor Returns to Lead 


Symphony at Her Alma Mater 





Antonia Brico, American Conductor, 
Who Led the San Francisco Symphony 
in a Concert at Berkeley 


BERKELEY, CAL., Oct. 5.— Antonia 
Brico returned after three years’ study 
in Europe to conduct the San Fran- 
cisco Symphony in the Greek Theatre 
of her alma mater, California Uni- 
versity, before an audience of 7000 
recently. The young musician a few 
years ago, at the completion of her 
work at the University, won a scholar- 
ship for study in Berlin. She con- 
ducted the Berlin Philharmonic in a 
concert last Spring. 

For her Greek Theatre appearance, 
Miss Brico chose the following pro- 
gram: the Overture to “Der Frei- 
schiitz” by Weber; “Scheherazade” by 
Rimsky-Korsakoff; the Prelude and 
“Love-Death” from “Tristan and 
Isolde”; the Immolation Scene from 
“Gétterdimmerung” and the Prelude 
to “Meistersinger.” 

In the Weber and Rimsky-Korsakoff 
numbers, Miss Brico gave a satisfying 
reading, but it was in the Wagner 
numbers that she achieved the best 
results. The intricate details of the 
Immolation Scene were managed with 
fine distinction and _ well-balanced 
effects. 

Gerda Henius, young American so- 
prano, was the soloist. She gave evi- 
dence of thorough training and fine 
understanding of the part, displaying 
a voice of much natural warmth, ade- 
quate for the rigorous demands, and 
one which filled the amphitheatre with- 
out difficulty. Miss Henius who has sung 
at La Scala and other European opera 
houses, shared with Miss Brico the 
honors of the concert, her first on the 
Pacific Coast. The audience was very 
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FAVORITE ARTISTS BOOKED FOR TOURS 


vociferous in its applause, and at the 
close gave the young conductor an 
ovation. 

ADELINE F. SEE 





NEW STOKOWSKI PLAYERS 





Fourteen Musicians Appointed to Phila- 
delphia Orchestra 


PHILADELPHIA, Oct. 5.—There will be 
fourteen new musicians in the various 
divisions of the Philadelphia Orchestra 
this season. In the harp section, a 
new player will be Edna Phillips, a 
pupil of Carlos Salzedo at the Curtis 
Institute of Music, who replaces Vin- 
cent Fanelli, Jr., former first harpist 
with the orchestra. 

Other new players will be Simone 
Belgiorno, trombone, and Arthur I. 
Berv, a former Philadelphia Orchestra 
musician and pupil of Anton Horner, 
who returns after an absence of some 
years. Milton Feher and Jacques 
Singer are two additions in the violin 
choirs, Louis De Santis, clarinet, Max 
Weinstein, English horn. 

Six of the musicians for the sea- 
son come to the orchestra after prep- 
aration in the Curtis Institute of 
Music and its orchestra. They are 
Frank Miller, ’cello; Oscar Zimmer- 
man, bass; Robert Bloom, oboe and 
heckelphone; Meyer Simkin, violin; 
Robert McGinnis, E Flat clarinet; and 
Paul Ferguson, viola. 

It is Mr. Stokowski’s intention to 
maintain during the current season the 
system of alternate concertmasters, 
each man in the first violin section 
taking the post in turn, as was done 
last year. 


Dalcroze Institute to Present Lecture 
Series 


Paul Boepple announces a series of 
three lectures to be given at the Ameri- 
can Institute of Dalcroze Eurythmics 
on the evenings of Oct. 15, 22 and 29. 
The subjects will be, respectively, 
“Rhythmic Movement as the First Ap- 
proach to Music,” “Dalcroze Solfege— 
a Valuable Aid to Instrumental and 
Vocal Studies” and “The Study of the 
Piano Through Improvisation.” 


Eleanor Steele and Hall Clovis Wed 


Eleanor Steele and Hall Clovis, both 
members of the Little Theatre Opera 
Company, were married in Chicago on 
Sept. 23. The bride, in private life 
Mrs. Herndon Steele, is a daughter of 
Charles J. Steele of the firm of J. P. 
Morgan & Co. Mr. Clovis has been a 
fellowship-holder of the Juilliard Grad- 
uate School and has sung leading tenor 
roles with the Little Theatre Opera 
Company during several seasons. 


Artists Announced for Rochester Cham- 
ber Music Series 


Rochester, N. Y., Oct. 5.—The sub- 
scription series of chamber music con- 
certs which the Eastman School con- 
ducts in Kilbourn Hall will present a 
number of well-known artists in the 
coming season. Those to be heard in- 
clude Myra Hess, Guy Maier and Lee 
Pattison, the Rochester Little Sym- 
phony, Eugene Goossens conducting, 
John Goss, English baritone with the 
London Singers, the Gordon String 
Quartet, Sandor Vas, pianist, Nicholas 
Konraty, baritone, and the Kilbourn 
Quartet with Max Landow, pianist. 





Coppicus Announces Plans 
of Musicians Under His 
Direction 


F. C. Coppicus, of the Metropolitan 
Musical Bureau, arrived on the S.S. 
Europa recently after five months’ ab- 
sence in Europe, during which time he 
heard over 100 new attractions in va- 
rious parts of the Continent. Several 
of these were heard in Russia, which 
Mr. Coppicus visited for the first time. 
The attractions secured by Mr. Coppi- 
cus are all for the season 1931-1932 
and will be announced later. 

The Metropolitan Musical Bureau 
will again present Erika Morini, vio- 
linist, introduced by this bureau nine 
years ago as a prodigy. Miss Morini 
returns a fully matured artist, with a 
great European reputation. After two 
New York recitals, she will tour the 
country as far west as Minneapolis and 
as far south as Havana. 

La Argentina, the great Spanish 
dancer, will appear in three recitals 
in Town Hall on Oct. 14, 16 and 17, 
presenting new dances and an entirely 
new wardrobe of dazzling creations. 

The English Singers will open their 
tour in the maritime provinces with 
concerts in Sackville, Wolfville, St. 
John and Halifax, giving their first 
New York recital in Town Hall on 
Oct. 25. 

Maria Jeritza, soprano of the Metro- 
politan Opera, will make her first ap- 
pearance with a symphony orchestra in 
America on Oct. 17, when she will be 
soloist with the Minneapolis Sym- 
phony. 


Harold Bauer, pianist, will have an- 
other long tour, starting with a recital 
in Town Hall on Oct. 18. Among im- 
portant engagements to be filled by 
Mr. Bauer will be his performances 
with the Chicago Symphony and the 
Cleveland Orchestra, on which occa- 
sions he will play the Scriabine Con- 
certo, and with the Detroit Symphony 
and the Philadelphia Orchestra, for 
which, with Olga Samaroff, he will play 
the Mozart Double Concerto. 

An important event of the season 
will take place on Nov. 4, when the 


Don Cossack Russian Male Chorus of 


thirty-seven voices, Serge Jaroff con- 
ductor, makes its American debut in 
Carnegie Hall. The chorus will give 
additional concerts on Nov. 8 and 9. 

Returning from successses at Covent 
Garden, London, Rosa Ponselle, so- 
prano, will give concerts in Montclair, 
N. J., and Hartford, Conn., before re- 
joining the Metropolitan Opera Com- 
pany. 

The Aguilar Lute Quartet will ar- 
rive early in November for its second 
American tour, which will carry it to 
the Pacific Coast. 

Edward Johnson, tenor of the Met- 
ropolitan Opera, opened his season at 
Sharon, Conn., on Sept. 20. He will 
appear in Montreal and Toronto before 
touring the Pacific Coast. 

Artists under the Metropolitan Di- 
rection who have tours scheduled for 
the second half of the season, starting 
in January, 1931, are Sigrid Onegin, 
Andres Segovia, Mischa Elman, Grace 
Moore, Paul Robeson and Lily Pons, the 
new coloratura soprano of the Metro- 
politan Opera. 





Chicago Symphony Ticket Sales Exceed 
Previous Records 


CuHIcaGo, Oct. 5.—The opening day 
of the sale of tickets for the series of 
the Chicago Symphony broke all exist- 
ing records, exceeding last year’s fig- 
ures by 35 per cent. The receipts on 
hand at the closing of the box office 


on the first day were $74,000, as 
against $55,300 last year. Henry E. 
Voegeli, manager of the orchestra, 


states that it has been his experience 
during thirty years that in times of 
business depression orchestral concerts 
are better patronized. 

Soloists already engaged for the com- 
ing season, which will open Oct. 17, are 
Harold Bauer, Gitta Gradova, Josef 
Hofmann, Vladimir Horowitz and Jose 
Iturbi, pianists; Jascha Heifetz, Mischa 
Mischakoff and Erika Morini, violin- 
ists; Gregor Piatigorsky, ’cellist; and 
Florence Austral, soprano. A children’s 
chorus from the public schools will also 
be heard. A. G. 


A joint recital will be given by Al- 
fredo San Malo, violinist, and Arthur 
Shattuck, pianist, who returns from 
abroad this year, in the Barbizon-Plaza 
Concert Hall on Jan. 13. 





Pittsburgh Musicians Launch New 
Season 


PITTSBURGH, Oct. 5.—Under the di- 
rection of Captain Taylor Branson, the 
United States Marine Band gave two 
successful concerts in Syria Mosque 
on Sept. 11 before large audiences. The 
concerts, underwritten by the Rotary 
Club of Pittsburgh, were given for the 
benefit of crippled children and the 
Boys’ Home. 

The Musicians Club of Pittsburgh, 
after a lapse of several months, re- 
newed its activities with a dinner-meet- 
ing on Sept. 10. Many members were 
present, and a spirited meeting was 
held. Among the guests was Frank 
Harden, of the Boston Music Company 

Local music schools and studios have 
opened for the season, among the form- 
er being the Pittsburgh Musical Insti- 
tute, Inc., the Fillion Studios, the 
Pennsylvania Conservatory of Music, 
the Carnegie Institute of Technology, 
and others. A number of newcomers are 
listed on the faculties of the various 
schools and colleges. 

W. E. B. 
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International Reciprocity Group of Fed- 
erated Music Clubs Advances 
Movement 


The Committee on International Reci- 
procity of the National Federation of 
Music Clubs, of which Mrs. Helen Har- 
rison Mills is chairman, has been ac- 
tively working for some years on the 
project of arousing interest in Amer- 
ican music abroad. Co-operation has 
been received from musicians in twenty 
different countries, the library idea 
meeting with the approval of promi- 
nent musicians everywhere. Mrs. Mills 
is asking musicians, orchestras, music 
schools, operatic organizations, and 
others who have copies of worthwhile 
works by American composers which 
they can donate to this library, to com- 
municate with her at 1200 Columbia 
Terrace, Peoria, Il. 

Much credit in co-operating in this 
plan is due Dr. W. G. Whittaker, 
principal of the Scottish National 
Academy of Music in Glasgow, Scot- 
land. He has written to Mrs. Mills that 
lists of American works will be pub- 
lished in the journals of the Incorpo- 
rated Society of Musicians and the 
British Music Society from time to time, 
calling attention to these works, and 
that it is his hope that they will in 
this way be able to serve musicians in 
all parts of Scotland. 


Sukoenig Gives American Program in 
Hamburg 


Sidney Sukoenig, American pianist, 
was recently invited to play a pro- 
gram of American music for the So- 
ciety of the Friends of United States 
in Hamburg, Germany. The president 
of the society, Prof. Mendelssohn-Bar- 
tholdy, is a grandson of the composer 
Mendelssohn. The program consisted of 
compositions of Guion, Chasins, Brock- 
way, Sukoenig and others. There were 
200 invited guests. The concert, which 
was given with much success, was fol- 
lowed by a banquet. 


Florence Hardeman Gives Woodstock 
Benefit 


Florence Hardeman, violinist, who 
spent her entire vacation with her 
artist husband, Albert Heckman, at 
Woodstock, N. Y., recently gave a reci- 
tal for the benefit of the Woodstock 
Library. Miss Hardeman will open her 
season with a concert in October at 
Westminster College, New Wilmington, 
Pa. 
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New York Concert Season Commences 





EW YORK’S concert season began 

officially on Oct. 2 with the first 
concert of the Philharmonic-Symphony 
under Erich Kleiber, as reported else- 
where in this issue. 

For the first Sunday afternoon con- 
cert, on Oct. 5, Mr. Kleiber repeated 
the “Freischiitz” Overture and the Mo- 
zart Serenade given at his first con- 
cert, but substituted the Fourth Sym- 
phony of Tchaikovsky for the Beetho- 
ven and “Till Eulenspiegel.” 

Mr. Kleiber seems to conceive his 
numbers in blocks which do not inva- 
riably cohere. The fast parts were 
rather fast, and the slow ones seemed 
unusually slow. Sections of the Mo- 
zart had great beauty, but the work 
seemed interminably long. Throughout 
the program, however, his intelligent 
musicianship was always evident. If 
things were different, it was because 
he conceived them so. H. 


Erika Morini Returns 


After an absence of six years, Erika 
Morini, violinist, made a triumphant 
re-appearance in recital in Carnegie 
Hall on the evening of Oct. 5. Miss 
Morini returns a mature artist, with 
a richer tone and a seemingly limitless 
technical equipment. 

To Beethoven’s “Kreutzer” Sonata, 
which opened her program, Miss Mo- 
rini brought a lofty interpretation, but 
it was in the Concerto in A Minor by 
Glazounoff that the violinist showed 
her finest resources of tone and tem- 
perament and reaped the warmest 
plaudits. Kreisler’s arrangements of 
the Pugnani Preeludium and Allegro 
and Francoeur’s Sicilienne and Rigau- 
don, an Arioso bv Bach and pieces by 
Mozart, Paganini, Granados and El- 
gar completed the printed list, to which 
Miss Morini added many _ encores. 
Theodore Saidenberg was at the piano. 

E. 
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SAMOILOFF OPENS SCHOOLS 





Voice Teacher Founds Bel Canto Stu- 
dios in Western Cities 


Los ANGELES, Oct. 5—Since closing 
his Bel Canto Studios and Opera 
Academy in Los Anveles for the Sum- 
mer months, Lazar S. Samoiloff, noted 
vocal teacher and coach of artists, has 
been holding classes for teachers, giv- 
ing lectures and establishing Bel 
Canto Studios in various cities on the 
Pacific Coast. 

In Victoria and Vancouver, B. C., 
Mr. Samoiloff has opened studios, with 
Eva Baird, well-known singer, as 
resident director of the school. In 
Portland, Ore., where Mr. Samoiloff 
gave lessons for one month, Mrs. Silas 
Vann, a well-known teacher and singer, 
is the resident director of the Sam- 
oiloff studios. In Seattle, where Mr. 
Samoiloff gave a lecture and held 
classes for two weeks, Edgar M. 
Cramer, who was supervisor of music 
in the public schools of Ohio and Ore- 
gon, occupies a similar post. 

On Sept. 5, Mr. Samoiloff gave a 
lecture on “Voice and the Talkies” at 
Oakland, Cal., in the Elks Club. He 
held auditions and gave trial lessons 
for a few days at the Samoiloff Bel 
Canto Studios in Oakland, of which 
Mrs. Rose Ough, formerly assistant to 
Mr. Samoiloff in his New York stu- 
dios, is the resident director. 

On Sept. 10, Mr. Samoiloff opened 
his Bel Canto Studios and Opera 
Academy in Los Angeles. He gave a 
lecture on “Voice and the Talkies” on 
Sept. 23 at the Hall of the Friday 
Morning Club. 


Louise Bernhardt in Debut 

Louise Bernhardt, mezzo-contralto, 
was heard in a debut recital in the 
Town Hall on the afternoon of Oct. 5, 
with Frank Bibb at the piano. The 
recital was sponsored by the Walter 
W. Naumburg Musical Foundation in 
the nature of a prize awarded the singer 
in open competition. 

Miss Bernhardt revealed an attrac- 
tive stage personality and an intelli- 
gent insight into her songs. Some 
vocal limitations will probably disap- 
pear with further experience. A group 
in German proved the most interest- 
ing. The audience granted her a cor- 
dial reception. J. 





MANY MUSICIANS RETURN 





Artists Sail Back From Europe for 
Winter’s Professional Activities 

The bulk of trans-Atlantic traffic is 
bringing musicians to America at this 
time of year. 

The Lafayette, arriving Sept. 14, had 
aboard Charles Hackett and Philip 
Hale. On the Saturnia, on Oct. 17, 
came William J. Guard, press represen- 
tative of the Metropolitan. On the 
Leviathan, arriving Sept. 20, were Ed- 
ward Ziegler, assistant general man- 
ager of the Metropolitan; J. L. Sever- 
ance, donor of the new home of the 
Cleveland Orchestra, and Fritz Reiner. 
Artur Bodanzky and Lawrence Gilman 
came on the New York the same day. 
Erich Kleiber and Roland Hayes were 
aboard the Bremen arriving Sept. 22. 
Two days later General Manager Gatti- 
Casazza of the Metropolitan and Carlo 
Frigerio, baritone, were aboard the 
Augustus. 

Wilhelm von Wymetal and Sidney 
Sukoenig arrived on the Deutschland 
on Sept. 27. Pietro Yon and Vladimir 
Shavitch came on the Biancamano on 
Sept. 29. On the Ile de France on Oct. 
1 were Serge Koussevitsky, Erika Mo- 
rini and Calvin Franklin, New York 
concert manager. The same day Fritz 
Kreisler, Theodore L. Steinway and 
Winifred Christie, pianist, were aboard 
the Europa. Ignace Paderewski came 
on the Paris on Oct. 7. 

Carrie Jacobs Bond, composer, ar- 
rived on the Carmania on Oct.5. Onthe 
following day, Rosa Ponselle and Tullio 
Serafin, both of the Metropolitan, and 
Dino Borgioli, tenor, came on _ the 
Roma, Walter Gieseking on the Colum- 
bus, and José Iturbi and Ernest Schel- 
ling on the Paris. 

Albert Spalding sailed on the Ma- 
jestic on Sept. 19, and Amelita Galli- 
Curci with her husband, Homer Sam- 
uels, on the Olympic on Oct. 4. 
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ANNOUNCE DATES FOR 
CONCERTS BY DAMROSCH 





NBC Appreciation Hours Will Include 
Four Series of Broadcasts 


Details of the programs which Walter 
Damrosch has arranged for this sea- 
son’s NBC Music Appreciation Hour 
have been announced by the National 
Broadcasting Company, under whose 
auspices the concerts will be given, 
beginning Oct. 10. 

The twelve concerts in series A, for 
children in the third and fourth grades, 
will have the following subjects: 


Friday mornings at 11 o’clock: Oct. 10, 
“My Musical Family”; Oct. 24, the Stringed 
Instruments; Nov. 7, Flute and Clarinet; 
Nov. 21, Oboe, English Horn and Bassoon ; 
Dec. 12, Brass Instruments; Jan. 9, Percus- 


sion Instruments; Jan. 23, “The Magic 
Door”; Feb. 6, “Fairies in Music’; Feb. 20, 
“Nature in Music”; March 13, “Animals in 
Music’; March 27, “Dances from Foreign 


Lands"; April 17, Review Program. 

A new feature in series B is the 
emphasis placed on the different 
rnythms and tempos in music. The pro- 
grams which Mr. Damrosch has planned 
for this series include the following: 

Friday mornings at 11.30 o’clock: Oct. 10, 
“Nature in Music’; Oct. 24, “Motion in 


Music’; Nov. 7, “Fun in Music’; Nov. 21, 
“Animals in Music’; Dec. 13, “Sorrow and 
Happiness": Jan. 9, “Rhythm in Music”; 
Jan. 23, “Tempo in Music’; Feb. 6, the 
March; Feb. 20, “From Minuet to Waltz’: 


March 138, Rounds and Canons; 
the Overture; 


March 27, 
April 17, Review Program. 

Series C deals mainly with the vari- 
ous forms which the composers have 
used in their works. An entire sym- 
phony of Beethoven is included, as well 
as several complete symphonic poems. 
The titles of the programs for this 
series follow: 

Friday mornings at 11 o'clock: Oct. 17, 
“Myths in Music’; Oct. 31, “Legends in 


Music”; Nov. 14, “History in Music’; Dec 
5, “Dances from Foreign Lands”; Dec. 19, 
“From Minuet to Scherzo”; Jan 16, the 
Classic Suite: Jan. 30, the Modern Suite; 
Feb. 13, the Overture; March 6, the Sym- 
phony; March 20, the Symphony; April 10, 
the Symphonic Poem; April 24, Review 


Program, 

The course of twelve concerts out- 
lined for series D, for high schools and 
colleges, will cover a_ chronological 
series of the orchestral composers, ex- 
tending from Bach to Stravinsky, as 
follows: 

Friday mornings at 11.30 o'clock: Oct. 17, 
Bach; Oct. 31, Haydn; Nov. 14, Mozart; 
Dec. 5, Beethoven: Dec. 19, Schubert; Jan 
16, Mendelssohn; Jan. 30, Berlioz; Feb. 13, 
Liszt ; March 6, Wagner: March 20, 
Brahms; April 10, Richard Strauss; April 
24, Stravinsky. 


Seibert Gives Recital at White Plains 

Henry F. Seibert, organist of the 
Town Hall, New York, gave a recital 
at the White Plains County Centre on 
Sunday afternoon, Sept. 7. The con- 
cert, which was a return engagement 
for the organist, included numbers by 
Bach, Mendelssohn, Mansfield, Yon and 
Kinder. 
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BOSTON SYMPHONY’S 
JUBILEE UNDER WAY 


American and European 
Composers Contribute 
Works for Event 











Dr. Serge Koussevitzky, Conductor of 
the Boston Symphony, Which Celebrates 
Its Fiftieth Year This Season 


Boston, Oct. 5.—Dr. Serge Kousse- 
vitzky, conductor of the Boston Sym- 
phony, has returned from his Summer 
holiday in Europe keen for the open- 
ing of the orchestra’s fiftieth season. 
During his five months on the Conti- 
nent he listened to Europe’s leading 
orchestras and was busy selecting new 
scores. 

In a lengthy account of his European 
sojourn, in the Boston Transcript, Dr. 
Koussevitzky wrote in part: 

“IT shall begin by telling you which 
composers have written works for us: 
Stravinsky, Ravel, Hindemith, Sibelius, 
Roussel, Paul Dukas, Prokofieff, Honeg- 
ger, Respighi. From American ccm- 
posers: Hill, Carpenter, Copland, Han- 
son. All these have written works espe- 
cially for us, at our request. ... Then 
there are many young composers, from 
Europe and America, who, of them- 
selves, have taken the initiative to com- 
pose music in honor of this fiftieth an- 
niversary. Besides, Hill has written an 
ode on a poem especially composed for 
the occasion by Robert Hillyer of Har- 
vard University. 

“In March, in memory of Major Hig- 
ginson, a great festival of Bach’s 
works will take place. All his most 
important compositions—the Mass in 
B Minor included—will be performed. 
Besides, we shall give a Beethoven Fes- 
tival in Washington, as a symbol that 
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this orchestra is a national, not a local 
one. This is the central activity of our 
season. 

“I do hope that the year 1930-1931 
will be the climax of the work accom- 
plished with the orchestra during these 
seven years. Nevertheless, we shall 
continue to work very hard and go still 
farther in our own improvement and 
in perfecting our public in the love and 
understanding of musical culture.” 


The Beethoven Festival at Washing- 
ton falls early in December. In the 
schedule of concerts it will replace the 
usual Western journey, in Autumn, of 
the orchestra. The concerts will fill 
the larger part of a week. The Bach 
Festival will follow in Boston toward 
the end of March. In the Mass in B 
Minor, Dr. Davison’s and Mr. Wood- 
worth’s Harvard and Radcliffe choirs 
will join the orchestra. W. J. P. 





Philadelphia Promised a Gala Season; 
New Orchestra to Make Debut 


OULTLLUCULLLULEUETAA STANTON 


HILADELPHIA, Oct. 5.— Pros- 

pects for an opulent season for this 
city are contained in a number of an- 
nouncements from several of the im- 
portant musical organizations. The 
Philadelphia Orchestra inaugurated its 
thirty-first season on Oct. 3. The 
Philadelphia Grand Opera Company 
will open its season on Oct. 16 with a 
spectacular production of “Aida.” The 
Metropolitan Opera series of twenty- 
two performances will start on Oct, 28 
with “Gioconda.” The German Grand 
Opera Company will again present a 
Wagnerian cycle in January. 

Philadelphia will for the first time 
in a number of years have Sunday even- 
ing symphony concerts. The Philadel- 
phia Philharmonic will make its initial 
appearance on Dec. 28 at the Metro- 
politan Opera House. Four other con- 
certs will be given, one monthly from 
January till April. The orchestra will 
consist of 100 players, some of them 
former members of the Philadelphia Or- 
chestra. The conductor will be Fabien 
Sevitzky. 

The Chamber Music Association, of 
which Mrs. Harold Ellis Yarnall is 
president, will give six Sunday after- 
noon concerts in the ballroom of the 
Bellevue-Stratford, beginning Nov. 16, 
with the Lener Quartet. This group 
will also play on Dec. 14, The London 
String Quartet will appear on Jan. 18 
and Feb. 15. The Swastika Quartet of 
the Curtis Institute of Music will give 
the March 15 program. The April 12 
engagement has not yet been an- 
nounced. 


Curtis Institute Plans 


The Curtis Institute, which opened its 
seventh season on Sept. 29, will have 
its usual series of faculty artist recitals 
on Wednesday evenings. Its orchestra 
will give its usual programs. The con- 
ductors associated this year with the 
institute are Emil Mlynarski and 
Eugéne Goossens. New members of 
the faculty include Mieczylaw Miinz, 
pianist; Catherine Littlefield, premiere 
danseuse of the Philadelphia Grand 
Opera Company; Ignace Hilsberg, pian- 
ist, and Placide de Montlieu, eurhyth- 
mics. 

Frances McCollin will give her sev- 
enth series of talks on the current pro- 
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grams of the Philadelphia Orchestra on 
Friday afternoons in the Art Alliance 
music room, immediately preceding the 
concerts. 


Club Sponsors Fine Series 


The Penn Athletic Club will give its 
concerts in the ballroom of the new 
Rittenhouse Square clubhouse. Pade- 
rewski will make what appears to be 
his only local appearance on Dec. 21. 
The series will open on Oct. 26 with 
Beniamino Gigli. Other Sunday night 
attractions in the series of sixteen will 
be the Don Cossack Male Chorus, the 
Barrére Little Symphony, Nelson Eddy, 
baritone, Kathryn Meisle, contralto, the 
Revelers, La Argentina, Elisabeth Reth- 
berg, soprano, the Matthison-Kennedy- 
Gage Players with Edith Wynne Mat- 
thison, Ethel Bartlett and Rae Robert- 
son, in a two-piano recital, assisted by 
Dino Borgioli, tenor, Richard Crooks, 
tenor, Maria Jeritza, soprano, Made- 
leine Grey, diseuse, and Nathan Mil- 
stein, violinist, José Iturbi, pianist, 
Ruth Page, dancer, Maria Kurenko, col- 
oratura soprano, and Gregor Piatigor- 
sky, ’cellist. 

The music department of the Young 
Men’s and Young Women’s Hebrew As- 
sociation will give a series of fifteen 
concerts on Sunday evenings in 
Fleisher Auditorium. 

The Children’s - Opera Company, 
which will present a series of operas for 
young folk at the Metropolitan this 
month, has already started rehearsals 
for “The Wolf and the Goats” and 
“The Dulcimer Players.” Leon Lewin 
is the musical director. 

Geremia Fabrizi of Rome has opened 
a studio in the Presser Building for spe- 
cial courses in bel canto. 

W. R. MurpHy 





Winifred Macbride to Give New York 
and Boston Recitals 


Winifred Macbride, pianist, will be 
heard in recital in Town Hall on the 
evening of Oct. 23. Her program in- 
cludes Bach and Brahms groups, Schu- 
mann’s Fantasie in C Major, “Summer 
Valley” and “Bank Holiday” by E. J. 
Moeran, “Rabbit Hill” by Roy E. Ag- 
new, “Trabel On,” from an American 
Negro suite by Th. Otterstrom, and 
works by Ravel and Prokofieff. Miss 
Macbride will present the same pro- 
gram in Jordan Hall, Boston, on Oct. 18. 





New Malipiero Opera Arranged for 
German Stage 


G. Francesco Malipiero’s new opera, 
“Torneo Notturno,” has been arranged 
for the German stage by H. F. Redlich, 
under the title of “Komédie des Todes,” 
with the subtitle “Three Dramatic 
Serenades.” The score has been pub- 
lished by Bote & Bock, Berlin. Three 


symphonic excerpts from the work will 
be given their first performance any- 
where by the Berlin Symphony on 
Nov. 9. 


Operas at Salzburg 





(Continued from page 7) 

due to an injury to a foot, was as 
much the loss of a personality as of 
a voice. Luise Willer rose heroically 
to the occasion and to her substitute 
Klytemnestra she brought stage tech- 
nique of a high order. She sang well 
and she acted some scenes superbly. 
Still, she was not an Onegin. 

Of the others, the Agamemnon of 
Dr. Emil Schipper also possessed a 
thorough-going routine. The baritone 
strove manfully to make his larger 
emotional moments Chaliapinesque, and 
often was near the mark. But his 
singing lacked stir; and the total effect 
of his acting, however admirable its 
detail, was “studied” rather than in 
any sense spontaneous. 

Margit Angerer was not happily as- 
signed, as Iphigenie, and Josef Kalen- 
berg all but lost the use of his voice 
as the result of hurling it too violently 
into the music of Achilles. Karl Ettl, 
Josef Manowarda, Viktor Madkin and 
Mme. Helletsgruber were more satis- 
factory in less vital roles. Save for 
an undue amount of posing, the staging 
was admirable. The regie was credited 
to Marie Gutheil-Schoder and_ the 
choreography to Grete Wiesenthal. 


New “Figaro” Production 


Lothar Wallenstein staged the new 
“Figaro,” as he did the new “Rosen- 
kavalier” a year ago. “Don Giovanni” 
and “Fidelio” were also his produc- 
tions, whereas “Don Pasquale” was 
credited to Oscar Strnad. “Figaro” 
did not fall short of expectations 
through any fault of the staging. The 
singing was the stumbling block, as it 
almost always is with Mozart. Ham- 
mes, as Figaro, was the best vocalist 
of the cast, but he appeared rather 
burly for the part. Wilhelm Rode made 
a distinctive character of Almaviva, 
but sang his music with little life or 
vitality of tone. Adele Kern as 
Susanna was scarcely the singer who 
a short two months before had achieved 
wonders with the florid music of Ros- 
sini’s “Angelina” (“Cenerentola”) in 
Vienna. Irene Eisinger was studentish 
as Cherubin, and Viorica Ursuleac 
found the part of the Countess a little 
beyond her vocal equipment. Why 
Krauss took the letter duet so slowly 
that it almost fell apart is not to be 
explained on the basis of the outburst 
of applause which greeted it. 

“Fidelio” and “Rosenkavalier” were 
almost identical with previous years, 
save that in the latter Mme. Ursuleac 
replaced Lotte Lehmann after the first 
performance and sang the Marschallin 
with no little charm; and there was a 
new Oktavian in Mme. Angerer, who 
was a distinct improvement over the 
Oktavian of a year ago. Mme. Leh- 
mann repeated her familiar triumph 
in the name part of “Fidelio,” and 
Mme. Helletsgruber was an altogether 
charming Marzelline. The honors, of 
the Beethoven opus, however, were 
rightfully Schalk’s and the orchestra’s. 
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ACTIVITIES IN THE STUDIOS 





Mr. and Mrs. Berimen to Teach Har- 
mony Classes 


Mr. and Mrs. Ernesto Bertimen will 
conduct classes in harmony at the La 
Forge-Berimen Studios during the Win- 
ter season and will also give private 
lessons. The instruction will be exclu- 
sively for pupils studying at the La 
Forge-Berimen Studios. Mrs. Bert- 
men is a graduate of the Normal School 
of Potsdam, N. Y., and studied under 
the late Frank Hawthorne. Mr. Beri- 
men, who is well known as pianist and 
teacher, studied in Leipzig several 
years ago under the late Gustav 
Schreck, at that time Kantor of the 
famous St. Thomas Church choir. 





Carl M. Roeder Reopens New York 
Studio 


Carl M. Roeder, teacher of piano, 
concluded his Summer classes at Great 
Barrington, Mass., recently and has re- 
sumed his teaching in his Carnegie 
Hall studios on Tuesdays, Fridays and 
Saturdays. The fifth and last recital 
given by his pupils at the Barrington 
School included numbers played by 
Edith Schiller, Florence Samuels, Rob- 
ert and Leonard Gillman, Polly Olcutt 
and Doris Frerichs. 





Leslie Hodgson Begins Fall Session of 
Teaching 


Leslie Hodgson, pianist and teacher, 
has begun his Fall season after having 
kept his studio open continuously dur- 
ing the Summer months. Due to the 
enrollment of some late Summer 
students at the end of August, his 
Summer season virtually overlapped 
the beginning of his Fall session. 

Mr. Hodgson will also be heard in a 
number of concerts this season. 
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Summer School of Master Institute a 
: Successful One 


During the second Summer session 
of the Master Institute of Roerich 
Museum, held at Moriah, N. Y., under 
the direction of Sina Lichtmann, a con- 
cert was given by the students, the pro- 
ceeds of which were donated toward 
the purchase of new musical instru- 
ments for Grange Hall there. Scholar- 
ships in music and painting were 
awarded, and an exhibition of art work 
by students held during the season. 





Arturo Vita Moves His Studio 


Arturo Vita, Italian voice teach- 
er, has returned to New York to 
superintend the moving of his studio 
from Carnegie Hall, where he was lo- 
cated for a number of years, to 205 
West Fifty-seventh Street. Maestro 
Vita held his customary Summer classes 
in Swampscott, Mass., and reports a 
very successful term this year. His 
teaching days in New York are Friday, 
Saturday, Sunday and Monday. Dur- 
ing the rest of each week he will teach 
at the Boston Conservatory of Music, 
of which he is a faculty member. 





Yeatman Griffith Studios Reopened on 
Sept. 15 


Yeatman Griffith, vocal instructor, 
reopened his New York studios on Sept. 
15 after a month’s vacationing in Sor- 
rento, Maine, following the closing on 
Aug. 3 of his nineteenth consecutive 
season of Summer vocal master classes, 
held this Summer in New York. 

Mrs. Yeatman Griffith is her hus- 
band’s associate teacher, Euphemia 
Blunt the assistant teacher and Mildred 
Gardner, Alice Bracey Taylor and 
Lillian Gervertzman the accompanists. 





Arthur Hartmann to Teach in New 
York 


Arthur Hartmann, noted violinist, 
teacher and composer, is to be active 
in New York this season, having just 
taken a studio in Steinway Hall. He 
will teach there and also at his resi- 
dence studio at 45 Washington Square. 





Charles A. Baker Opens New York 
Studio 


Charles A. Baker, vocal coach and 
organist and director of St. Paul’s 
M. E. Church, opened his New York 
studio for the season on Sept. 16. Mr. 
Baker is also conductor of the Choral 
Art Society of New Rochelle, N. Y. 





Adelaide Gescheidt Reopens Studio 


Adelaide Gescheidt, New York voice 
teacher and author of “Making Singing 
a Joy,” has resumed her teaching for 
the season after a vacation spent in 
Europe, during which she attended the 
principal music festivals. Miss Ge- 
scheidt opens her studio with an un- 
usually large enrollment. 





Isadore Luckstone Reopens His Studio 


Isadore Luckstone, vocal instructor 
and coach, has returned from a vaca- 
tion spent at his Summer residence in 
the Catskill Mountains and has re- 
opened his studio in New York. Pro- 
fessor Luckstone held his customary 
classes at the Summer session of New 
York University this year. These were 
—_ attended and had gratifying re- 
sults. 


Pupil of Leon Carson Heard in Concert 
Constance Clements Carr, 


soprano, 
appeared recently as soloist with the 


Monterey Concert Quintet at the Hotel 
Monterey in Asbury Park, N. J. It 
was her second appearance there, and 
her success was so emphatic that she 
was reengaged for a third concert. 
Miss Carr sings regularly at the First 
Presbyterian Church, Passaic, N. J., 
and is a pupil of Leon Carson, concert 
tenor, who maintains studios in the 
Sherman Square Studio Building, New 
oa and in his home town, Nutley, 





Berta Thomason Returns from Europe 


Berta Thomason, pianist and teacher, 
resumed her season’s activities on Oct. 
1, both at her Brooklyn studio and in 
Steinway Hall, New York. 

Mme. Thomason spent the summer 
abroad, visiting Naples, Vienna, Bay- 
reuth, Oberammergau, Munich and 
Berlin. She attended the noteworthy 
performance of “Tristan” conducted by 
Toscanini, and was present at the fu- 
neral of Siegfried Wagner. 





Caroline Beeson Fry Reopens White 
Plains Studio 


Caroline Beeson Fry, vocal teacher, 
of White Plains, Y., and Music 
Chairman of the New York State Fed- 
eration of Women’s Clubs, returned on 
the Rotterdam from a European trip on 
Sept. 14 and has begun teaching in her 
White Plains studio. 





Mrs. Jessie Fenner Hill Returns from 
Europe with Pupils 
Mrs. Jessie Fenner Hill, vocal in- 


structor, returned on the Duchess of 
Bedford on Sept. 5 after a two months’ 
stay in Europe. Mrs. Hill was accom- 
panied by a group of her pupils from 
New York, with whom she worked 
while abroad. With the exception of 
ten days she spent all her time in Lon- 
don. She has already begun her teach- 
ing for this season. 





Mrs. C. Dyas Standish Opens New 


Studio 


Mrs. C. Dyas Standish, the noted 
teacher of many distinguished singers, 
has opened her new studio at 310 West 
Eighty-sixth Street, New York. An 
unusually large number of students 
have been enrolled for the coming sea- 
son. 


Liége Festival Lists 





(Continued from page 26) 


one American piece of the program was 
a delightful Sinfonietta by Bernard 
Wagenaar, a native of Holland. Florent 
Schmitt proved once more his mastery 
of form and instrumentation with the 
“Ronde Burlesque.” A melodious Con- 
certo for viola by William Walton was 
played splendidly by Lionel Tertis. An- 
other for violin by Johann Hauer was 
made impressive by its independence 
and musical ideas. A Suite by Karel 
Rathaus, a Pole living in Berlin, was 
worth hearing. Hermann Scherchen 
conducted. There were several other 
conductors too, who took pains with 
really good will, but few of the pieces 
were worth their effort. 

The society’s next festival will be 
in Oxford next year, and in 1932 in 
Vienna. It is to be hoped that their 
programs will improve. This year there 
was much severe criticism, at least in 
the big German papers, unfortunately, 
rightly so. 


Scholarship Founded in Memory of 
Alexander Lambert 


A piano scholarship in memory of 
Alexander Lambert has been estab- 
lished by his sister, Mrs. Albert Kohn, 
at the Brookfield Conservatory of Mu- 
sic, which was recently opened at 
Brookfield Centre, Conn. The con- 
servatory staff, headed by Ignace Hils- 
berg, pianist, includes Benno Rabinof, 
violinist, F. Parsons and Eugene 
Fuerst. 


Percy Rector Stephens Resumes Teach- 
ing in New York 


Percy Rector Stephens was due to 
return from Europe on Oct. 12 and was 
scheduled to resume teaching at his 
New York studios on Oct. 13. 


Fred Patton Opens Steinway Hall 
Studio 


Fred Patton, baritone, opened his 
studio at Steinway Hall on Sept. 15. 
He will be active in the concert field 
again this season. 


Marie Miller Resumes Teaching 


Marie Miller, harpist, has returned 
from a Summer’s vacation in Europe. 
She reopened her New York studio on 
Oct. 1. 
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DETROIT PLAYERS 
TO OPEN SERIES 


Gabrilowitsch to Give 
Novelties in Concerts 


Detroit, Oct. 5.—The Detroit Sym- 
phony will open its seventeenth season 
with the pair of concerts of Thursday 
evening and Friday afternoon, Oct. 9- 
10, in Orchestra Hall. Ossip Gabrilo- 
witsch, in his thirteenth season as 
leader of the symphony, will conduct 
and appear as soloist on the opening 
program, playing Beethoven’s “Em- 
peror” Concerto. 

Of the sixteen regular pairs of sym- 
phony concerts, Mr. Gabrilowitsch will 
conduct eleven; Victor Kolar, associate 
conductor, two; Bernardino Molinari, 
two, and another guest conductor, one. 
Mr. Gabrilowitsch will also be a solo- 
ist in the season’s closing conerts, April 
16-17; other soloists to be heard will 
be Harold Bauer, Olga Samaroff, Beat- 
rice Griffin, Josef Hofmann, Myra 
Hess, Sigrid Onegin and Jascha Hei- 
fetz. Besides the regular symphony 
concerts, there will be “popular” con- 
certs under Mr. Kolar and ten free 
concerts for school children. 

Works new to America to be offered 
by Mr. Gabrilowitsch for this season 
include Hausegger’s Symphonic Varia- 
tions, “Aufklange”; Graener’s Comedi- 
etta; Mraczek’s Slavic Dances and a 
Symphony by Lopatnikoff. The De- 
troit Symphony Choir, of 250 voices, 
will sing Rossini’s “Stabat Mater” Jan. 
28, with Mr. Kolar conducting and, 
under Mr. Gabrilowitsch, in two Holy 
Week performances of Bach’s St. Mat- 
thew Passion, on April 1 and 2, when 
Margaret Matzenauer, Jeannette Vree- 
land, Richard Crooks, Nelson Eddy and 
Fred Patton will be the soloists. 

The Detroit Symphony will not play 
in New York this season, although it 
will make an Eastern tour. 


Recital Series Announced 


The Philharmonic Concert Course un- 
der the management of James E. Devoe 
will open its season on Oct. 17 with a 
recital by Beniamino Gigli, tenor. Law- 
rence Tibbett will be heard later, as 
well as the Don Cossack Chorus. Rug- 
giero Ricci, boy violinist, will make his 
first Detroit appearance on Dec. 2. 
Vladimir Horowitz, pianist, will give a 
recital in January, while on Jan. 29 
Yehudi Menuhin, the other boy wonder 
of the violin, will make his second ap- 
pearance here. The Mendelssohn Choir 
of Toronto will conclude the course in 
February. All concerts of the Philhar- 
monic course will be given in Masonic 
Temple. 

Frank Bishop, curator of music at 
the Detroit Institute of Arts, will open 
a series of fifteen historical recitals on 
Oct. 7. 

Five performances by the Detroit 
Civic Opera Company are planned for 
April. The repertoire will include “Car- 
men,” “Bohéme,” “Hansel and Gretel,” 
“Tosca” and “Madama _ Butterfly.” 
Guest stars will sing the leading roles. 

HERMAN. WISE 


Y. M. H. A. Symphony to Give Monthly 
Concerts 


The Y. M. H. A. Symphony, under 
A. W. Binder, will give monthly con- 
certs this season in the auditorium of 
the new Y. M. H. A. building, Ninety- 
second Street and Lexington Avenue. 
Applicants for positions in the string, 
woodwind and brass sections are now 
being heard. 
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American Musicians at Mondsee 
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MONG the many Americans seen at 
the Austro-American Conservatory 

at Mondsee during the past Summer 
was the group shown in the accompany- 
ing photograph. They are, from left to 
right, Caroline Beeson Fry, of New 
York and White Plains, vocal teacher 
and choral director, who is also’ music 
chairman of the New York State Fed- 
eration of Women’s Clubs; Katherine 
Buford Peeples, vice-president and 
founder of the Austro-American Con- 


Mums 
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servatory; Artie Mason Carter, known 
for her activities as former chairman 
of the Hollywood Bowl; Marion Bauer, 
composer, author and newly elected 
chairman of the music department of 
New York University; Rosina Lhe- 
vinne, noted pianist and teacher of the 
Juilliard Graduate School faculty, who 
taught at the Austro-American Con- 
servatory this year. The photograph 
was taken at Mondsee, in front of the 
present quarters of the conservatory. 








RUSS WORKS HEARD 


Composer-Pianist Assisted by Soloists 
in Roerich Hall 


A recital which introduced many 
compositions of Elmo Russ, a gifted 
composer-pianist, attracted a large 
audience at the Hall of the Roerich 
Museum on the evening of Sept. 25. 
The several groups which Mr. Russ 
played with pianistic skill included 
some fifteen charming numbers diversi- 
fied in character and melodic in appeal. 
His brilliant “Africa” was deserving 
of especial mention and “Love Lady” 
in the vocal group was so enthusias- 
tically received that a repetition was 
demanded and given. 

Appearing jointly with the composer, 
who provided sympathetic accompani- 
ments throughout the program, were 
Rhea Sparag, soprano; Alfredo Sor- 
villo, baritone, and Jack Ebel, violinist. 
Mrs. Sparag, who scored marked suc- 
cess last season in recital at the same 
auditorium, has made noteworthy prog- 
ress. On this occasion she sang with 
greater freedom especially in the upper 
register and her vocal quality has been 
enriched to a marked degree. She won 
her audience completely through her 
artistic interpretations of works by 
Mozart, Veracini, Leroux, Fourdrain, 
De Falla, Brahms, Moussorgsky and 
two songs by Mr. Russ, one of which, 
“Song of the South,” was dedicated to 
her by the composer. 

Mr. Sorvillo, billed as a baritone, re- 
vealed a voice whose timbre is more 
tenor in both range and color. His 
delivery of works by Beethoven, Bizet, 
Russ, Soriano and Giordano was con- 
vincing, though somewhat marred by 
throaty emission. 

Mr. Ebel in violin numbers by Fran- 
coeur-Kreisler, Fauré, Debussy, Russ, 
Ravel, Natchez and Bazzini pleasingly 
rounded out the delightful musicale. 


ITALY FETES QUARTET 


Musical Art Group Heard at Home of 
Ambassador Garrett 


The Musical Art Quartet, which has 
been giving a series of recitals in Italy 
on special invitation from Ambassador 
and Mrs. Garrett, has been accorded en- 
thusiastic receptions at every appear- 
ance, according to recent cable advices. 

The quartet gave four concerts in 
Rome. The audiences included Prince 
Christopher and Princess Helen of 
Greece and many prominent Italian mu- 
sicians, among whom were the 
Respighis. 

From Rome the quartet went to 
Capri to give a series of recitals at San 
Michele, where Ambassador and Mrs. 
Garrett live. The concerts were held in 
the restored chapel. The audiences 
were made up of distinguished repre- 
sentatives of the diplomatic and mu- 
sical circles. 

The quartet will return to the United 
States in October and will begin its 
Fall tour in Boston on Nov. 5. The sea- 
son’s appearances will include four re- 
citals in New York. The itinerary will 
take the players to the Pacific Coast, 
where they will make a tour. 





Bowl Symphonic Prize Contest Ex- 


tended Another Year 


Los ANGELBs, Oct. 5.—Gertrude Ross, 
chairman of the Hollywood Bowl prize 
composition committee, has announced 
that no award will be made this year. 
Eighty manuscripts were examined, of 
which all but six were rejected. None 
of the compositions quite reached the 
standard required for a Bowl perform- 
ance, according to the judges’ decision. 

Katharine Yarnell, who donated 
$5,000 for five annual $1,000 prizes, 
has consented to extend the time limit 
for this year’s prize another year, thus 
making the prize available for further 
competition. The 1932 prize will be 
offered for a symphonic work. 


GROUP HOME FROM PARIS 


Riemenschneiders of Cleveland Return 
with Musicians Who Studied Abroad 


Mr. and Mrs. Albert Riemenschneider 
of Cleveland and a large group of mu- 
sicians they conducted to Europe for 
study and travel, recently returned on 
the Leviathan. 

During the five weeks spent in Paris 
fourteen organists in vhe party had 
private and class lessons with Marcel 
Dupré, on the organ, formerly that of 
Alexandre Guilmant, in the music room 
of the Dupré home at Meudon. Sev- 
eral pianists in the group studied with 
Motte-LaCroix, formerly of the Boston 
Conservatory of Music, and several 
singers had coaching in French songs 
with Raoul Laparra. A large number 
also enjoyed lessons in French con- 
versation with Mme. Dupré. In the 
evenings the group frequently attended 
performances at both the Opera and 
the Opéra Comique. 

On Aug. 6 M. Dupré presented the 
young organists in a program at his 
home. At the conclusion of the con- 
cert Mr. Riemenschneider played Bach’s 
Prelude in E Flat Major and M. Dupré 
contributed an improvisation on 
themes from Wagner’s “Ring.” On 
Aug. 8 the group gave a dinner at the 
Villa Guilmant in honor of the Duprés 
and the Riemenschneiders. The French 
master was presented with a fine Gothic 
bench and Mr. Riemenschneider with a 
picture of Bach. On Aug. 11 the party 
left Paris to tour Switzerland and Ger- 
many. In Munich they attended per- 
formances of Wagner’s “Flying Dutch- 
man” and Schiller’s “Maria Stuart.” 


Dence Leedy Joins Cleveland Institute 
Piano Faculty 


CLEVELAND, Oct. 5.—The Cleveland 
Institute of Music, which opens this 
Fall for its tenth season, has added to 
its piano faculty Dence Leedy, com- 
poser and pianist, of Baltimore, a grad- 
uate of the Peabody Conservatory. Mr. 
Leedy this Summer conducted the first 
course in music appreciation at Johns 
Hopkins University College for Teach- 
ers. 

After receiving his artist’s diploma 
and teacher’s certificate, Mr. Leedy 
taught at the Peabody Conservatory for 
three years and then studied under 
Harold Bauer and in Paris with Nadia 
Boulanger. He comes to Cleveland 
from Oberlin, where he has been asso- 
ciate professor at the Conservatory. 
His experience has included besides 
teaching and concert work the giving 
of lecture-recitals, in which capacity he 
has appeared on Cleveland Museum of 
Art programs. 

The piano faculty of the institute 
includes Beryl Rubinstein, director; 
Arthur Loesser, Jean Martin Buck, 
Ruth W. Edwards, Bertha K. Giles, 
Theresa Hunter, Dorothy Price and 
seven assistant teachers. 


Los Angeles Convention Hears Paper 
by James H. Shearer 


Los ANGELES, Oct. 5.—One of the 
outstanding features in the series of 
meetings of the convention of the Na- 
tional Association of Organists, held 
in Los Angeles recently, was an inter- 
esting paper on “Choral Technique,” 
read before a large audience by James 
H. Shearer, the gifted organist and 
choir director of the First Presbyterian 
Church of Pasadena. He was assisted 
in a group of a cappella numbers by 
the quartet of his church, composed of 
Melba French Barr, soprano; Mary 
Booth, contralto; Harold Proctor, 
tenor, and Tudor Williams, bass. 





